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LETTERS 


SOUNDS OF THE CITY 


Pay attention to who already lives 
in the neighborhood: I’m sick and 
tired of people moving into an apart- 
ment where they know there is a music 
venue/bar, or whatever, within a block 
proximity to them; and they continue 
to move in, then proceed to complain 
about the noise. I’ve seen so many ven- 


Photo of the week from 
SFWEEKLY.COM/SLIDESHOW: 
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“Some places require a dress code and if I'm not willing to put on slacks, 


ues fall to this and I think it’s com- 
pletely ridiculous. 
Megan M. 


SEX WORK IS WORK 


Sex column isn't very sexy: One 
wouldn't think it would be possible to 
make a sex column boring [“Traffic 
Jam,” Siouxsie Q, the Whore Next 
Door, 3/5]. Can we get some sex in this 
sex column? 

Yawning 


Don't forget to take note of how 
the law defines sex trafficking: 
Thanks for this, and the writer’s dedi- 
cation and her podcast. I want to add 
that “sex trafficking” in federal law 
does actually include consensual pros- 
titution. Yes, most people’s definition 
of “sex trafficking” is probably limited 
to inclusion of force or exploitation of 
minors, but the law conflicts with 
that, which is a problem and people 
need to understand that. Anti-prosti- 
tution activists and the laws in many 
states and the U.S. anti-trafficking law, 
the TVPRA, equate “sex trafficking” 
with contexts of voluntary sex work. 
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| just don't go.” 


GETREAL COMMENTING ON “THE WILLOWS, A FUN PUB IN SOMA, BANS GOOGLE GLASS" 


Although sex workers and many pro- 
gressives object to that conflation, 
many agree with the conflation, or 
don't really understand it. 
carol_leigh 


BLOG COMMENTS 
OF THE WEEK 


Maybe it’s a different factor that's 
hindering the dating scene: Maybe 
a self-absorbed generation of people 
with impossibly high standards is to 
blame, and not the numbers [“Straight 
Men in San Francisco are Desperate 
for Dates,” Mollie McWilliams, the Ex- 
hibitionist, 3/5]. 

Erik A. 


Another reader, and member of 
the S.F. dating scene, weighs in: 
This is comical to say the least. Dating 
here is a shit-show. I guess they have 
to fly in girls who are paid to go on 
dates. If the men here would actually 
stop staring at their phones and rely- 
ing on the Internet as a way to say hi to 
someone, they might land a date. I’m 
from Texas, I’ve been in S.F for five 


years, and my dating stories are noth- 
ing short of hilarious. Not bitter, just 
think it’s comical they’re now trying to 
import their dates. 

Julie B. 


Taking off Google glasses is just a 
matter of dress code: Listen, I don’t 
go anywhere I’m not wanted [“The 
Willows, a Fun Pub in SOMA, Bans 
Google Glass,” Erin Sherbert, the 
Snitch, 3/4]. Some places require a 
dress code and if I’m not willing to put 
on slacks, I just don’t go. There’s 
plenty of places to drink and be happy 
in S.E that wouldn’t mind it. 

Getreal 


Reader points to similarities be- 
tween Google Glass and cell- 
phones: It’s a shame people don’t 
know how Glass works and just make 
assumptions. It’s not recording all the 
time and if someone is recording, 
other people can tell. If they ban Glass 
they should ban cell phones. It’s just as 
easy to take video or pictures with a 
cellphone as Glass. And what about 
the security cameras that most bars 
have (wonder if The Willows does?), 





they are recording 24/7. There is no 
privacy in public these days, cameras 
are everywhere, I wonder how many 
people would still patronize establish- 
ments if they banned cellphones just 
because they have cameras? 
Justsomeguy 


CORRECTION 


In last week’s music feature, [“Alone 
No More,” Beth Winegarner, music, 
3/5], we misspelled Bottom of the 
Hill's co-owner Lynn Schwarz’s last 
name. SF Weekly regrets the error. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: //7-1839 
E-mail: letters@sfweekly.com 
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Old Match, New Flame 


Dating sites embrace an ancient mating custom. 


By Rachel Swan 
When 24-year-old dating 


site founder Lauren Kay first pro- 
posed that single women be imported 
from New York to San Francisco to 
solve gender imbalances in both cities, 
she never expected to be a target for 
blogosphere derision. 

“What’s really interesting is all 
the blatant sexism: People equate 
a woman on vacation, dating, with 
prostitution,” Kay says, referring 
to critics who've likened her idea 
to a mail-order bride service, or 
a bordello that trades in cross- 
continental flights. 

And yet, a lot of East Coast bach- 
elorettes seemed interested: A day 
after launching a crowdsourced cam- 
paign to set her plan in motion, Kay 
amassed more than $2,000 from 
women who'd gladly fly 3,000 miles 
to be paired with a Silicon Valley 
tech bro. Men in San Francisco do- 
nated a more modest $750 for the 
chance to be shipped back east. 

Kay spun the aptly named 
“Cross-Country Love” campaign 
from her online romance service, 
the Dating Ring, which uses match- 
makers to engineer group-dates of 
half a dozen people. The conceit is 
to bring luxurious personal ser- 
vice into an interaction that’s 
facilitated by social media 
— an “Uber” for the romance 
industry, as Kay put it — that | 
combines something very new ‘Ye 
with something very old. . 
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“I've done a whole lot of online 
dating,” Kay says, recalling the two 
grueling years of field research she 
conducted while running a babysit- 
ting agency in Brooklyn, where she 
lives. “Overall I found it took too 






























much time.” She says her clients’ 
desire to leave fate in the hands of 
a matchmaker could be a reaction 
to the overabundance of choice that 
online dating begat. 

“It’s an understandable back- 
lash,” she says. “After scrolling 
through thousands of profiles, it’s 

easier to just go to an expert and 
say, ‘I want to 
enjoy life, 
I want to 
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spend time meeting people. 
Other romance-market entre- 
preneurs have, in fact, arrived at 
the same conclusion. It turns out 
that matchmaking has enjoyed 
a surprising Renaissance in the 
high-tech economy. A 2012 survey 
by the market research firm Mar- 
ketdata Enterprises found 1,800 
independent relationship brokers 
operating in the U.S., along with 


250 brick-and-mortar offices run by 


“off-line” dating companies. Many 
of them charge $10,000 up front to 
cherry-pick a soul mate — roughly 
400 times Kay’s matchmaker book- 
ing fee. 

“It’s the new trend in apps,” 
New York-based matchmaker Lisa 
Clampitt says, adding that most 
online dating services cut corners 
to make the service affordable. 
Namely, they deputize someone 
in-house — a tech employee, rather 
than a seasoned Yente — to give 
the personality quizzes and read 

the tea leaves. 

That’s fine if your purported 
goal is to set up a group-date 
configuration that works, or 

connect two dots between New 

York and San Francisco. But, 
Clampitt assures, a real match- 
maker’s burden is to coach, and 
coddle, and fix dysfunctional 
relationship patterns. 

Granted, that might 
not matter to a footloose 
ingénue who just wants to 

find a new flame. 


Drink Up 


S.F. water customers 
are incentivized to 
waste. 


San Francisco and its 
denizens exist within a bubble, 
and that extends beyond the 
realm of strained allegories re- 
garding $4 toast. This city re- 
mains verdant while the rest of 
the state is drying up. 

Pretty soon, all the toast 
may be $4 toast. 

Clearly, water is a commodi- 
ty in increasingly scarce supply. 
And yet, within San Francisco’s 
well-lubricated bubble, there’s 
no hint of scarcity pricing. 

That boggles the mind of water 
economist David Zetland, a city 
native teaching at Simon Fras- 
er University in Vancouver. 

Water is, nearly exclusively, 
priced based on the cost of de- 
livery. Scarcity is almost never 
factored in. That’s why water in 
Las Vegas, near Lake Mead, is 
cheaper than it is here. 

Zetland would change that. 
He'd also do away with the San 
Francisco Public Utility Com- 
mission’s two-tiered pricing 
system. Single-family residen- 
tial customers pay $4.20 for 
the first 300 cubic feet of water 
and $5.50 thereafter. But that’s 
the case whether the customer 
is one person enamored of two- 
hour showers or a family of six. 
“The family of six ends up pay- 
ing more than the playboy in 
the penthouse,” says Zetland. 
“And if the price of water 
doesn’t go up and down when 
the supply goes up and down, 
youre not helping consumers 
use less.” 

Economics doesn’t get much 
simpler than that. JE 








Chapped 
Asses 


The San Francisco 
Bulls are gone. 
Their debts linger. 


Operating a minor-league 
franchise in a major-league city is 


year-old San Francisco Bulls 
abruptly folded midseason, 
disbursing players and team 


the world of small-time hockey. 
Also scattered into the winds: 
past-due bills. As a matter of full 








tough. On Jan. 27, the not-quite-2- 


officials hither and yon throughout 


disclosure, several officials on the 
business side of the San Francisco 


Print Media Co. confirm the paper 


you re now reading and its fellow 
publications are still owed some 
$25,000 by a nonexistent 
hockey team. 

That, however, is a small 
fraction of what the state of 
California is out. Ken Alstott, 
the CEO of the state-owned Cow 


Palace, says the Bulls are in arrears 


to the tune of $150,000 — “and 
the state will take steps to protect 
its assets.” 

What steps those are he de- 
clined to say at this time. He did 
note, however, that aggrieved sea- 
son ticket-holders are calling the 


Cow Palace every day. 

Those with fonder recollections 
of the fleeting Bulls era may wish 
to visit the team’s eBay site. Once 
there, shoppers can invest star- 
tling sums of money — upwards 
of $600 in some cases — for 
game-used jerseys worn by lit- 
tle-known minor league hockey 
players or the rainbow flag un- 
furled on-ice by team mascot Raw- 
hide during LGBT Night. 

Team founder and president 
Pat Curcio tells SF Weekly he has 
no hand in the eBay endeavor; 
the two former employees behind 
that are erstwhile team CFO 
Angela Batinovich and onetime- 
director of ticket services Ben 


Coleman. Neither could or would 
say how the few dozen hockey- 
related items on sale were selected 
or where the material is being 
housed. Batinovich did, however, 
disappoint anyone hoping to put 
in a bid on a Zamboni: “The Cow 
Palace owns one and the other was 
returned,” she writes. 

Alas. Rawhide isn’t listed for 
sale either, even if his former 
accoutrements are. 

Neither Batinovich nor 
Coleman deigned to answer much, 
and certainly didn’t address the 
most pressing question of all: Just 
who is benefiting from the sale 
of Bulls paraphernalia? Alstott 
knows who isn’t — him. The last 


payment the Cow Palace received 
was on Jan. 15, and he hasn’t 
spoken with team management 
since the end of that month. 

The eBay page, however, is 
larded with testimonials from far 
more satisfied individuals than the 
man left holding the Bulls’ bag. 
“Great transaction from one of the 
best out there”; “Thank you! Great 
item and team”; and “Excellent 
transaction — will buy from [sic] 
again and again.” True to his word, 
this customer purchased 18 items 
on March 4 alone. Among them 
was the game-used LGBT flag. 

Alstott — and others — take 
note: It fetched $210.27. Joe 
Eskenazi 
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ELIS) Joc ESKENAZI, YOUR HUMBLE NARRATOR 





Amorous dogs at the 
ballet call into question 
the very nature of art. 


Merry peasants, decked out 
in costumes reminiscent of German 
theme restaurant servers, were doing 
merry peasant things. The set was op- 
ulent. The staging was superb. In the 
distance, a horn sounded. “The hunt- 
ing party arrives,’ explain the liner 
notes to the San Francisco Ballet’s re- 
cent performance of Giselle, “led by the 
Duke of Courland and his daughter, 
Bathilde, who are seeking sustenance.” 

Sustenance, however, was not on 
the menu. Instead, a ballet crowd 
sitting alone, together in the dark 
would, in short order, be jolted out 
of the rote ritual of theatergoing and 
united by an act of primal humanity. 

Humanity, on this night, would 
be provided by a dog. 

The regal hunting party ambled 
onstage behind Bathilde, who was 
grasping the leads of a pair of long- 
legged, overbred, gorgeous hounds. 
The grandiose impression was 
fleeting; the dog in the rear took a 
couple of randy passes at his (or her) 
fellow canine thespian, mounted it, 
and with their derrieres facing the 
audience, thrust madly for a good 
20 seconds. 

The term “ballet crowd” carries its 
own set of connotations. It’s not for 
nothing the ads in the program hawk 
eight-digit real-estate properties or 
elicit legacy bequeathments. But, 
on this night, the audience reacted 
exactly as you'd think it would, like a 
crowd at a wrestling match or a coun- 
ty fair in this or any year. Peals of 
laughter cascaded from the far reach- 
es of War Memorial Opera House like 
water from a burst dam. It was an 
utterly cathartic moment for the pay- 
ing crowd, if less so for the perform- 
ers upstaged by amorous dogs. 

That said, an observer in the or- 
chestra section claims even Bathilde 
was seen to double over in laughter 
as she led the newly minted stars of 
the show offstage. 


Decades ago, your humble narrator 
attended a community theater presen- 
tation of Of Mice and Men. The part of 
Candy’s spectacularly aged dog was, in 
fact, played by a spectacularly aged 
dog. Midway through an early scene, 
the dog, tied to a bunk bed in the cor- 
ner, struggled to its feet and stood. 

And that’s it. 

The audience was transfixed. The 
fine actors rapping back and forth in 
Steinbeck’s period dialogue were an 
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afterthought. Every last eye in the 
house was on that dog. A dog doing 
no more than standing up. A dog 
doing dog things. In San Francisco, 
nothing could be more ubiquitous. 
And yet, on stage, it becomes rivet- 
ing. A thing of wonder. 

The rationale behind this cuts to 
the very essence of why we go to the 
theater — and what theater is. Later 
in the show, the old dog was led, 
stiffly, offstage. A gunshot rang out. 
And the visceral displeasure of that 
crowd is something your humble 
narrator still recalls, from the depths 
of his childhood. Because when that 
dog struggled to stand, it was truly 
struggling. It was real. And it became 
real for the audience. 

Confusing reality and fantasy is 
something we are taught not to do 
in daily life. But then along comes a 
dog. Doug Dildine is the chair of the 
drama department at Contra Costa 
College. He directed that show all 
those years ago. The dog, he says, 
“tore away any kind of disbelief.” It 
acted the way dogs act, which is to 
say not at all. It was a dog doing dog 
things, and those simple things re- 
mind us how strange and unnatural 
it is to watch people pretending to 
be German peasants or American 
cowhands on plywood sets. Dogs 
may rut, but, somehow, the humans 
look ridiculous. How can we not 
laugh at that? 

The audience is, collectively, re- 
turned to that time when it really 


erformances 


did believe anything could happen 
onstage because, for a moment, any- 
thing can. We become children again. 

And, for an audience full of chil- 
dren, an animal often provides ex- 
actly what we wish to see. 


Danny Scheie sighs and, like a dog 
onstage, behaves with complete hon- 
esty: “I always want them to take a 
dump. I do.” 

He, too, attended a recent perfor- 
mance of Giselle at the San Francisco 
Ballet, albeit one in which the ballet, 
wisely, opted to deploy only a single 
dog. And yet, the mere sight of an 
animal among the menagerie of 
performers populating the village of 
Thuringen was enough to wrest his 
attention away from the actual show. 

“It’s so weird. A dog — who cares? 
On the street you don’t pay any 
attention,” he recalls. “But, onstage, 
nobody paid any attention [to the 
performance]. I was so angry at my- 
self and everybody for doing that.” 

Scheie, a fixture at the California 
Shakespeare Theater and professor 
at UC Santa Cruz, is one of the Bay 
Area's most transfixing actors. Like 
Jack Benny, it’s astounding just how 
much humor he can wring out of a 
simple gesture, a beat of silence, a 
look askance, a bit of strange diction. 
The smaller he plays it, the bigger 
he gets. 

Scheie, a man who can read the 
instructions off the back of a sham- 
poo bottle and make it compelling 
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theater, could be upstaged by a 
mongrel. He doesn’t like this. “Oh, 
it’s horrible,” he wails. “Acting is, you 
know, kind of hard! When you're at 
the top of your game, you're quite 
precise. But a dog is not precise ... a 
dog exists in a plane of performance 
a person cannot, neither the specta- 
tors nor the actors. It’s clueless. It’s 
real. It’s so real. A dog is not wearing 
a mask.” 

Perhaps the audience should be 
— because there have been times 
when Scheie gets his wish. 

Rhonnie Washington, an SF State 
theater professor, recalls the theater 
manager's cat at his alma mater of 
East Texas State wandering through 
stage productions and, on at least 
one instance, leaving a souvenir in 
his dressing room. “I think it was 
malicious,” says the professor. “I never 
did like cats.” 

Stage managers still swap stories 
about the long-ago Broadway pro- 
duction of Joseph and the Amazing 
Technicolor Dreamcoat in which an 
animatronic camel exploded during 
dress rehearsals. Closer to home, 
Scheie personally witnessed the ig- 
nominious conclusion to a San Fran- 
cisco Opera presentation of The Girl 
of the Golden West, in which famed 
soprano Deborah Voight closes the 
show by mounting a steed and riding 
into the sunset — but not before her 
horsey dropped a load, center stage. 

“It was kinda ruined,” says Scheie. 
“But kinda awesome.” 


Your humble narrator’s mother 
was an actress and, from an early age, 
he ran lines with her, memorizing en- 
tire shows. There are times even now 
— on Muni, in an elevator, during a 
writer’s meeting — when a snippet of 
Brighton Beach Memoirs or The Dark at 
the Top of The Stairs comes flooding 
back after a 30-year interregnum: “T’ll 
go to Ponca City, and drink booze and 
take Mavis to the movies, and raise ev- 
ery kind of hell I can think of. T’hell 
with you!” 

Sitting in the front row of a show 
and knowing every actor, every 
stagehand, every line, every gesture, 
every entrance, and every exit is an 
experience antithetical to that of 
most theatergoers. When miscues 
occur — and occur they do — the 
terror is intense. The acid in your 
stomach runs up your spine and 
into your eyeballs. Your ears ring 
and your brain vibrates. But, here’s 
the thing: You look around, and no 
one else is any the wiser. They don’t 
know what you know — the actors 
are winging it, righting the ship, and 
moving the show along. 

And, in these moments, you 
don’t know much; you don’t know 
what’s coming next and you have 
alarmingly little control over it all. 
Like life itself. 

And like life, it’s horrifying, but 
it’s also exhilarating. It’s kinda ru- 
ined. But kinda awesome. 


Joe.Eskenazi@SFWeekly.com 
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The Snatch 


HOLD THE GOOGLE 

Last week, a popular pub in 
SOMA, The Willows, made it offi- 
cial: No Google Glass allowed. 
Now, it appears other bars are fol- 
lowing suit. According to glass- 
hole-free.org, there are plenty of 
local watering holes that prohibit 
Google Glass “or otherwise restrict 
audio & video recording on their 
premises.” Human eyes and hu- 
man eyes only are welcome at Mo- 
lotov’s, Zeitgeist, El Rio, Lucky 13, 
the 500 Club, Bender’s Bar, Tele- 
graph, and about a dozen others. 
Most say they either had a policy 
banning Google Glass or are work- 
ing on one to restrict all types of 
recording devices. A bartender at 
Lucky 13 says that the wearable 
computers weren't allowed inside 
“because people prefer to have 
their privacy in here.” The 500 
Club says it recently posted a sign 
outside the bar forbidding Google 
Glass inside. Jeff Lucas, an em- 
ployee at the bar, says they 
scrawled the new signage after the 
Molotov’'s incident where local te- 
chie Sarah Slocum claims she was 
attacked by patrons while showing 
off her Google Glass. “We want 
people to have a nice experience at 
the bar,” Lucas says. 


HOT WHEELS 

San Francisco police are warning 
women to watch out for aman 
who has been groping women in 
the area near San Francisco Gen- 
eral Hospital. Several women have 
been assaulted near the hospital 
campus; the assailant is described 
as a wheelchair-bound man with a 
partially amputated right leg. One 
woman claimed the suspect 
grabbed her breast and turned it 
“like a dial.” He propels himself 
backward with his working leg 
and is capable of moving at a high 
rate of speed, authorities say. 


IT'S A PROFIT DEAL 
Facebook’s $19 billion acquisition 
of messaging service WhatsApp 
has privacy advocates crying foul, 
arguing that WhatsApp, long 
deemed the “unFacebook’” of social 
media, would have to turn over its 
trove of phone numbers and ad- 
dress books. “One only has to look 
at what happened to Instagram,” 
the Center for Digital Democracy 
wrote in a press announcement, 
linking to a Facebook job posting 
for marketers who would convert 
Instagram data into dollars. 


For more news, go to 
blogs.sfweekly.com/thesnitch. 
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Ci> WHO OUTED TWO CONFIDENTIAL INFORMANTS IN THE SFPD'S DIRTY COPS SCANDAL? 


Naming Names 


Daisy Bram and Jayme Walsh 
were in trouble. So the streetwise couple 
did what most would do: They went to 
the police for help. 

Now, they’re in worse trouble. 

Bram and Walsh — alleged former 
heroin users and, now, former heroes 
of the medical marijuana movement 
— were outed as former San Fran- 
cisco Police Department confidential 
informants on the front page of the 
San Francisco Chronicle. 

They were enlisted by Mission 
Station officers to provide details 
about the street to police in exchange 
for leniency on their own drug trou- 
bles — and then became key witness- 
es against the same police in the 
biggest scandal to hit the SFPD in 
recent memory. 

Their names, pictures, and exactly 
what they are said to have done for 
the six alleged dirty cops indicted by 
the federal government — selling 
dope with police protection in ex- 
change for information on who was 
selling, then selling marijuana and 
splitting the proceeds with the cops 
— should’ve been kept secret, but 
somehow ended up in the March 2 
story by Jaxon Van Derbeken. 


“T have never seen an informant 
identified this quickly,’ says Public 
Defender Jeff Adachi (whose office in 
2011 released video of the officers ap- 
parently hauling suspects out of SRO 
hotel rooms without warrants, which 
kicked off the federal investigation). 

Now, Bram and Walsh are branded 
as snitches, and could be in real trou- 
ble among the wrong people. Even 
the SFPD admits their safety is in 
jeopardy. 

The feds are in trouble, too. U.S. 
attorneys don't file a case until it’s 
airtight. And now their witnesses, 
who are not in a protective program 
and were not named in any document 
available to the public, have every rea- 
son to refuse to cooperate. 

So who outed them? A better ques- 
tion may be: Who does the leak help? 
Only the cops on trial. 


Bram is not shy, and 
makes an impression — as 
she does in the photos of 
her nursing two of her 
sons, fully nude, posted to 
Facebook — but it’s the 
screams that stay with you. 
An audio recording of 
her wailing like a banshee 
as Butte County Sheriff's 
deputies explain why 








they’re taking away the couple’s chil- 
dren in September 2011 is nightmar- 
ish to hear, and was the chief cause 

of the outpouring of sympathy the 
couple received from the medical mar- 
ijuana movement. 

Her story made drug war oppo- 
nents’ blood boil: Cops visited the 
couple’s home on a compliance check 
for their sizable but legal marijuana 
garden. All is well, those cops say — 
but more cops returned a few weeks 
later to raid the farm, cut down the 
plants, and take the kids away. 

That was the story Bram told 
time and again, to national liber- 
tarian magazine Reason.com in an 
eight-minute documentary, and toa 
pavilion full of drug war opponents at 
California NORML's 2013 conference. 

The story told in court was differ- 
ent. The gardens weren't entirely legal 
— all they had was an “oral” doctor’s 
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recommendation, from a dead doctor 
— and Walsh was making deals to 
sell the weed to East Coast dealers, 
according to Butte County prosecutor 
Jeff Greeson. 

Worse, cops found evidence of 
heroin use: Residue and syringes 
were found at their home in Butte 
County, Greeson said. A few months 
after the Butte raid, their new home 
in Tehama County was raided and the 
kids taken away again — alleged ne- 
glect and drugs, again — by the same 
narcotics investigator. 

Walsh will go on trial in May 
on drug and child endangerment 
charges. After losing her case, Bram 
did about 30 days in jail this year for 
child endangerment. She was sup- 
posed to do more, but was somehow 
released exactly one day before she 
was named as a police informant. 


Who snitched on the snitches? The 
list of people who knew the details that 
ended up in print is slim: 
the feds; the alleged dirty 
cops and their brothers 
and sisters in SFPD; the 
cops’ lawyers; and Walsh 
and Bram themselves. 
About a week before 
the indictments were 
unsealed, a man iden- 
tifying himself as “Jay” 
contacted several local 
newspapers, SF Weekly 


included. Dirty cops were going to be 
charged in federal court, sometime 
very soon, and he knew all about it. 
All he needed was some money. 

The man was Walsh, and it appears 
he also made contact with Van Der- 
beken, who “knew everything” before 
he interviewed the couple, Bram tells 
SF Weekly. They agreed to speak with 
him in order to keep what secrets they 
could. Now, “we feel burned,” Bram 
says. “We don’t know who to trust.” 

The federal government is notori- 
ously tight-lipped. Multiple attorneys 
and other law enforcement sources 
contacted by SF Weekly all agreed: 
The chance of a U.S. Attorney or FBI 
agent outing the couple is almost nil. 

That leaves the defendants — the 
only people the leak helps. Attorneys 
for the cops, Michael Rains and Harry 
Stern, did not respond to messages 
seeking comment. Neither has Van 
Derbeken. 

SFPD is known for leaks. And 
the golden age of confidential infor- 
mants — the crack cocaine era, when 
low-level drug busts crammed court 
dockets and lined cops’ pockets with 
court pay — is over. Narcotics busts 
are way down. 

Outing Bram and Walsh won't help 
other cops get street people to coop- 
erate. But that’s okay. They don’t need 
them anymore. 


CRoberts@SFWeekly.com 
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There’s a question being 
asked today in San Francisco, between 
sets at concerts, between takes in re- 
cording studios, and after band practice: 

Is the music scene here doomed? 

Given this city’s storied reputa- 
tion for music and the arts, it seems 
inconceivable that it could not have a 
vibrant scene — that it wouldn't host 
experimental jazz jams and scrappy 
shows from local rock bands, that it 
won't lure ambitious players from all 
over the world, that it may no longer 
launch artists into the upper echelons 
of the music industry. 

But then, plenty that once seemed 
inconceivable in San Francisco has 
come to pass. 

Looking around at a city in the 
midst of its second tech-fueled eco- 
nomic boom, with housing prices 
reaching surreal heights and a culture 


SFWEEKLY.COM 


that’s more work-focused than ever 
permeating these 49 square miles, 
many involved with the city’s arts 
and entertainment scenes find them- 
selves asking: How will noncommer- 
cial creativity — and especially loud, 
space-demanding music — survive? 
Can the city that hosted the titans 

of jazz, that spawned the Grateful 
Dead and psychedelic rock, that cra- 
dled West Coast punk, that inspired 
countless singer-songwriters, that 
helped birth the modern LGBT move- 
ment on its dancefloors, continue to 
nurture a vital musical culture of 

its own? 

It no longer seems safe to assume 
so. Many of the forces that have 
long been changing San Francisco 
are working against a vibrant music 
scene, not in concert with it. Higher 
housing costs make it more difficult 
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EXIT MUSIC 


GONE 
TO LA, 
OAKLAND, 
PORTLAND, 
AUSTIN, 
MYC. 


Musicians are leaving San Francisco. 
Can the city’s legendary scene survive? 


for musicians, especially bands, to 
live and create here. But they also 
make property owners less likely to 
lease space to music venues and re- 
cording studios, when building hous- 
ing would be more profitable. And as 
more housing goes up and the city 
becomes denser, existing clubs and 
performance spaces find themselves 
surrounded by people who don’t want 
to hear loud music or see raucous 
crowds late at night. When artists 
move, they take some of their audi- 
ence with them. And if the artists and 
their audience are gone, a crucial part 
of the energy and character that have 
defined this city will be gone, too. 
Many see similarities between the 
Bay Area and New York City, with 
the migration of music and arts from 
Manhattan to Brooklyn, and then 
farther out. When the Talking Heads’ 
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David Byrne wrote last year that 
“most of Manhattan and many parts 
of Brooklyn are virtual walled com- 
munities, pleasure domes for the rich 
... there is no room for fresh creative 
types,’ he could have been describing 
a big swath of San Francisco today 
— and, perhaps, Oakland tomorrow. 
Byrne’s worry that “bit by bit, the 
resources that keep the city vibrant 
are being eliminated” is a common re- 
frain here. As with New York, it’s not 
the big clubs that host touring acts, 
or the nationally successful names 
who already live here, that are most 
at risk. San Francisco is losing the 
young, broke artists with potential, 
the under-the-radar performance 
spaces, and the offbeat, weeknight 
shows that have long given the city 
its unique vibe — and that end up 
making tremendous contributions to 
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the music world later on. 

This new, more musically barren 
San Francisco became suddenly easier 
to picture in the last year, when a 
handful of small but important insti- 
tutions folded, left, or changed dras- 
tically. First, in the spring, Tenderloin 
dance club 222 Hyde — a tiny, divey 
space that hosted much of the city’s 
up-and-coming electronic music 
talent — closed its doors. Nothing 
comparable has filled its place in the 
city’s constellation of clubs. In No- 
vember, word spread that longtime 
Upper Market rock venue Cafe Du 
Nord was being sold and undergoing 
extensive renovations, to be turned 
into restaurants with, hopefully, 
some live music. Later came news 
that the nearly 20-year-old Red Devil 
Lounge, a live club on Polk Street, was 
closing in February. And then >? p14 
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Viracocha, the antiques and oddities 
store and illegal performance space 
on Valencia beloved by the Mission 
arts underground, announced that it 
was looking to go legit — likely in the 
hands of new owners. 

By mid-December, when Thee 
Oh Sees’ John Dwyer quipped on- 
stage that this might be the band’s 
last show in S.F. for a while, people 
were nervous. Thee Oh Sees are a 
psychedelic garage rock band be- 
loved around the world and closely 
associated with San Francisco. As it 
turned out, Dwyer was moving to Los 
Angeles — the latest in an exodus of 
S.E musicians to Southern California, 
including his garage-rock protege Ty 
Segall. Dwyer told Pitchfork that he 
was seeking “a breath of fresh air,” 
and that “[San Francisco] has filled 
up with phone-scrolling, blank-faced 
wanderers.” 

And so, like every cultural issue 
in the city these days, the future of 
music has become intertwined with 
the argument over the current tech 
boom. Dwyer and others believe 
the smartphone-toting “noobs” are 
to blame for the metastasis of $12 
cocktail bars and the sad parade of 
evictions. DJs will lament the white 
mainstream maleness of their au- 
diences while acknowledging that 
tech money helps pay their rent. But 
music and tech have a long history of 
cooperation in San Francisco. Kevin 
Arnold was working at Oracle when 
he started Noise Pop in 1993; he’s 
founded a spate of tech firms since 
then. Plenty of local musicians take 
advantage of the region’s flexible, 
plentiful, and creative digital econo- 
my jobs. Some of them even work at 
music-tech companies like Apple and 
Pandora — and enjoy it. 
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So we must also ask if there isn’t a 
reason for optimism amid the tumult 
and gloom. San Francisco is again 
filling up with young people who 
have money. Those people want to 
go out. Many of them want to go see 
music — whether it’s performed by 
a DJ or ajazz-funk band. Clubs, at 
least the ones managing to stay open, 
are doing well. The city’s recording 
studios have more bookings than 
they can handle. If San Francisco is 
unaffordable, there’s cheaper housing 
a BART ride away in Oakland. And 
if the struggle, inequality, and rapid 
transformation of the city piss off the 
local artists, won't that inspire them 
to make interesting work? 

We raised these issues with two 
dozen musicians, club bookers, pro- 
moters, DJs, and tech employees 
across San Francisco's various music 
scenes. We wanted to know if things 
were as dire as they sometimes seem, 
if those wondering about the future 
of independent creativity in post- 
tech-boom San Francisco are crazy or 
prescient. Their answers don't give a 
perfect picture of what’s happening, 
but they say a lot about the state of 
music in the Bay Area and where it 
may be going. 


Anthony Bedard, booker, Hemlock 
Tavern: People who play in the bands 
and people who would go to the shows 
— performers and audience both — 
some percentage of those people are 
moving over to Oakland. I don’t think 
that can be argued or disputed. 


John Vanderslice, musician and 
owner, Tiny Telephone Studios: 
We're opening the Oakland studio be- 
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cause all art is going to Oakland. Oak- 
land is the future of all art in San 
Francisco. It has the space, it has the 
buildings, it has the infrastructure, and 
it has the energy. It has the vibe 
built-in. 


Adam Theis, founder, Jazz Mafia: 
The moment where I really realized it 
all at once was, we had an orchestra re- 
hearsal — it was one of these large 
groups, like a 20-piece or 30-piece 
band, and some shit was happening on 
the Bay Bridge. It was shut down. And 
two-thirds of my band just wasn’t 
there. It was like, “Oh my God, every- 
one lives in the East Bay now.” That 
was four years ago. 


Justin Flowers, drummer and 
guitarist, CCR Headcleaner: Every- 
body’s moving to L.A. or New York. 
Maybe Portland, maybe Austin. I’m ac- 
tually the only one [in the band] that 
lives here now; everybody else lives in 
the same house in Oakland, on Tele- 
graph. It’s kind of where it’s happening 
right now. [ live ina utility room. I only 
pay $350 a month though, so that’s 
pretty sick. 


Robbie Kowal, co-founder, Sunset 
Promotions: We’re trying to book 
bands for a show we have coming up. 
Usually it’s easy — like I could think of 
five different bands that could fit that 
bill. But who is that next band? Where 
are they rehearsing? How are they get- 
ting gigs? The DJ scene is going to do 
fine, because all you need to bea 


John Vanderslice owns Tiny 
Telephone Studios in the Mission 
but is building a new studio in 
Oakland. He says Tiny Telephone 
will eventually get pushed out 

of S.F. 
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DJ-producer in this city is a studio 
apartment and you can make music on 
your headphones and try it out at your 
local bar. If you're a band, you don’t 
have to find housing for one person. 
You have to find housing for five peo- 
ple. Plus, then you've got to find a stu- 
dio space, and those five people have 
to make a living to pay for the said ex- 
pensive house and the studio space. I 
don’t see how it’s possible here. I don’t 
see how any good, out-of-town band 
would want to move here in the first 
place, could move here if they 

wanted to. 


Avalon Emerson, DJ-producer and 
software engineer: I’m sure the bot- 
tle-service DJ scene has never been 
better, or big-room tech-house DJs 
playing for the bros. But it seems more 
and more that as [local] producers 
start to get recognized for their DJing 
or their music, the call gets greater and 
greater to move to a city that inher- 
ently supports that kind of thing. 
[Oakland] is kind of a pit-stop until 
they eventually move to L.A. or 

New York. 


Vanderslice: Any newcomer would 
be fucking crackers to try to set up in 
San Francisco. 


Flowers: We came out here [in 2008]. 
[San Francisco] was attractive just be- 
cause it was a big change. It was about 
as far away as you can get from Georgia. 
We'd toured out here before. It was 
never that hard to navigate the city. If1 
needed a new place I could talk toa 
friend and get a room for 600 bucks. 


Bedard: You used to be able to skate by 
pretty easily. My bandmate in the Icky 
Boyfriends, in 1990 he was able to work 
a 15-hour-a-week job at the S.E Public 
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Mike Koozmin 


Guy Carson says Cafe Du Nord, 
the rock club he owned for 10 
years, wasn't going to survive with 
new housing in the Upper Market 
neighborhood. 


Library, pay his rent, and save money 
— living in a warehouse at Sycamore 
and Mission. When I first moved here 
[in 1989], apartments were 200 bucks a 
month. If you found out that some 
friend of yours was paying like $300 or 
$350 a month, you looked at them dif- 
ferently. It made you think of them as 
possibly being a yuppie. 


Kowal: The only new local bands I’m 
seeing — and granted I certainly don’t 
know everything — are people that al- 
ready live here, and they work in some 
other thing and they get together be- 
cause they want to make a band. These 
aren't pro musicians. And they would 
love to be if they could be, but you can’t 
be here. It’s impossible to be a profes- 
sional band of musicians. 


Paige Clem, executive director, 
The Root: A lot of people are having to 
keep a day job, and try to practice their 
craft at night — which, overall, is going 
to have an impact on the quality of the 
craft. Not through any lack of talent, 
but, I mean, people have to have the 
time to develop what they do. 


Jason Perkins, co-owner, Brick 
and Mortar Music Hall: There’s not 
nearly as many [clubs] as there were. 


Theis: It seems like every month some 
little place that’s cool is closing. 


Lynn Schwarz, co-owner, Bottom 
of the Hill: When folks move in across 
from an existing nightclub, it puts that 
nightclub in jeopardy of closure. 








Guy Carson, former owner, Cafe 

Du Nord: With all the development go- 
ing on around us, it was going to be 
harder and harder to have a rock club on 
that block. There's [going to be] like 210 
brand-new units on the same corner as 
a rock club. So the [business] model 
needed to shift, and I wasn't going ... to 
be able to do it. The new buyers havea 
new vision, which is going to be much 
better-suited to having all these new 
residents around you. It just gets harder 
and harder, having a rock club. And I will 
emphasize the word “rock” club, because 
I think there are different kinds of clubs. 


Jay Siegan, former owner, Red 
Devil Lounge: I’ve nothing sexy to say 
about the [closure of the] Red Devil 
Lounge. Nothing went wrong. It was a 
wonderful 19-year run. I want to spend 
more time with my family and focus on 
my other businesses. 


Jello Biafra and the Guantanamo 
School of Medicine, ‘Dot Com 
Monte Carlo,” Enhanced Methods 
of Questioning, 2011: 

Never knew geeks 

Could be so damn mean 

Artists and workers 

Bulldozed out by the thousands 

Can't afford to be black 

Or teach school in this town 

My vet had to relocate 

To his garage 


Where can we go 

Oakland, then to Portland then L.A.? 
Their Gold Rush immolated like Pompeii 
But they're back! 


Dot com Monte Carlo 
Yuppie San Francisco 
Nowhere left to go 


Eric Silverman, guitarist, The 
Tropics; software team manager, 
Apple: Nothing can actually be that 
black and white. There’s a continuum be- 
tween everything. I studied software en- 
gineering in college and I’ve been 
working at Apple, and I feel really cre- 
ative there, and I like it. lalso have been 
making music since I was 5. That’s a 
huge part of my life. ll be up for the next 
eight hours working on stuff for [the 
Tropics’ upcoming] record. And I don't 
think it’s fair to say that just cause you're 
on one side, you can throw mud. It’sa 
city full of a lot of different people, that’s 
what’s so awesome about San Francisco. 


Vanderslice: We see Google employ- 
ees more than anyone [recording at 
Tiny Telephone Studios]. It may just be 
the way they foster creativity there. We 
do get some Facebook people for sure, 
and we get a few Twitter people. But 
like 80 percent is Google. And what’s 
very common, and this is what con- 
fuses people, is there will be a band 
where there’s one Google employee and 
he’s paying for everything. Sometimes 
those bands are weekend warrior 
bands, sometimes they're very good. 
Because they're smart, creative people 
and they’re like, “If I’m going to >> p17 
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be in a band, we're going to make this 
fucking roll.” It’s very confusing. The 
narrative doesn’t hold up. 


Dawn Holliday, general manager/ 
small-time owner, Slim's, the 
Great American Music Hall, and 
Hardly Strictly Bluegrass: Out of 
the 40 people next to us in a small space 
[tech start-up], I doubt but one knows 
there’s a nightclub across the alley that 
has live music. And I think probably five 
are aware of Hardly Strictly Bluegrass. 
They don’t have any interest. 


John Dwyer, frontman, Thee Oh 
Sees (press release for the band 
POW!, Jan. 2, 2014): Stepping over 
them, eyes glazed, feet dragging, blank 
face aglow in the eerie luminescence of 
the smart (?) phones underfoot, is the 
spirit of these songs. San Francisco has 
long been filling up with noobs... but 
now we face the most dangerous, the 
most egregious and blandest of them 
all... people with lots of money. NO- 
BODY can square-up a joint like rich 
people. POW! have written a punk eu- 
logy to our fair city. 


Kowal: I agree with [Dwyer]. I think it 
was a statement that needed to be made 
loudly and publicly. And you're always 
going to need a radical point of view to 
make the measured middle make sense 
to people who are naysayers. 


Holliday: I can’t take that seriously. To 
me, [Dwyer] didn’t live here long 
enough to qualify. Moving to Santa 
Cruz is a luxury, and moving to L.A. is 
bad taste. Tell me a real reason to leave 
San Francisco. 


Siegan: What about the 22-year-olds? 
They're not all making six figures. 
There’s a bunch of kids, and yes, they 


Avalon Emerson, a rising local DJ- 
producer and software engineer, 
sees many fellow artists leaving for 
L.A., New York, or Berlin. 


SFWEEKLY.COM 


take the Google bus to work. Yes, they 
live four of them in an apartment, and 
they’re also in a band, they’re also art- 
ists and graphic designers and they're 
doing some cool shit in San Francisco. 
They're not all just these robots that 
have come from somewhere else and 
are sucking our resources dry. 


Noah “DJ Dials” Bennett, DJ and 
talent buyer, 1015 Folsom: Hon- 
estly, if it wasn’t for Google and Twitter 
and all this shit, half the club scene in 


San Francisco wouldn't exist, period. 


Silverman: When people say, “Oh the 
music scene's dying,” I don’t see it, and 
I’m looking out from the stage. Black 
Cobra Vipers was doing a residency at 
Chapel, and every week it was packed 
and it was awesome. There’s a huge mu- 
sic scene, and everyone's interested in 
it, everyone wants to participate in it, 
everyone wants to support it. 


Patrick Brown, owner and engi- 
neer, Different Fur Studios: Musi- 
cians are moving away, but we’ve got the 
most business we've ever had in the 10 
years that I’ve lived in the studio. It’s 
probably a large positive and a large neg- 
ative that’s happening at the same time. 


Aaron Axelsen, music director, 
Live 105: 1 haven’t seen it affect what I 
do. I still think the quality of Bay Area 
music hasn’t waned at all. 


John “DaVinci” DeVore, Fillmore 
rapper: There’s a lot of up-and-coming 
talent out of San Francisco and Fillmore 
particularly. There’s a lot of even 
younger cats that’s earning their stripes 
right now. I feel like it’s at a point where 
it’s sprouting again. ... So I'm excited 
about it. I see [the economic boom] asa 
good thing. 


Siegan: There’s more people in the 
streets, more people have »> pls 
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moved into the city, people are spend- 
ing money, some of them don’t seem to 
respect the city and are running around 
like assholes. Others really integrated 
into the arts community and are active 
contributors. I get contacted a lot by 
various companies, including tech 
firms, to provide pretty unique creative 
events, and I see the city alive with 
events. I see a lot of opportunity for the 
musicians I work with to be working 
with these companies as opposed to 
feeling confronted. I watch musicians 
who are playing for these tech firms 
make enough money that they’re able 
to then build their home studios 

and pursue their other creative artistic 
pursuits. 


Kowal: S.F still has amazing clubs. It’s a 
great place to work. If you can figure 
out the rest, you can work. 


Perkins: We are definitely far ahead of 
where we thought we'd be and what wed 
planned on [with Brick and Mortar]. 
That’s why we're opening another club 
[in Oakland]. I don’t think it’s the tech 
people that are fueling our calendar. 


Bennett: Music is music, and there are 
all different kinds of tastes. I can’t sit 
here and tell you that one kind of per- 
son with one kind of job likes one spe- 
cific thing. 


WHAT HAPPENS WHEN 
MUSICIANS LEAVE? 


Holliday: That’s kind of like crying over 
Jerry Garcia dying. What can you do? 


Theis: Before I moved [to Oakland], I 
started to feel like, “Man I’m getting old, 
‘cause I can't get any of my friends to 
come out [in S.F] unless it’s a weekend.” 
And what it was is that most of my 
friends just don’t live around here. It’s a 
very limited number that do, and most 
of them are the ones who have real jobs, 
‘cause they're the only ones who can af- 
ford it. But over [in Oakland], all ofa 
sudden it’s all my same friends — it’s 
not younger people necessarily, but it’s 
where all the people who are more bohe- 
mian live now. That all is going to trans- 
late, there’s going to be more of those 
kind of off-night residencies where peo- 
ple try more experimental things and 
new projects. I’m definitely thinking 
about that, too. It’s real. 


Kowal: There is a tipping point at 
which you cease to bea super city, and 
end up being Manhattan, you end up 
being a big empty wasteland. You end 
up being a bedroom community for a 
small industry. And we're at that tip- 
ping point. We're probably over that 
tipping point. If I can’t find bands to 
book, if there’s no mafia in the Jazz 
Mafia anymore, what the hell are we 
going to do? 


Clem: There’s a collective creative en- 
ergy that’s around here and people are 
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feeding it or not. San Francisco histori- 
cally has had that thing that people are 
drawn to, that free-spirited thing that’s 
a place where you can come and do 
whatever it is you do. If musicians can’t 
live here and afford to be here and have 
that happen, some of that pulse is go- 
ing to go away. 


Carson: Every community wants to 
have their own innate culture. Other- 
wise it just becomes a tourist culture. 


Siegan: You have to remember that 
the beatniks moved in and replaced the 
old Italian families that were in North 
Beach. And the hippies moved into the 
Haight in the 60s and replaced a lot of 
working class families there. So we've 
seen this happen before. A lot of artists 
are moving out of S.F. And it’s hard for 
me to assess whether that means that 
we re going to have less creative people 
available, but it doesn’t look that way 
to me yet. 


Bennett: There’s a bunch of people 
moving in here, and because of that, 
there’s a bunch of people going out. 
The S.E I love and moved into [in 
2001] has changed, and it’s gone, that’s 
all. It’s different. It doesn’t mean that 
it’s worse, it doesn’t mean that it’s bet- 
ter, it’s just different. San Francisco 
was a weird town. And the more money 
that is in here, the more hybrid cars, 
the more condos, the less weird it is. 


Theis: I felt a connection to the neigh- 
borhood back when we were doing the 
Tuesday residencies and doing a lot of 
the more experimental stuff. I really 
felt like money didn’t matter, because 
we were interacting with the commu- 
nity. I know how cool it is, because 
when | first moved into this neighbor- 
hood [the central Mission] in 1997, I 
would stumble down to spots every 
week and see really cool experimental 
music. If people don't live here, they’re 
not going to be as likely to put that 


sweat equity into something. They'll go 
do a gig at the Boom Boom Room ona 
Friday night, or they'll try this or that. 
But as far as things that really bring the 
community together ... I think it’s just 
going to get harder and harder. 


Brown: With everybody moving away, 
or moving to L.A., or whatever they're 
doing, it'll be interesting to see where 
that goes in two years. Because the last 
time that happened, that’s where we 
were 10 years ago. No offense to the 
bands that were around then, [but] 
there wasn't really shit going on in the 
city 10 years ago. 


THE TECH BOOMS, PART / & il 


Bedard: That’s the real fault line in San 
Francisco arts, is the first tech boom. 
That wiped out people in the visual arts 
and music. That combination of [a] new 
influx of noise-sensitive people came in 
at the same time there was also a lack of 
practice spaces. 


Unnamed S.F. club booker: This one 
just feels worse. The last one, I had lots 
of friends who worked in dot-coms, and 
it was just this kind of Gold Rush men- 
tality: “This may all fall apart tomor- 
row. There was an excitement, and also 
an anger. But this time it just feels so 
revolutionary. Like we're just going to 
rip out the roots. We're not going to 
trim the tree, we're just going to rip the 
whole thing out. 


Eric Shea, singer, Hot Lunch; sing- 
er-guitarist, Sweet Chariot; em- 
ployee, Pandora: A lot of it seems like 
deja vu from the late ’90s. If that’s the 
case, then maybe we'll elect a Republican 
president and then the economy will 
bust and everyone will move out of S.F 
and all the artists will come back again. 


Bedard: This second tech boom, it’s 
not going anywhere. These companies 
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Justin Flowers is the only member 
of CCR Headcleaner still living in 
S.F. He rents a utility closet for 
$350 a month. 


are now the backbone of this global dig- 


ital infrastructure. 


Kowal: The last one was 500 little com- 
panies that were trying something ina 
new market in a new type of business. 
You had the Webvans, the Cosmos... 
and all of them were like six-month to 
18-month larks. Today, it’s five or six 
big companies. They’re going nowhere. 


Matt Shapiro, talent buyer and co- 
owner, Elbo Room: This city is known 
for a bunch of people coming in and 
making a bunch of money and then leav- 
ing. How long is that going to last? How 
many apps do people really need? At 
some point, there's going to be a lot of 
empty businesses, a lot of empty condos. 


WHAT'S HAPPEIMIVG 
IN OMLAN DS 


Bedard: As the entertainment options 
in Oakland increase, I think Oakland 
residents don’t feel the urgency or the 
necessity to come over here as much. It 
used to be that S.F. was the only game 
in town, there was nothing going on in 
Oakland, and so if you wanted to see 
the cool touring band or you wanted to 
go out and have fun on a weekend, you 
were almost forced just by circum- 
stances to go to an S.F. show or party. 
That’s different now. 


Carson: Eventually we'll be Manhat- 
tan, and [the surrounding areas] will all 
be the boroughs, and we will all be 
forced out. I will be forced out. I have 
been fighting tooth and nail to stay in 
North Beach for 20 years. I’ve been 
evicted twice, and it’s just a natural 
evolution of things. So eventually, un- 
less we find a way to protect our artists, 


they will all be gone. You won't be able 
to live here, there'll be nothing but 
rich people. 


Shapiro: Oakland is kind of kicking 
our asses right now as far as entertain- 
ment. They’re doing a great job over 
there. That’s the one thing I’ve noticed, 
is we do get less people from Oakland 
and the East Bay going to shows [at the 
Elbo Room]. 


Flowers: I can think of a bunch of 
bands that are still trying to make 
something happen and create a scene 
here, because nobody wants it to go 
away. You do your best in the face of op- 
pression and just keep on keeping on, 
until you can't. 


Bennett: I’m not interested in Oak- 
land. Oakland is not my city. My heart 
is in San Francisco. 


Vanderslice: We're going to get 
pushed out of here one day. This build- 
ing [Tiny Telephone Studios in the Mis- 
sion] is zoned for three levels. It’s also 
zoned live/work. This building is now 
[worth] like $2.6 or $2.7 million, just 
for the land. So at some point it’s going 
to be very difficult for them not to build 
three stories up and to do live/work 
spaces. If we leave here, we would take 
everything over to Oakland. Eventually 
it will happen. It’s inevitable. But if 
Oakland wasn’t there, it would be a sad- 
der song. You ask anyone that moves 
over there, you will not find anyone 
that’s sobbing. 


WHAT CAM BE DOME? 


Kowal: You can’t tell me that it’s not 
like a thousand-to-one ratio of people 
in the world that would live here if 
they could. That’s an inescapable fact 
that has nothing to do with Google, 
Yahoo, etc. 


Vanderslice: It’s demand-side prob- 
lems. People are not going to stop want- 
ing to move to San Francisco. It’s never 
going to happen. [It’s] a city that’s so 
geographically cursed and blessed — 

we re on a seven-by-seven peninsula. 
This is a fucking shocking place to live. I 
don’t know that many cities even in Eu- 
rope that are this interesting geograph- 
ically and physically. I think it is 
doomed for sure. 


Kowal: Rent control is the only thing 
mitigating any of this. If it wasn't for 
rent control, I don’t think you or | 
would even be here. Even someone like 
me, someone that has worked really 
hard to build a business here in S.F. over 
the years — if anything ever happened 
with my housing, I'd be shit out of luck 
like everyone else. That would be the 
end of me and San Francisco. 


Bedard: If it weren’t for rent control, I 
wouldn't be sitting here right now, and 
I wouldn’t be able to afford to do work 
at the Hemlock. 
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Bennett: I don’t have a place to live 
because my house burned down. I’m 
stuck trying to find a place to live on an 
artist’s fucking budget, and it’s almost 
impossible. It’s a fucking nightmare. 


Brown: I could sell the [Different Fur 
Studios] building and walk away with a 
$4 million profit, never have to work 
again. You know, it sounds really good 
sometimes. But that’s not why I bought 
the thing in the first place. If it was all 
about just cashing out, I would have 
done something else. It’s the same way 
I’ve always looked at staying in San 
Francisco instead of going to L.A. or 
New York. 


Shapiro: [The owners of the Elbo 
Room’s building] are smart people, and 
they’re not greedy, so they kind of see 
the big picture. Even say they started 
on [a condo development] and wanted 
to make it happen, it would take years 
to make it happen. I think we’re fine for 
quite a while. 


Flowers: I try not to be negative about 
it anymore, because it’s just happen- 
ing, and all we can do is stay positive 
and keep doing our thing. Every city 
goes through changes, everywhere 
goes through changes, San Francisco 
has gone through multiple changes. 
This is just like a harsh, strong one and 
we re right in the middle of it. It also 
serves as a good motivation ... it’s 
something else to rally against, some- 
thing else to fight against. If I was 
working at — name whatever com- 
pany you want here — and making 
$100,000 a year, then I wouldn’t have 
shit to fight for, I wouldn't have any- 
thing to spur my creativity. 


Vanderslice: Part of the sadness of the 
people that want to hurl rocks at Google 
buses, what they’re getting at, is that if 
you do have the schooling, the self-con- 
fidence, and the money to go to Stan- 
ford and tip-top engineering schools 
and then get funneled onto Google — 
there are things that happen before you 
get hired at Google that are sad about 
this country. The economic split starts 
early. Sometimes we see people that are 
making a lot of money in the tech indus- 
try and they’re not exactly super bright. 
So you've got to wonder, how viciously 
unfair is this country? 
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Carson: We have to plan for fun. 
There’s very little planning for fun 
going on right now, because of the 
value of residential real estate is so 
high. But you have to take a longer 
view. Why not have a set-aside for 
artists [in mid-Market], kind of at the 
hub of the city? It would be a good 


investment. 


Kowal: No, I’m not optimistic. I’m go- 
ing to keep fighting, because I love this 
place. I want to live here, I want to stay 
here. I want to keep this place mean- 
ingful, relevant, and worth living in. 
But do I think I can fight the forces of 
history? No, I don’t have that kind of 
power. I think Ed Lee does. 


Carson: We can do anything in this 
city if we focus. It depends on if we 
want to do it or not. If we don’t do it, 
the developers will do it for us. I know 
that for certain: I’ve sat in enough of 
these meetings. They’re not from San 
Francisco, and don't give a shit about 
the culture. They’re thinking about 
return on their investment per square 
inch. So if we don’t demand it, we'll 
lose it. But San Francisco has a history 
of being very vociferous. That is why 
we have so much great stuff, because 
we San Franciscans, particularly in the 
gay movement and elsewhere, stood 


Adam Theis, founder of the 
Jazz Mafia, left the Mission 
after 15 years due to a battle 
with his landlord. He now lives 
in Oakland. 


Zanbze, Opasjopoy 





Juan Pardo 


Noah “DJ Dials” Bennett is a 
veteran local DJ and talent buyer 
at 1015 Folsom struggling to find 
housing after the warehouse where 
he lived for nine years burned down. 


up and demanded it. So if we roll over 
and say fuck it, we won't have it. 


Flowers: I’m trying to bea lighthouse, 
man. Our practice space is still here, 

we re at Turk and Taylor. We got that. 
And where the hell else is my bandmate 
gonna sleep if we get drunk after a 
show? I’m the last couch in the Mission 
or something. 


San Francisco’s doomed, just like L.A. 

San Francisco’s doomed, all the 

kids say 

San Francisco’s doomed, it’s allin the air 
San Francisco’s doomed, and we don’t care 
— Crime, “San Francisco’s Doomed,” 
1978 


Does San Francisco’s music scene 
need saving? Is the tech-boom helping 
or hurting? Can we make it easier for 
artists to stay here? And what about 
the many efforts happening right now 
to help artists here — from nonprofits 
like the Root, which wants to builda 
permanent home for the music com- 
munity in San Francisco, to tech com- 
panies like GitHub, which is generously 
paying local musicians to perform at 
its offices? 

There’s a lot more to talk about. 
So at 7:30 p.m. on Tuesday, April 1, 
SF Weekly and the Root are present- 
ing a free public panel discussion at 
the Chapel about the city’s music 
scene and the issues explored in 
this story. Sitting on the panel will 
be Entertainment Coalition Exec- 
utive Director Jocelyn Kane, Tiny 
Telephone owner and solo artist 
John Vanderslice, and former Cafe 
Du Nord Owner Guy Carson. Your 
author will be moderating. We invite 
you to come, listen, ask questions, 
and share your thoughts — whether 
you think things here are doing just 
fine, or you believe San Francisco’s 
music scene is doomed. 


lan.Port@SFWeekly.com 
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VW Asian ASIAN ART MUSEUM 200 Larkin Street 
Chong-Moon Lee Center | San Francisco, CA 94102 
for Asian Art & Culture 415.581.3500 
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Fortune Teter, Psychic, PaLm & Tarot Carp 
Reapilics BY CHalleL 
TeLts Past, Present & Future 


Reunitinc Lovep Ones 
& Restores Broken Love Arrairs 
CaLL FOR an aPPoInTmMeNT 


(415) 712-9500 


We Want to Be 
Your Cat’s 
Veterinarian 
Full service hospital 
offering the following: 
* Internal Medicine 
* Dentistry 
* Surgery 
* Boarding 
* Grooming 
FREE EXAM FOR NEW CLIENTS! 
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M+ 7. 50AM-GIM SAT 6,04 46-50°M 
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FIND THE BEST 


NEAR YOU! 


SEARCH FOR 
“HAPPY HOURS” 
IN YOUR APP STORE 
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THU 3/13 


Film Festival 


NEW NAME, 
NEW PLACES, 
SAME BAD GUYS 


After 30 years of being known as the 
San Francisco International Asian 
American Film Festival, the Center for 
Asian American Media’s annual all- 
things-media extravaganza is now en- 
tering its second big year under the 
phonetically pleasing name of CAAM- 
Fest. This year’s 11-day, Bay 
Bridge-spanning fest takes place 
throughout the Bay Area in San Fran- 
cisco, Oakland, and Berkeley, with 
some venues being the usual festival 
suspects (the Castro Theatre, the New 
People Cinema) and others that are 
not quite so well known (the recently 
reopened Great Star Theater in S.F’s 
Chinatown), but there’s plenty of good 
stuff regardless of what side of the wa- 
ter youre on. Highlights include An- 
thony Lucero’s East Side Sushi, shot in 
Oakland with a cast entirely from the 
Bay Area, about a talented Latina chef 
who encounters resistance to her su- 
shi-making skills due to the fact that 
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she’s neither male nor Japanese. Also 
not to be missed is the world premiere 
of Patrick Epino and Stephen Dypi- 
angco’s action-comedy web series Awe- 
some Asian Bad Guys, described by 
Epino (perhaps facetiously) as “The Ex- 
pendables meets Dumb & Dumber,’ in 
which older Asian actors whom you 
might recognize from any of anumber 
of nameless baddie roles team up to 
take down a mob boss. Be sure to learn 
their names — they’ve earned it. 

CAAMFest 2014 runs Thursday, 
March 13, through Sunday, March 23, 
at assorted venues throughout the 
Bay Area. Admission is $12; call 552- 
5580 or visit caamfest.com. Sherilyn 
Connelly 


FRI 3/14 


Dance 


STALLING DEATH 


This age has allowed us to split our lives 
into multiple semblances, to live our 
analog lives alongside digital personae, 
to consider the value of our lives in 
terms of page views, likes, and Bitcoin 
against the boundlessness of love and 
the finitude of money. We want to be- 
lieve in second lives and second 
chances, almost more than we want to 
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Bathhouse 


Tunes 
p.26 


live our first. We want to believe that, 
done well enough, our little lives can 
linger past their natural end, like 
Lazarus did. Internationally renowned 
choreographer Stephen Petronio’s Like 
Lazarus Did makes its West Coast pre- 
miere at the Yerba Buena Center for the 
Arts. Petronio’s rigorously technical 
movement is set to an electro-acoustic 
score inspired by the slave spirituals of 
composer Son Lux. While suspended 
above the stage, visual artist Janine An- 
toni meditates within the “living set” of 
one of her own sculptures. 

San Francisco Performances 
presents Stephen Petronio Company 
in Like Lazarus Did at 7:30 p.m. and 
continues through March 15 at the 
Yerba Buena Center for the Arts, 

700 Howard St., S.E. Tickets are $35- 
$50; call 978-2787 or visit ybca.org. 
Irene Hsiao 


SAT 3/15 


Theater 


GLEEFUL DEMONS, 
PRIESTS, AND GODS 


The Japanese exclamation sorya 
doesn't have a satisfying literal transla- 
tion; it’s like an expression of glee, and 
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avery fine title for the 35th anniver- 
sary celebration of San Francisco’s own 
Theatre of Yugen. Members of this 
company rigorously train in the Japa- 
nese arts of Noh, a form of musical 
drama dating from the 13th century, 
and Kyogen, the comical theater often 
performed between Noh acts. Over the 
years, the company has brought the 
same level of artistry, intelligence, and 
aesthetic inspiration to contemporary 
productions like Frankenstein and Nor- 
ton I, the story of the first emperor of 
the United States. But, as fitting this 
cheerful occasion, Sorya! focuses on 
Kyogen, using minimal lighting, tradi- 
tional costumes, anda simple back- 
ground of pine trees called matsubame. 
This hour-long program includes Kaki 
Yamabushi, about a mountain priest 
who steals persimmons, and either Shi- 
mizu, a farcical tale about a servant 
who blames demons for his laziness, or 
the bittersweet and physically chal- 
lenging Kawakami, about a spiteful 
god. Kawakami features Theatre of Yu- 
gen founder Yuriko Doi on stage with 
her company for the first time since 
2008's Candide. 

Sorya! begins at 2 p.m. and runs 
through March 24 at NOHspace, 
2840 Mariposa St., S.F. Tickets are 
$10-$35; call 621-0507 or visit the- 
atreofyugen.org. Silke Tudor 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. New Work by Eddie Colla, Hugh 
Leeman, and D Young V: This exhibit featuring three 
local street-art standouts promises to be one of 
2014's most memorable gallery collaborations — a 
kind of all-star gathering where the art and the 
attitude go hand-in-hand. Mondays-Fridays. Con- 
tinues through March 29. 111 Minna, San Francisco, 
974-1719, www.111minnagallery.com. 

1AM Gallery. A Major Minority: An Intercontinental 
Survey of Othercontemporary Urban Art: Over 100 
artists from nearly 20 countries contributed to this 
large urban art roundup curated by Poesia. Start- 
ing March 14. Wednesdays-Saturdays. Continues 
through April 12. 1000 Howard St., San Francisco, 
861-5089, www.lamsf.com. 

4x5 Gallery. Pavel Tereshkovets: White Silence: 
Photographs portraying vulnerable female models 
inremote, isolated settings. Through April 12. 442 
Haight, San Francisco, www.4x5gallerysf.com. 

Alter Space. Wabi Sabi: Stylistically varied group show 
that seeks beauty in fragility and impermanence. 
Starting March 15. Thursdays-Saturdays. Continues 
through April 12. 1158 Howard St., San Francisco, 
735-1158, www.alterspace.co. 

Bash Contemporary. One Through the Heart: Group 
show featuring Mia Araujo, Matthew J. Levin, Lee 
Harvey Roswell, and Genevive Zacconi. Tues- 
days-Saturdays. Continues through March 15. 210 
Golden Gate Avenue, San Francisco, 926-8573, www. 
bashcontemporary.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photog- 
raphy exhibit and stories by Bayview/Hunters 
Point elders. Daily. 5075 Third St., San Francisco, 
355-5757, www.sfpl.org. 

Blackball Universe Gallery. Black Minus Afrika: 
Group show exploring modern, globally expansive 
concepts of Blackness featuring work by Opesanwo 
Ifakorede, Carolyn Jean Martin, and Githinji Omiiroo. 
Through March 29. 230 Madison, Oakland, 510-433- 
0933, www.blackballuniverse.com. 

Book Club of California. Design for Modernity: A 
Collection of Art Deco Ephemera: Exhibit featuring 
a wide variety of printed matter with Art Deco 
motifs from the 1920s and ‘30s. Mondays-Fridays. 
Continues through April 28. 312 Sutter Ste. 510, San 
Francisco, 781-7532, www.bccbooks.org. 

Brian Gross Fine Art. Marco Casentini: Up & Down: 
Recent geometric abstractions from the Italian 
painter. Tuesdays-Saturdays. Continues through 
April 26. 248 Utah, San Francisco, 788-1050, www. 
briangrossfineart.com. 

Catharine Clark Gallery. Walter Robinson: Sic Transit 
Gloria Mundi: Underneath the artful, kitschy ribbing, 
Robinson raises serious issues about what he calls 
“the subconscious and biological human impera- 
tives hidden beneath social, political, religious, 
and capitalist packaging,” navigating the fine line 
between comedy and tragedy. Tuesdays-Saturdays. 
Continues through March 29. 248 Utah St., San 
Francisco, 399-1439, www.cclarkgallery.com. 

Center for New Music. Peter Whitehead: Experimental 
Musical Instruments: Window gallery installation 
featuring the local musician's uniquely sculptural 
(yet fully playable) instruments created over the 
past 20 years. Through April 30. 55 Taylor, San 
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Francisco, 275-2466, www.centerfornewmusic.com. 

City College of San Francisco. 75 Years: Selections 
from the City College of San Francisco Photography 
Department, Vol. 2: Work by current and former 
CCSF students and faculty (in the CCSF Gallery 
Obscura). Through March 14. 50 Phelan, San Fran- 
cisco, 239-3000, www.ccsf.edu. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Through May 
23. Free. sfartscommission.org. 1 Drive Carlton B. 
Goodlett, San Francisco, 554-5184, www.sfgov.org. 

City Limits. Justin Margitich: Circuiting: New paintings 
featuring abstract striations of color on black sand- 
paper. Saturdays, 1-5 p.m. Continues through March 
15. 300 Jefferson, Oakland, citylimitsgallery.com. 

Eleanor Harwood Gallery. Alika Cooper: Glass: 
Paintings made of collaged fabric. Wednesdays-Sat- 
urdays. Continues through March 29. James 
Chronister: Bitterroot: Photorealistic paintings. 
Wednesdays-Saturdays. Continues through March 
29. 1295 Alabama, San Francisco, 867-7770, www. 
eleanorharwood.com. 

The Emerald Tablet. Robert Fischer: Photography: 
Dramatic B+W portraits with an Arbusian flair. 
Through March 30. 80 Fresno, San Francisco, 500- 
2323, www.emtab.org. 

Fifty24SF Gallery. Jane Choe & Critter: Artistically 
Transmitted Diseases: Wednesdays-Saturdays. 
Continues through March 29. 252 Fillmore, San 
Francisco, 252-9144, www.fifty24sf.com. 

Fraenkel Gallery. Katy Grannan: The 99: The “99” in 
this show's title refers to the highway that runs 
through California's Central Valley, along which 
Grannan photographed the hardscrabble lives of 
locals who struggle to make ends meet in the dust 
and heat. Starting March 13. Tuesdays-Saturdays. 
Continues through April 26. 49 Geary, San Francisco, 
981-2661, www.fraenkelgallery.com. 

Gallery Paule Anglim. Gay Outlaw: Home: New work — 
including sculpture and other objets d'art — by the 
San Francisco artist. Tuesdays-Saturdays. Continues 
through March 15. Bruce Conner: Inkblot Drawings 
1992-2003: In the hands of Conner, a simple splash 
of black ink — next to another, next to another — is 
a kind of language pattern, with vertical lines of 
tiny, connected crenellations, vertices, and other 
curious contours. Tuesdays-Saturdays. Continues 
through March 15. 14 Geary, San Francisco, 433-2710, 
www.gallerypauleanglim.com. 

Gallery Wendi Norris. Wolfgang Paalen: Philosopher 
of the Possible: Surrealist sculpture and paintings 
created by the Austrian artist between 1932-1954. 
Tuesdays-Saturdays. Continues through March 29. 
Simone Leigh: Code Switch: The NYC artist's West 
Coast solo debut featuring sculpture, installation, 
and video. Tuesdays-Saturdays. Continues through 
March 29. 161 Jessie, San Francisco, 346-7812, www. 
gallerywendinorris.com. 

Gauntlet Gallery. CA 12x12: Second annual group show 
in which 50 California artists get creative with 
identical 12"’x12"’ square wood panels. Tuesdays-Sat- 
urdays. Continues through March 29. Steven Lopez: 
Cantara: New works by the figurative-yet-fantastical 
Los Angeles painter. Tuesdays-Saturdays. Continues 
through March 29. 1040 Larkin, San Francisco, 590- 
2303, www.gauntletgallery.com. 

Gregory Lind Gallery. Seth Koen: 30s in the 40s: 
New wood and crochet sculptures, plus a series of 
letterpress prints. Tuesdays-Saturdays. Continues 
through March 29. 49 Geary, San Francisco, 296- 
9661, www.gregorylindgallery.com. 

Haines Gallery. John Chiara: de tached: Photographs 
of the Excelsior and Sunset districts shot with a 
homemade camera. Tuesdays-Saturdays. Continues 
through April 26. 49 Geary, San Francisco, 397-8114, 
www.hainesgallery.com. 

Hosfelt Gallery. William T. Wiley: Newslate: Recent 
acrylic paintings and watercolors featuring the 
artist's trademark use of wordplay. Tuesdays-Sat- 
urdays. Continues through March 15. 260 Utah St., 
San Francisco, 495-5454, www.hosfeltgallery.com. 

lan Ross Gallery. Hard Candy: Collaborative two-per- 
son show by John Waguespack and Katja Tapia. >> 
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THU 3/13 


Literature 


STARK RAVING SANITY 


New from the Michelle Tea-edited Sister Spit imprint on City Lights Books 
is the debut novel from Dia Felix, Nochita, which follows the wanderings of 
a young girl who leaves two sets of inadequate parents for an uncertain, 
destinationless path of self-discovery. Told in short, easy-to-digest chap- 
ters that span everything from anecdotes to notes to self (“Every living 
thing is breathing in its own way. Breathe in your way.”), the book is seduc- 
tive and wild, at once a journey to voice and a link between voice and what 
it means to be “so alive!” Based in New York, Felix is a filmmaker who’s 
screened at independent festivals and won awards for digital media pro- 
duction for museums (including The Exploratorium). Joining her for the 
reading will be the poet Camille Roy (Sherwood Forest), whose brazen New 
Narrative work should prove an excellent pairing. 

Dia Felix starts at 7 p.m. at City Lights, 261 Columbus Ave., S.F. 
Free; call 362-8193 or visit citylights.com. Evan Karp 


Mondays-Fridays. Continues through March 15. 
466 Brannan, San Francisco, 533-5758, www. 
ianrossgallery.com. 

Intersection for the Arts. Jenny Odell: Infrastructure: 
Solo show featuring a series of digital collages 
that repurpose Google Maps satellite imagery 
into eye-catching, thematically linked stretches 
of cutouts. Tuesdays-Saturdays. Continues through 
March 29. 925 Mission, San Francisco, 626-2787, 
www.theintersection.org. 

Jenkins Johnson Gallery. Lalla Essaydi: New Beauty: 
Surrounded by Islamic calligraphy and, in some 
cases, by bullet casings that at first glance seem 
like jewels, the women in Essaydi's large-scale 
photographs disrupt stereotypes like a 21st-century 
bookend to outdated exoticism. Tuesdays-Satur- 
days. Continues through March 29. 464 Sutter, 
San Francisco, 677-0770, www.jenkinsjohnson- 
gallery.com. 

Main Library, James C. Hormel Gay & Lesbian Center. 
Chicks with Shticks: The Kinsey Sicks and 20 Years 
of Dragapella Activism: This collection of artifacts 
and ephemera — including sheet music, costumes, 
and photographs — chronicles the satirical drag en- 
semble’s two-decade musical career. March 15-July 
12. 100 Larkin, San Francisco, 557-4400, sfpl.org. 

Main Library, Jewett Gallery. Linedrives and Lipstick: 
The Untold Story of Women’s Baseball: A collection 
of photos, postcards, and other memorabilia tracing 
the history of women’s baseball from the 19th 
century to today. Through March 16. 100 Larkin, 
San Francisco, 557-4277, www.sfpl.org. 

Modern Eden. Henry Schreiber: Hollerbound: Playful 
paintings featuring anthropomorphic marmots 
in Appalachia. Tuesdays-Saturdays. Continues 
through March 22. The Grotesque: International 
group show with a taste for the singularly bizarre 
and monstrous. Tuesdays-Saturdays. Continues 
through March 22. 403 Francisco, San Francisco, 
956-3303, www.moderneden.com. 

Modernbook Gallery. Modernbook Editions: Retrospec- 
tive exhibit spotlighting works from the gallery's 
series of published photo books. Tuesdays-Satur- 
days. Continues through April 26. 49 Geary, San 
Francisco, 732-0300, www.modernbook.com. 

Ramon's Tailor. Robin Hill: Slide Carousel: Graphite 
rubbings of a carousel from a pre-digital photo slide 
projector. Saturdays. Continues through April 12. 
628 Jones, San Francisco, www.ramonstailor.com. 

Rare Device. Adam Gray: Hella Slingshots: Taken quite 
literally, a lot of handmade slingshots. Through 
March 28. 600 Divisadero, San Francisco, 863-3969, 
www.raredevice.net. 

Ratio 3. Buck Ellison: Photographs: Tuesdays-Satur- 
days. Continues through March 29. 2831 Mission, 
San Francisco, 821-3371, www.ratio3.org. 

RayKo Photo Center. Seventh Annual International 
Juried Plastic Camera Show: Group photo show 
featuring a wide variety of images taken with “toy” 
cameras — all of which transcend the easy cliches 
of your average hipster-with-a-Holga retro lifestyle 
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snapshots. Tuesdays-Sundays. Continues 
through April 29. 428 Third St., San Francisco, 
495-3773, www.raykophoto.com. 

Robert Koch Gallery. Kenneth Josephson: Conceptual 
and experimental B+W photographs from the 1960s 
and 1970s. Tuesdays-Saturdays. Continues through 
March 29. Lauren Marsolier: Transition: Disorienting, 
digitally assembled photomontage landscapes and 
scenes. Tuesdays-Saturdays. Continues through 
March 29. 49 Geary, San Francisco, 421-0122, www. 
kochgallery.com. 

Robert Tat Gallery. David Sokosh: American Tintypes: 
Antique subjects photographed the old-fashioned 
way. Tuesdays-Saturdays. Continues through May 
31.49 Geary, Ste. 410, San Francisco, 781-1122, www. 
roberttat.com. 

Romer Young Gallery. Kirk Stoller: Thrown a Curve: 
Precarious sculptural constructions made from 
found wood, plastic, and scrap. Thursdays-Sat- 
urdays. Continues through March 29. 1240 22nd 
St., San Francisco, 550-7483, www.romeryoung- 
gallery.com. 

Root Division. Multiply & Conquer: Eight-artist 
group show themed around the related concepts 
of multiplication, mechanical reproduction, and 
mass production in general. Wednesdays-Satur- 
days. Continues through March 29. 3175 17th St., 
San Francisco, 863-7668, www.rootdivision.org. 

San Francisco Main Library. Pretty in Ink: North 
American Women Cartoonists 1896-2013: Comic 
books, original artworks, photos, and other forms of 
memorabilia honor the overlooked contributions of 
female cartoonists during the past century. Through 
June 5. The Black Woman Is God: This condensed 
version of the large group show that ran at the 
African American Art and Culture Complex in 2013 


includes works by Sydney “Sage” Cain, Tarika Lewis, 
Ajuan Mance, Karen Seneferu, and Malik Seneferu. 
Through May 15. See/Saw: Mixed media artworks by 
Maia Scott draw attention to the act of seeing — or, 
as in the case of the visually impaired artist herself, 
not. Through May 22. 100 Larkin, San Francisco, 
557-4400, www.sfpl.org. 

Scott Nichols Gallery. Vivian Maier: Out of the 
Shadows: Chicago street photography, silhouette 
self-portraits, and other black-and-white snapshots 
from the enigmatic nanny-turned-artist. Tues- 
days-Saturdays. Continues through April 26. Free. 
scottnicholsgallery.com/. 49 Geary, San Francisco, 
788-4641, www.scottnicholsgallery.com. 

SF Camerawork. Sarah Christianson: When the 
Landscape Is Quiet Again - North Dakota's Oil Boom: 
Color photographs depicting the environmental 
impact of oil drilling and fracking in the artist's home 
state. Wednesdays-Saturdays. Continues through 
April 19. 657 Mission, San Francisco, 512-2020, www. 
sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Rachelle Reichert: Large-scale graphite drawings 
of a figurative, floral, and/or feminine nature. 
Tuesdays-Saturdays. Continues through April 
17. Daniel Grant: My Affair with Diana: Intimate 
photographs taken using a plastic Diana camera. 
Tuesdays-Saturdays. Continues through April 17. 2 
Marina Boulevard, San Francisco, 441-4777, www. 
sfmoma.org. 

SFSU Campus, Fine Arts Building. Progressive Proof: 
Innovative Prints from the Pacific Rim: Nine-woman 
group show curated by SFSU art professor Susan 
Belau and running in advance of the upcoming 2014 
SGC International Printmaking Conference. Wednes- 


days-Saturdays. Continues through March ets 19995 otin 
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Holloway, San Francisco, 338-6535, www.sfsu.edu. 

Shooting Gallery. An Even Eleven: The epicenter of 
San Francisco's lowbrow art scene celebrates its Tith 
anniversary with a big retrospective collection that 
sheds light on the gallery's past as well as its future. 
Starting March 15. Tuesdays-Saturdays. Continues 
through April 5. 886 Geary, San Francisco, 931-1500, 
www.shootinggallerysf.com. 

SOMArts Cultural Center. Hidden Cities: Experiments 
& Explorations: Pireeni Sundaralingam curated 
this interactive group show that examines how 
we experience urban space via installations, 
photography, sound sculptures, maps, and more. 
Tuesdays-Saturdays. Continues through March 
22. 934 Brannan, San Francisco, 863-1414, www. 
somarts.org. 

Spoke Art Gallery. In Dreams: Group show paying trib- 
ute to the mind-fucking filmography of David Lynch. 
Tuesdays-Saturdays. Continues through March 29. 
816 Sutter, San Francisco, www.spoke-art.com. 

Stephen Wirtz Gallery. Larry Sultan & Mike Mandel: 
We Make You Us - Billboards & Evidence: Retro- 
spective of the artists’ collaborative conceptual 
works. Tuesdays-Saturdays. Continues through 
April 12. 49 Geary, San Francisco, 433-6879, www. 
wirtzgallery.com. 

Steven Wolf Fine Arts. John Kilduff: Very Good Plus 
(VG+): Running concurrently with Superior Viaduct's 
pop-up record shop at the gallery, this exhibit 
features the Los Angeles artist's playful recreations 
of iconic album covers and other music-related 
paraphernalia. Wednesdays-Saturdays. Continues 
through April 12. verygoodplusjohnkilduff.blogspot. 
com. 2747 19th St., San Francisco, 263-3677, www. 
stevenwolffinearts.com/gallery.asp. 
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BALLET, MEET B-BOY 


Do you feel like you finally have a couple dance moves perfected, so that 
when you find yourself out at a club you might not die of embarrassment? 
Before you feel too proud, you should know that the all-male Brazilian 
dance troupe, Companhia Urbana de Danca, is in town to make people 
feel bad about their dance moves. They have your Harlem Shuffle beat. The 
eight men who make up that company hail from Rio de Janeiro and have 
perfected their blend of tricky hip hop and thoughtful contemporary dance. 
Artistic Director Sonia Destri Lie uses this unique style of dance in her new- 
est program, Id: Entidades and Na Pista, to celebrate the group’s Brazilian 
roots. Think ballet meets b-boying. Think about how there will be a lot of at- 
tractive men spinning on their heads. It’s a dream come true. 

Companhia Urbana de Danca presents Id: Entidades and Na Pista at 
8 p.m. and continues through March 15 at Yerba Buena Center for the 
Arts, 701 Mission St., S.F. Tickets are $25-$35; call 978-2700 or visit 


Thomas Reynolds Gallery. Good Times - Hard Times: 
Uncommon Views of Early 20th Century San 
Francisco: Historical paintings, prints, photos, and 
other artworks from the collection of gallery owners 
Jan and Maurice Holloway. Thursdays-Saturdays. 
Continues through April 12. 2291 Pine, San Francisco, 
441-4093, www.thomasreynolds.com. 

Traywick Contemporary. Benicia Gantner: Isole: 
Recent vinyl collages. Thursdays-Saturdays. Con- 
tinues through March 15. 895 Colusa, Berkeley, 
510-527-1214, www.traywick.com. 

Weinstein Gallery. The Realm of the Spirit: A Retro- 
spective of Rudolf Bauer: A five-decade survey of 
original oil paintings by the influential abstraction- 
ist, running concurrently with the world premiere of 
Bauer — Lauren Gunderson’s new drama about the 
artist — at the San Francisco Playhouse. Starting 
March 15. Tuesdays-Saturdays. Continues through 
April 30. 383 Geary, San Francisco, 362-8151, www. 
weinstein.com. 

White Walls Gallery. Chad Hasegawa: Elite Rebels: 
A bear market isn’t such a bad thing if it means 
more playful ursine artworks by this local lowbrow 
painter. Starting March 15. Tuesdays-Saturdays. 
Continues through April 5. 886 Geary, San Francisco, 
931-1500, www.whitewallssf.com. 


BURLESQUE 


DIVA or Die Burlesque: Produced by DIVAfest. Sat., 
March 15, 8:30 p.m., $15. Exit Theatre, 156 Eddy, San 
Francisco, 673-3847, www.theexit.org. 

Hubba Hubba Revue: Kingfish’s Burlesque Birthday 
Bash: HHR’s humble host throws himself a birthday 
party with performances by the Dolls of Doom, 
Lola Martinet, Teddy Bare, Tila von Twirl, Jet Noir, 
Pickles Kintaro, Fishnet Follies, and more. Fri., 
March 14, 9 p.m., $15-$30, hubbarevue.com. DNA 
Lounge, 375 Tith St., San Francisco, 626-1409, www. 
dnalounge.com. 

Little Minsky’s Burlesque & Variety Show: This 
monthly Vaudeville revival brings a jazzier 
vibe to the hippie Haight. Second Thursday of 
every month, 9 p.m., $5, www.facebook.com/ 
groups/137641760092. Club Deluxe, 1511 Haight, 
San Francisco, 552-6949, www.pizza-deluxe.com. 

Macabaret: Spring Break Massacre: Enjoy a bloody 
good time with burlesque performances “for the 
sick & twisted” by Grace Bones, Francine Dead, 
Szandora LaVey, Teddy Bare, Tila von Twirl, Ava 
Lanche, and other mistresses of the dark. Sat., 
March 15, 9:30 p.m., $10. Oakland Metro Opera- 
house, 630 Third St., Oakland, 510-763-1146, www. 
oaklandmetro.org. 

Mischief: Monthly burlesque and variety show featur- 
ing Hunny Bunny and Her Hot Toddies. Second Friday 
of every month, 8 p.m., free, hunnybunnyburlesque. 
com. Skylark Bar, 3089 16th St., San Francisco, 
621-9294, www.skylarkbar.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
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shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. El Rio, 3158 Mission, 
San Francisco, 282-3325, www.elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 
9 p.m., $5, hubbarevue.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, www. 
uptownnightclub.com. 


CABARET AND DRAG 


Cocktailgate: Hosted by Suppositori Spelling. Sundays, 
9 p.m. Truck, 1900 Folsom, San Francisco, 252-0306, 
www.trucksf.com. 

Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie's 
Lounge, 133 Turk, San Francisco, 441-2922, www. 
auntcharlieslounge.com. 

Cuntained: A Dance Party Extravaganza Benefiting 
CCWP: California Coalition for Women Prisoners 
fundraiser with music by DJs Andro & M.L.E. Wax, 
plus drag performances, burlesque, and an art 
auction. Sat., March 15, 3-8 p.m., $5-$100 sliding 
scale, facebook.com/events/573420316069835. 
El Rio, 3158 Mission, San Francisco, 282-3325, 
www.elriosf.com. 

Daytime Realness: Rent Control Realness & Car- 
nita’s Birthday Bash: Paying S.F. rent prices may 
be a drag, but afternoon drag performances by 
Mahlae Balenciaga, Rusty Hips, Anna Conda, and 
VivvyAnne ForeverMore — plus dance tunes from 
DJs Stanley Frank and Rapid Fire — are exactly the 
sort of thing that remind you why you still live in 
the city. Sun., March 16, 3 p.m., $6-$8, facebook. 
com/DaytimeRealness. El Rio, 3158 Mission, San 
Francisco, 282-3325, www.elriosf.com. 

The Dream Queens Revue: Bi-monthly drag show 
with Collette LeGrande and guests. Fourth and 
Second Wednesday of every month, 9:30 p.m., 
free, dreamqueensrevue.com. Aunt Charlie's 
Lounge, 133 Turk, San Francisco, 441-2922, www. 
auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m. The Cafe, 2369 Market, San 
Francisco, 621-4434, www.cafesf.com. 

The Gospel of Dolly: Dolly Parton gospel tribute night 
with Our Lady J and DavEnd. Sun., March 16, 8 p.m., 
$20-$25, gospelofdolly.eventbrite.com. Rebel, 1760 
Market, San Francisco, 431-4202. 

Mahogany Mondays: With Honey Mahogany and 
guests. Mondays, 9 p.m., free. Midnight Sun, 
4067 18th St., San Francisco, 861-4186, www. 
midnightsunsf.com. 

Chicks with Shticks: The Kinsey Sicks and 20 Years 
of Dragapella Activism: This collection of artifacts 
and ephemera — including sheet music, costumes, 
and photographs — chronicles the satirical drag 
ensemble’s two-decade musical career. March 
15-July 12. Main Library, James C. Hormel Gay & 
Lesbian Center, 100 Larkin, San Francisco, 557- 
4400, sfpl.org. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., San Francisco, 
863-6623, www.studsf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The 
Edge, 4149 18th St., San Francisco, 863-4027, 
www.edgesf.com. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter 
ego. Mondays, 9 p.m., free. Martuni’s, 4 Valencia, 
San Francisco, 241-0205, martunis.ypguides.net. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., San Francisco, 863-6623, 
www.studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, 11 a.m. & 1:30 p.m., $39.95. Harry 
Denton’s Starlight Room, 450 Powell, San Francisco, 
395-8595, www.harrydenton.com. 


COMEDY 


Bad Movie Night: R.1.P.D.: Hosts Sherilyn Connelly, 
Mike Spiegelman, and Maura Sipila take aim at 
the supernatural cop movie that proves even Jeff 


SFWEEKLY.COM 


Bridges phones it in sometimes. Sun., March 16, 
8 p.m., $6.99. Dark Room Theater, 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 

Barbary Coast Comedy: With Rebecca Arthur, Cody 
Blaine, Carlos Rodriguez, and Bryant Hicks. Thu., 
March 13, 7 p.m., $5, barbarycoastcomedy.com. 
Legionnaire Saloon, 2272 Telegraph, Oakland, www. 
legionnairesaloon.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20, bigcityimprov.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

Bitch & Tell: A Real Funny Variety Show: At this 
variety show, the spice of life includes comedy, 
magic, music, circus acts, and more. March 14-15, 
8 p.m.; Sun., March 16, 7 p.m., $10-$20, ftloose.org. 
The Garage, 715 Bryant, San Francisco, 885-4006, 
www./15bryant.org. 

Branded Funny: Sun., March 16, 7:30 p.m., $15. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 928- 
4320, www.cobbscomedy.com. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, San Francisco, 
401-7987, www.darkroomsf.com. 

Children Are Forever (All Sales Are Final!): Julia 
Jackson's solo show takes a comical look at the 
cash-for-kids adoption industry. Fridays, Saturdays, 
8 p.m. Continues through March 22, $15, juliajack- 
son.com. Stage Werx, 446 Valencia, San Francisco, 
www.stagewerx.org. 

Comedy at Dusk: Bernal Hill-arity with Clara Bijl and 
lan Williams. Tuesdays, 7 p.m. Continues through 
March 25, free. The Lucky Horseshoe, 453 Cortland, 
San Francisco, www.theluckyhorseshoebar.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, San Francisco, 
387-6343, www.neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. BrainWash Cafe & Laundro- 
mat, 1122 Folsom, San Francisco, 861-3663, www. 
brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free. Comet Club, 3111 Fillmore, San 
Francisco, 567-5589. 

Cooney’s Irish Cabaret: Featuring Andy Cooney, 
Noel V. Ginnity, The Guinness Irish Band, Darrah 
Carr Dance, and more. Fri., March 14, 8 p.m., $20- 
$40. United Irish Cultural Center of San Francisco, 
2700 45th Ave., San Francisco, 661-2700, www. 
irishcentersf.org. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi 
and guests. Second and Fourth Thursday of every 
month, 7 p.m., free, dannydechi.com. Emma's Cof- 
feehouse, 5549 Geary St., San Francisco, 933-6632. 

The Cynic Cave: Local comedy showcase every 
Saturday night (and some other days, too). Hosted 
by George Chen and Kevin O'Shea. Saturdays, 8 
p.m., cyniccave.com. Lost Weekend Video, 1034 
Valencia, San Francisco, 643-3373, www.lostweek- 
endvideo.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
www.johnnyfoleys.com. 

Esta Noche Comedy Thursdays: Thursdays, 8 p.m., 
free, facebook.com/estanochecomedy. Esta Noche, 
3079 16th St., San Francisco, 861-5757, www. 
estanocheclub.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 2ist century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, www.themarsh.org. 

Freddie Rainbow Presents: Gender Night: Female 
comedy showcase. Wed., March 12, 8 p.m., $15. 
Punch Line, 444 Battery, San Francisco, 397-7573, 
www.punchlinecomedyclub.com. 

Fresh Like Cadaver: A monthly horror-themed, 
live movie riffing comedy show in the spirit of >> 
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Mystery Science Theater 3000. Second Friday of 
every month, 8 p.m., $10, facebook.com/FreshLike- 
Cadaver. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

Get Yucked Up: With hosts Andrew Holmgren and 
David Gborie. Tuesdays, 9 p.m., $5, facebook.com/ 
GetYuckedUp. Rebel, 1760 Market, San Francisco, 
431-4202. 

Greg Fitzsimmons: From Tarrytown to our town. March 
13-15, $18-$23. Punch Line, 444 Battery, San Fran- 
cisco, 397-7573, www.punchlinecomedyclub.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, www.harveyssf.com. 

Haters Gonna Hate: Josef Anolin's gripes-&-guffaws 
comedy night returns after along roastless hiatus 
with guests Chris Riggins, Kaseem Bentley, Johan 
Miranda, Andrew Holmgren, and Joey Devine. Wed., 
March 12, 8 p.m., free, https://hatersgonnahate- 
comedy.wordpress.com. Cafe Royale, 800 Post, 
San Francisco, 441-4099, www.caferoyale-sf.com. 

In Other News: Do you take TV news seriously? These 
guys certainly don't. Sun., March 16, 8 p.m., $10. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
643-3373, www.lostweekendvideo.com. 

Jon Lovitz: March 14-15, $30. Cobb's Comedy Club, 
915 Columbus, San Francisco, 928-4320, www. 
cobbscomedy.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m.., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

Live at Deluxe: Monthly ha-has on Haight. Third Mon- 
day of every month, 9 p.m. Club Deluxe, 1511 Haight, 
San Francisco, 552-6949, www.pizza-deluxe.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
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Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. 
OMG, 43 Sixth St., San Francisco, 896-6374, www. 
clubomgsf.com. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, San Francisco, 826-5750, www. 
themarsh.org. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m.., free. 
Milk Bar, 1840 Haight, San Francisco, 387-6455, 
www.milksf.com. 

Miss Your Ex? Reload and Fire Again: Sandra Risser 
gives you the laughable lowdown on relationships 
gone wrong, with guests Stephen Turner and 
Tramane Webb. Tue., March 18, 8 p.m., $15. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

Mortified: Tina Mallum, Carolyn Martone, Pete Morris, 
and Zach Sherwin expose their secret teenage 
shame. Fri., March 14, 6:30 p.m., $14-$21, getmor- 
tified.com. DNA Lounge, 375 Ith St., San Francisco, 
626-1409, www.dnalounge.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 


Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Val- 
ley, 383-9600, www.142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, pur- 
pleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

Ralphie May: Tue., March 18, 7:30 p.m., $25. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 928- 
4320, www.cobbscomedy.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, San Francisco, 
433-3040, www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

Speechless: 1-Year Anniversary Supershow: Kurt 
Bodden, Calum Grant, Terry Haley, Chelsea Larsson, 
Paco Romane, Scott Vermeire, and Edwin Zee are 
woefully unprepared to make PowerPoint presen- 
tations. They will make them anyway, because that 
shit's funny. Wed., March 12, 7:30 p.m., $12-$20, 
speechlesslive.com. Public Works, 161 Erie, San 
Francisco, 932-0955, www.publicsf.com. 

Storking Comedy: Weekly stand-up routines followed 


They appear to be more intricate than lace, more fragile than a thread of spider’s silk in sunlight, whimsical as the or- 
naments in music boxes and fancy clocks: Bolinas artist Sha Sha Higby’s sculptures are complex and layered, informed 
by her experiences in Japan, Indonesia, Vietnam, Thailand, Laos, and India. Yet more than mere visual delights, these 
sculptures are made to move with her living body as the driving force. Meticulously crafted over the course of years, 
her sculptural costumes use paper, wood, leaves, silk, lacquer, ceramics, and gold leaf to make creatures somewhere be- 
tween the natural and the divine. In A Paper Wing, Higby combines visual art with puppetry and dance to present a 
slow, mesmerizing, dreamlike scene celebrating the transformations of life, death, and rebirth. The presentation is 
ephemeral but the experience timeless. Watch to see patience rewarded. 
Yugen presents Sha Sha Higby in A Paper Wing at 8 p.m. and continues through March 22 at NOHspace, 2840 
Mariposa St., S.F. Tickets are $10-$35; shashahigby.com. Irene Hsiao 
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by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Vice Principals of Comedy: With headliner David 
Studebaker, plus Aly Jones, Clare O'Kane, Josh 
Androsky, and other former teenage delinquents. 
Wed., March 12, 7:30 p.m., $10-$12, facebook.com/ 
VicePrincipalsOfComedy. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 


DANCE - 
PERFORMANCES 


Companhia Urbana de Dang¢a: Brazilian choreographer 
Sonia Destri Lie brings her all-male troupe to the 
YBCA Forum for three nights of hip-hop-inspired 
contemporary dance. March 13-15, 8 p.m., $25-$35. 
Yerba Buena Center for the Arts, 701 Mission, San 
Francisco, 978-2787, www.ybca.org. 

Focus on Flamenco: Ballet Flamenco Eva Yerb- 
abuena: Ms. Yerbabuena’s five-member dance 
troupe (plus five live musicians) perform Lluvia, her 
flamenco tribute to the rain that should be suitable 
for pluviophiles and Spanish dance fans alike. Wed., 
March 12, 8 p.m., $22+, calperfs.berkeley.edu. UC 
Berkeley, Zellerbach Hall, 2430 Bancroft, Berkeley, 
510-642-9988, www.calperfs.berkeley.edu. 

Lisa Townsend Dance: Fuga: A developing work 
inspired by flight — as in escape — featuring Patric 
Cashman, Julie Sheetz-Mahony, and Lisa Townsend. 
Thu., March 13, 8 p.m., $10-$20, lisatownsend.com. 
The Garage, 715 Bryant, San Francisco, 885-4006, 
www./15bryant.org. 

New Winter: Winter Choreographers Showcase: A 
dozen local dance crews show their latest work that 
ranges from classically inclined to internationally 
street-savvy. March 14-15, 8 p.m., $14. Dance Mission 
Theater, 3316 24th St., San Francisco, 273-4633, 
www.dancemission.com. 

The Salon: A casual quarterly showcase that features 
10 eclectic performances by local artists in varying 
disciplines. Sat., March 15, 8:30 p.m., $10, www. 
levydance.org/connect/salon. LEVYstudio, 19 Heron 
St., San Francisco, 701-1300, www.levystudio.org. 

Savion Glover: STePz: The country's top tapper hoofs 
his way into San Rafael, where he and his tap dance 
ensemble hit the boards to a musical repertoire 
that includes jazz (John Coltrane), funk (Prince), 
and classical (Shostakovich). Fri., March 14, 8 p.m., 
$20-$45. Marin Veterans’ Memorial Auditorium, 10 
Ave. of the Flags, San Rafael, 499-6800. 

S.F. Ballet: Cinderella: Encore performances of the 
popular Christopher Wheeldon production. Wed., 
March 12, 7:30 p.m.; Thu., March 13, 8 p.m.; FTi., 
March 14, 8 p.m.; Sat., March 15, 2 & 8 p.m.; Sun., 
March 16, 2 p.m.; Sat., March 22, 2 & 8 p.m.; Sun., 
March 23, 2 p.m., $36-$327, sfballet.org. War Me- 
morial Opera House, 301 Van Ness, San Francisco, 
864-3330, www.sfwmpac.org. 

SFUSD Arts Festival: Previously known as Young at 
Art, this annual festival of visual arts, music, and 
dance shows off local artworks and performances 
by K-12 students from schools across the city. 
Starting March 15, Tuesdays-Sundays. Continues 
through March 23, Free with museum admission, 
sfusdartsfestival.org. Asian Art Museum of San 
Francisco, 200 Larkin, San Francisco, 581-3500, 
www.asianart.org. 

Soulskin Dance: Custom Made's MC Element brings a 
hip-hop vibe to choreographer Adrianna Thompson's 
new pop-culture ballet, with DJ Camille Conrotto 
adding a varied soundtrack to the group's modern 
dance routines. March 14-15, 8 p.m., $15-$20, 
soulskindance.brownpapertickets.com. Joe Goode 
Annex, 401 Alabama, San Francisco, 561-6565, www. 
joegoode.org. 

Stephen Petronio Company: Like Lazarus Did: 
The New York City choreographer rises again to 
present an evening-length work that includes a 
musical score by Son Lux with the San Francisco 
Girls Chorus. March 14-15, 7:30 p.m., $35-$50, 
stephenpetronio.com. Yerba Buena Center for 
the Arts, 701 Mission, San Francisco, 978-2787, 


FRI 3/14 


Nerd Party 


LIFE OF PIE 


Being an irrational number, pi 
cannot be expressed exactly as a 
common fraction. And being an 
inanimate object, The Explorato- 
rium cannot express how effing 
excited it is for its 25th Annual 
Pi Day. If you were a fraction as 
worked up as The Exploratorium, 
your love would be like pi — nev- 
er-ending. Even if you aren't on 
the hunt to find a pattern in the 
famous constant, you'll still be 
able to learn from mathematical 
experts and enjoy events like a Pi 
Shrine Installation (something 
tells us it will be round), a Pi pa- 
rade, and giant servings of re- 
al-life, delicious pie that’s sweeter 
than 3.14. And with free admis- 
sion all day, you never know who 
you might meet. Maybe someone 
who melts your heart like he’s 
Magnum PI. Maybe you'll hit it 
off and you can pihim a drink. 
Start a non-repeating conversa- 
tion that goes on forever. Who 
knows how it ends? So go to the 
nerd side. They have pi. 

Pi Day starts at 1 p.m. at The 
Exploratorium, Pier 15, S.F. Free; 
call 528-4444 or visit explorato- 
rium.edu. Laura Jaye Cramer 


www.ybca.org. 

Tribal Roots Revival: Electric Vardo joins Underground 
Nomads and Beat Church for a combined tribute 
to tribal fusion belly dance and globe-hopping 
electronic bass music, with performances by 
FatChanceBellyDance, Unmata, Jill Parker's Fox- 
glove Sweethearts, and members of Hahbi ‘Ru and 
the Suhaila Salimpour School of Dance, plus music 
by Helm, Sidecar Tommy, DJ Amar, Jef Stott, Kitty-D, 
and more. Fri., March 14, 9 p.m., $15+. F8, 1192 
Folsom, San Francisco, 857-1192, www.feightsf.com. 


FESTIVALS 


CAAMFest 2014: Now in its fourth decade, the Center 
for Asian American Media's film festival just keeps 
getting more ambitious, now with screenings 
in three cities — S.F., Oakland, and Berkeley — 
plus extracurricular parties, music showcases, 
food-themed events, and other celebrations of 
culture from the Asian diaspora. March 13-23, 
caamfest.com. Multiple Bay Area Locations, San 
Francisco, N/A. 

Crossroads Irish-American Festival 2014: Take a 
bit of literature, mix in some reeling traditional 
music, then tie it all together with historical 
threads and you get the llth annual Crossroads 
festival of Irish-American culture. This series of 
book readings, live performances, and lectures 
takes place at locations around the city (e.g., United 
Irish Cultural Center, The Plough & Stars Pub, USF, 
etc.) throughout the month, so check the website 
for specific event details — and don't forget the 
big St. Patrick’s Day parade on Saturday, March 
15. Through March 30, irishamericancrossroads. 
org. Multiple San Francisco Locations, multiple 
addresses, San Francisco, N/A. 

Risk Is This ...: Cutting Ball presents five experimental 
plays — with a new staged reading each weekend — 
at this theatrical festival held at the Tides Theatre 
(533 Sutter) and Exit on Taylor (277 Taylor). Fridays, 
Saturdays, 8 p.m. Continues through March 29, 
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free (or $20 for reserved seating), cuttingball. 
com. Multiple San Francisco Locations, multiple 
addresses, San Francisco, N/A. 

San Francisco-Shanghai International Chamber 
Music Festival: Featuring performances by faculty 
and student ensembles from San Francisco and 
Shanghai musical conservatories. March 13-14, 8 
p.m., $15-$20. San Francisco Conservatory of Music, 
50 Oak, San Francisco, 864-7326, www.sfcm.edu. 

SFUSD Arts Festival: Previously known as Young at 
Art, this annual festival of visual arts, music, and 
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Art 


ENTER SANDMAN 


dance shows off local artworks and performances 
by K-12 students from schools across the city. 
Starting March 15, Tuesdays-Sundays. Continues 
through March 23, Free with museum admission, 
sfusdartsfestival.org. Asian Art Museum of San 
Francisco, 200 Larkin, San Francisco, 581-3500, 
www.asianart.org. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 


RE 


, 
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DC Comics 


In 2012, Neil Gaiman appeared at Comic-Con via Skype to announce that he 
was collaborating with artist JH Williams III (Promethea) on The Sand- 
man: Overture. It’s hard to imagine the level of excitement this prequel in- 
stigated. A quarter-century ago, Sandman changed the comic book 
ecosphere — many called it the gateway comic. Norman Mailer called it “a 
comic strip for intellectuals.” It was the first graphic novel to hit The New 
York Times Best Seller List. Gaiman ended the series with issue No. 75. But 
he was still in love, and so were we. There was so much left untold — hints 
in Season of Mists about Morpheus’s adventures, clues in Brief Lives. In Octo- 
ber 2013, the first issue arrived, dripping with a few family secrets about the 
Endless. Installment two is upon us. To celebrate, original artwork from 
both issues will be on display, as part of the “Grains of Sand: 25 Years of the 
Sandman” exhibit, with Williams on hand to share his experience (and a few 


spoilers) prior to the book signing. 


Overture begins at 7 p.m. at the Cartoon Art Museum, 655 Mission 
St., S.F. Tickets are $15 ($200 gets you dinner with the artist); call 227- 
8666 or visit cartoonart.org. Silke Tudor 
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The AOTB’s newest exhibit brings an adorable romp 
of North American river otters to Pier 39. Daily. 
Embarcadero, San Francisco, 623-5300, www. 
aquariumofthebay.com. 


Asian Art Museum of San Francisco. Yoga: The Art 


of Transformation: Claiming to be “the world’s first 
major exhibition exploring yoga,” this historical 
overview traces the practice's evolution during the 
past two millennia via sculpture, texts, photos, films, 
and more. Tuesdays-Sundays. Continues through 
May 25. In a New Light: The Asian Art Museum 
Collection: A display of more than 2,500 objects 
from the museum's permanent collection explores 
the major cultures of Asia. Tuesdays-Sundays. 
The Carved Brush: 24 artworks by Chinese brush 
painter Qi Baish. Tuesdays-Sundays. Continues 
through July 13. Enter the Mandala: Cosmic Centers 
& Mental Maps of Himalayan Buddhism: The AAM 
transforms its Tateuchi Gallery into a large-scale, 
three-dimensional mandala by recontextualizing 
Buddha paintings into the four symbolic sectors 
of a mandala's meditative form. Starting March 
14. Tuesdays-Sundays. Continues through Oct. 26. 
SFUSD Arts Festival: Previously known as Young at 
Art, this annual festival of visual arts, music, and 
dance shows off local artworks and performances 
by K-12 students from schools across the city. 
Starting March 15. Tuesdays-Sundays. Continues 
through March 23. Free with museum admission. 
sfusdartsfestival.org. 200 Larkin, San Francisco, 
581-3500, www.asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-S8. 
540 Broadway, San Francisco, 399-9626, www. 
thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located 


in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 474-1887, www.cablecarmuseum.org. 


California Academy of Sciences. Earthquake: Treat 


your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, 
and more. Daily. Cosmic Collisions: Planetarium 
show about crashing astronomical interactions 
ranging from meteorites and moons to entire 
galaxies. Daily. Dark Universe: A new planetar- 
ium feature about dark matter and dark energy 
narrated by Neil deGrasse Tyson. Through Oct. 9. 
Animal Attraction: Exhibit about the wild courtship 
and mating strategies in the animal kingdom. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon'’s residents. 
Tuesdays, Thursdays, 1:30 p.m. NightLife: Thurs- 
days, 6-10 p.m. $10-$12. calacademy.org/events/ 
nightlife. Brilliant!Science: Incredible Ocean: The 
CAS pays tribute to the oceans (and the wildlife 
within) via a series of lectures, presentations, 
author talks, whale watching excursions, and an 
extra-aquatic edition of its NightLife party. March 
15-30. calacademy.org/brilliantscience. Family 
Nature Crafts: Nature-themed craftmaking for 
kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
San Francisco, 379-8000, www.calacademy.org. 


California Historical Society Museum. Juana Briones 


y Su California: Pionera, Fundadora, Curandera: 
Bilingual exhibit tracing the life of Juana Briones, 
a pioneer woman whose experiences in California 
under the rule of Spain, Mexico, and the United 
States serve to illustrate the state's multicultural >> 
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The San Francisco SPCA's Foster Program is looking for 
temporary homes for at-risk, underage puppies, until they 
are old enough to be adopted. This is a great short-term 
volunteer opportunity for animal lovers! 


Can you open you 
home to a few 
o1phaned puppies 
01a nwising mom 
and he babies? 





Call (415) 522-3542 


or email foster@sfspca.org to sign up for a foster class. 


BISPCA 





sfspca.org/foster 
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history. Tuesdays-Sundays. Continues through June 
8. 678 Mission, San Francisco, 357-1848, www. 
californiahistoricalsociety.org. 


Cartoon Art Museum. Searle in America: Career 


retrospective of British cartoonist Ronald Searle. 
Tuesdays-Sundays. Continues through March 30. 
$4-S$8. Grains of Sand: 25 Years of The Sandman: 
Neil Gaiman's landmark comic book series gets a 
loving retrospective treatment with over 75 pieces 
of original panel artwork, Dave McKean covers, 
concept sketches, and more (including art from the 
new Sandman: Overture miniseries). Tuesdays-Sun- 
days. Continues through April 27. $4-$8. Small Press 
Spotlight on Tyler Cohen: Exhibit focusing on the 
local feminist comic artist. Tuesdays-Sundays. 
Continues through April 6. $4-$8. primazonia. 
com. Sam & Max - Swift & Mirthful Justice: The Art 
of Steve Purcell: Exhibition of original comic art 
starring Freelance Police sleuths Sam (the dog) 
and Max (the rabbity thing). Tuesdays-Sundays. 
Continues through April 20. $4-$8. The Sandman: 
Overture: Artist J.H. Williams III gives insight into 
his collaboration with Neil Gaiman as part of the 
graphic novelist’s recent return to the world of 
Morpheus, Death, and the rest of the Endless. Sat., 
March 15, 7-9 p.m. $15. 655 Mission, San Francisco, 
227-8666, www.cartoonart.org. 


Charles M. Schulz Museum. From the Pen to the 


Comic Pages: Evolution of the Comic Strip: Exhibit 
illustrating (no pun intended) the steps behind 
the creation of Peanuts comics, including printing 
plates, contact sheets, photographs, and more. 
Mondays, Wednesdays-Sundays. Continues through 
July 6. Starry, Starry Night: Peanuts characters 
contemplate the mysteries of the universe in 
this exhibit of nocturnal comic strips. Mondays, 
Wednesdays-Sundays. Continues through April 27. 
Sanctuary for the Lovelorn: Heartbreak in Peanuts: 
Linus didn't smooch Sally, Schroeder rebuffed 
Lucy, and the Little Red-Haired Girl never even 
acknowledged poor Charlie Brown's existence ... but 
even unrequited love can be funny, as this exhibit 
illustrates through the use of original Peanuts comic 
strips. Mondays, Wednesdays-Sundays. Continues 
through Aug. 11. Guest Cartoonist: Tom Tomorrow: 
Many people mistakely believe that Sparky the 
Penguin — the central character and moral voice 
of political comic strip This Modern World — is Tom 
Tomorrow. But in fact ‘Tom Tomorrow” is really 
a pseudonym for cartoonist Dan Perkins, who 
today makes a personal appearance at the Schulz 
Museum to discuss his work and worldview at this 
BYOP (Bring Your Own Penguin) event. Sat., March 
15, 2 p.m. Free with museum admission. 2301 
Hardies Lane, Santa Rosa, 707-579-4452, www. 
schulzmuseum.org. 


Conservatory of Flowers. Butterflies & Blooms: 


Hundreds of butterflies — including monarchs, 
swallowtails, painted ladies, and more — flutter 
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among the flowers in an exhibition sure to please 
lepidopterists and botanists alike. Tuesdays-Sun- 
days. Continues through March 16. $2-$7. 100 John 
F Kennedy Drive, San Francisco, 666-7001, www. 
conservatoryofflowers.org. 


Contemporary Jewish Museum. To Build & Be Built: 


Kibbutz History: A look back at the birth and 
evolution of Israel's utopian communes. Mondays, 
Tuesdays, Thursdays-Sundays. Continues through 
July 1. Jason Lazarus: Live Archive: Includes 
an installation of found/donated photographs, 
re-created signs from the Occupy Movement, live 
piano rehearsals, and more. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through March 23. 
Arthur Szyk and the Art of the Haggadah: Exhibit 
featuring all 48 paintings created by the illustrator 
and political cartoonist for his Nazi-era interpreta- 
tion of this definitive Jewish text. Szyk’s Haggadah 
is considered one of the most illuminating and 
artistic ever created, his illustrations conveying the 
epic scope of suffering, escape, and determination 
central to the Haggadah’'s telling and retelling. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through June 29. Black Sabbath: The Secret Musical 
History of Black-Jewish Relations: An interactive 
exhibit featuring music and video recordings that 
illustrate the cultural influences shared by Jews and 
African-Americans alike, including performances in 
such genres as jazz, soul, showtunes, and more. 
Mondays, Tuesdays, Thursdays-Sundays. Frog and 
Toad and the World of Arnold Lobel: A celebration of 
the children’s book author and illustrator featuring 
over 100 original drawings and works on paper. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through March 23. Drop-In Art Making: Weekly art 
workshops for kids and families. Sundays, 1-3 p.m. 
free with museum admission. 736 Mission, San 
Francisco, 655-7800, www.thecjm.org. 


, Renee 
Gladman 





SAT 3/15 


Theater 


THE CASTRO. AMERICA 


Putting on the Ritz is an all-day tribute to the singing, dancing, acting, 
and all-out hysterical phenomenon that is Rita Moreno. The event is pro- 
duced by Marc Huestis, who promises to turn the Castro Theatre into a 
“full-on bathhouse,” with ushers dressed in towels to honor Moreno’s wacky 
steam queen role, Googie Gomez. There will be a screening of the 1976 com- 
edy The Ritz (which features Moreno’s Gomez character), a live tribute per- 
formance from local drag star Matthew Martin, and an on-stage interview 
with Moreno herself. And that’s just the gala event. Earlier in the day, come- 
dian Marga Gomez will host a sing-along to West Side Story, complete with 
song lyrics on the screen. The audience is encouraged to come in West Side 
attire, and Moreno will appear as Anita to introduce the film. Life is all right 


in America, and the Castro. 


Marc Huestis presents Putting on the Ritz at 8 p.m. at the Castro 
Theatre, 429 Castro St., S.F. Tickets are $25-$60; call 863-0611 or visit 


castrotheatre.com. Devin Holt 


de Young Museum. Modern Nature: Georgia O'Keefe 


and Lake George: Though O'Keefe is closely as- 
sociated with New Mexico — where she lived on 
and off for 50 years — this exhibit showcases 55 
works from her time at Alfred Stieglitz's property 
in upstate New York. Tuesdays-Sundays. Continues 
through May 11. The Bay Bridge: A Work in Progress, 
1934-1936: Photographic documentation of the 
original Bay Bridge under construction. Tues- 
days-Sundays. Continues through June 1. Shaping 
Abstraction: Works by American abstractionists 
from the early-to-middle part of the 20th century. 
Tuesdays-Sundays. Continues through Jan. 4. Friday 
Nights at the de Young: An art-focused happy hour, 
with special performances and hands-on activities 
plus cheap admission. Fridays, 5 p.m. Free-. Bou- 
quets to Art 2014: This ephemeral exhibit invites 
dozens of regional floral designers to create original 
flower arrangements inspired by artworks in the 
museum's permanent collections. March 18-23. $15- 
$22. 50 Hagiwara Tea Garden Drive, San Francisco, 
750-3600, www.deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Exploratori- 


um's earliest exhibits — a pitch-black maze designed 
to heighten one’s awareness of the sense of touch — 
reopens at the new location after a slight redesign. 
Tuesdays-Sundays. $12-$15 (in addition to regular 
museum admission). Jeppe Heim’s Long Modified 
Benches: Sculptural seating by “experiential 
artist” Hein allows resting pedestrians to interact 
in different ways. Through April 1. Permanent Gal- 
leries: The family science museum's gigantic new 
complex is split into six separate gallery sections 
that focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 10 a.m.-5 
p.m. Soundscapes: A series of artist-created audio 


SUN 3/16 


Poetry 


LIMITLESS LANGUAGE 


experiments and interactive sound installations. 
Tuesdays, Fridays. Continues through June 1. Pi Day: 
As the creators of the original Pi Day celebration 
back in 1988, the Exploratorium waives its entrance 
fee for a free math party on 3/14 — but you should 
plan to arrive early since, unlike pi itself, the 
museum's legal capacity has an ending point. Fri., 
March 14, 10 a.m.-5 p.m. Free. Saturday Cinema: 
Weekly thematic film screenings presented in the 
Kanbar Forum by the Exploratorium’s Cinema Arts 
program. Saturdays. Free with museum admission. 
Full-Spectrum Science: Exploratorium scientist 
Ron Hipschman lets you have fun with physics 
via hands-on activities and demonstrations that 
explore physical phenomena like sound, color, 
temperature, etc. Third Thursday of every month, 
7p.m.; Third Sunday of every month, 2 p.m. Pier 15, 
San Francisco, 528-4444, www.exploratorium.edu. 


Fort Mason. Outdoor Exploratorium: Outdoor art and 


science exhibit. Daily. Free. 38 Fort Mason, San 
Francisco, 345-7500, www.fortmason.org. 


GLBT Historical Society. Out of the Boxes: Historical 


Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers 
in the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, San Francisco, 
777-5455, www.glbthistory.org. 


The Holocaust Center of Northern California. Letters: 


1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, San Francisco, 777- 
9060, www.tauberholocaustlibrary.org. 


Legion of Honor. Matisse from SFMOMA: With its own 


home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impression- 


ist’s works to the Legion of Honor for a 10-month 
spell. Tuesdays-Sundays. Continues through Sept. 
T. Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Daily. 100 34th Ave., San 
Francisco, 750-3600. 

Los Gatos Museum. American Bohemia: The Cats Es- 
tate in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 

Mexican Museum. An Inspired Gift: The Rex May 
Collection of Popular Art: Mexican folk art paintings, 
wooden sculptures, ceramics, glass, and textiles. 
Thursdays-Sundays. Continues through March 16. 
Free. Marina & Buchanan, San Francisco, 202-9700, 
www.mexicanmuseum.org. 

Museum of the African Diaspora. Crosscurrents: 
Africa and Black Diasporas in Dialogue, 1960-1980: 
Exhibition illustrating the influence of multiple Black 
liberation art movements, including music, poetry, 
and film in addition to visual arts. Wednesdays-Sun- 
days. Continues through April 13. 685 Mission, San 
Francisco, 358-7200, www.moadsf.org. 

The Presidio Trust. Crown Jewels: Five Great National 
Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazonia, 
Australia, Italy, and Tibet, with a focus on the 
ecological issues that threaten their continued 
existence. Wednesdays-Sundays, 11 a.m.-5 p.m. 
Continues through Aug. 17. 103 Montgomery, San 
Francisco, 561-5300, www.presidio.gov. 

Randall Museum. Drop-In Family Ceramics Workshop: 
Each week the Randall offers drop-in pottery and 
ceramics workshops. Saturdays, 10:15 a.m. $6. 
Drop-In Science Workshop: Each week kids and 
parents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 10:30 
a.m. $4. Meet the Animals: Live presentations about 
the animals who live at the museum. Saturdays, 11 
a.m. Free. 199 Museum, San Francisco, 554-9600, 
www.randallmuseum.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A 
colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 20, 
2015. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 

USS Hornet Museum. Living Ship Day: Red Tails Aim 
High, Part Il: A special tribute to Tuskegee Airmen 
from the Bay Area, including presentations and a 
meet-and-greet with Tuskegee veterans them- 
selves. Sat., March 15, 10 a.m.-5 p.m. $7-$16 (Tus- 
kegee vets free). Pier 3, Alameda Point, Alameda, 
510-521-8448, www.uss-hornet.org. 

The Walt Disney Family Museum. Bruno Bozzetto: 
Animation, Maestro!: Exhibit of pencil drawings, 
cels, and backgrounds from Allegro non Troppo 
and other works by the Italian animator. Mondays, 
Wednesdays-Sundays. Continues through April 
7. Magic, Color, Flair: The World of Mary Blair: A 
career-spanning retrospective of the artist whose 
vibrant and stylized designs influenced such 
memorable mid-century Disney films as Alice in 


In celebration of its 40th season, Small Press Traffic brings together Renee Gladman and EveyiIn Reilly for a read- 
ing of their work. Massachusetts-based Gladman, whose writing (Event Factory) is a dizzying, fascinating combination 
of prose and poetry that exposes and challenges the limitations of language, joins New York-based eco-poet Reilly, 
whose work (Styrofoam) addresses the intersections of nature with the human fabrication of materials. Hosted by for- 
mer SPT director Jocelyn Saidenberg, the event gives each of the authors a chance to stretch out and share a sizable 
sampling from their vast palettes. Reilly was in Oakland a few months ago for the Studio One Reading Series; more 
than a few people remarked that they enjoyed allowing her language “to wash over” them and swore they wouldn't 
miss her return for SPT. A teacher at Brown University, Gladman has helped many writers develop their work, editing 
the experimental prose chapbook series Leon Works and the Leroy Chapbooks. 
Renee Gladman and Evelyn Reilly start at 5:30 p.m. at Artists’ Television Access, 992 Valencia St., S.F. Admis- 
sion is $6-$10; call 551-9278 or visit smallpresstraffic.org. Evan Karp 
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SFWEEKLY.COM 


SUN 3/16 


Photography Panel 


EXPERT WITNESS 


For four decades, Susan Meise- 
las’ name has been synonymous 
with photographs that are raw, un- 
nerving, illuminating, and trans- 
portive. In the 1970s, Meiselas 
established her career with an in- 
depth study of carnival strippers 
in small-town America. In the 
early 1980s, Meiselas documented 
harrowing events in El Salvador, 
where army-backed death squads 
killed thousands of civilians and 
insurgents. In the 1990s, Meiselas 
went to Kurdish areas of the Mid- 
dle East, spotlighting a people 
hemmed in by geography, history, 
and war. Meiselas continues to 
crisscross the world, and continues 
to win such awards as a MacArthur 
grant and the Cornell Capa Infinity 
Award for lifetime achievement. 
Meiselas is one of the key partici- 
pants in a daylong “Bearing Wit- 
ness” symposium that explores 
how the new culture of photogra- 
phy, where camera phones are ev- 
erywhere, has changed 
photography’s role to both docu- 
ment and influence society. Other 
participants in the symposium, 
which is organized by SFMOMA, 
include Instagram co-founder 
Mike Krieger; Kathy Ryan, director 
of photography for The New York 
Times Magazine; and Pete Brook, 
editor of prisonphotgraphy.org. 
Bearing Witness Symposium 
starts at 10 a.m. at the Yerba 
Buena Center for the Arts Fo- 
rum, 701 Mission, S.F. Free with 
preregistration at ybca.org/pub- 
lic-intimacy. Jonathan Curiel 


Wonderland and Peter Pan. Starting March 13. 
Mondays, Wednesdays-Sundays. Continues through 
Sept. 7.104 Montgomery, San Francisco, 345-6800, 
www.waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
in the YBCA’s Third Street courtyard. Through Nov. 
30, 2015. Free. Public Intimacy: Art & Other Ordinary 
Acts in South Africa: The SFMOMA and YBCA join 
forces for this group exhibit that illustrates the ways 
five South African artists attempt to inject creativity 
into quotidian social activities. Photography is a 
particular focus, with images from such stalwart 
South African photographers as David Goldblatt and 
Zanele Muholi. Thursdays-Sundays; First Tuesday of 
every month. Continues through June 29. The Room 
for Big Ideas: The Chasm Arena: Multimedia works 
by Zeina Barakeh with Michal Gavish, Cece Carpio, 
Cybele Lyle, and Dennis Kim with Michelle Lee. 
Thursdays-Sundays; First Tuesday of every month. 
Continues through April 6. Free. Jacqueline Kiyomi 
Gordon: It Only Happens All of the Time: Sculptural 
sound installation by the Los Angeles audio artist 
and SFAI/Stanford grad. Fridays-Sundays; First 
Tuesday of every month. Continues through June 15. 
701 Mission, San Francisco, 978-2787, www.ybca.org. 


SFWEEKLY.COM 


PARADES 


2014 St. Patrick's Day Parade: This year’s proces- 
sion — the 163rd in San Francisco's history — is a 
tribute to the Irish workers of America, starting 
at Market and Second Street, then marching up to 
Civic Center Plaza for the big festival. Sat., March 
15, 11:30 a.m., free, uissf.org. Civic Center Plaza, 
Larkin, San Francisco, N/A. 


THEATER 


A Paper Wing: Sha Sha Higby's wordless solo perfor- 
mances combine intricately sculptural costumes 
and props with meditative, almost dreamlike 
movements influenced by Noh theater. Starting 
March 14, Fridays, Saturdays, 8 p.m. Continues 
through March 22, $10-$35, shashahigby.com. 
NOHspace, 2840 Mariposa, San Francisco, 621-0507, 
www.theatreofyugen.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, www.beachblanketbabylon.com. 

Children Are Forever (All Sales Are Final!): Julia 
Jackson's solo show takes a comical look at the 
cash-for-kids adoption industry. Fridays, Saturdays, 
8 p.m. Continues through March 22, $15, juliajack- 
son.com. Stage Werx, 446 Valencia, San Francisco, 
www.stagewerx.org. 

Crystal Springs: World premiere of Kathy Rucker's 
drama about cyberbullying. Fridays, Saturdays, 8 
p.m.; Sundays, 2 p.m. Continues through March 
23, $20-$65, crystalspringstheplay.com. Eureka 
Theatre, 215 Jackson, San Francisco, 788-7469, 
www.theeurekatheatre.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, www.themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at the 
current food scene. Fridays, Saturdays, 8 p.m., $34, 
foodiesthemusical.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

Geezer: Geoff Hoyle’s solo tour-de-force transforms 
normally heavy themes — like aging, decline, and 
death — into comedy. Thursdays, 8 p.m.; Saturdays, 
5 p.m. Continues through April 26, $25-$50. The 
Marsh Berkeley, 2120 Allston, Berkeley, 510-704- 
8291, www.themarsh.org. 

The House That Will Not Stand: Berkeley Rep 
and Yale Rep co-produce the world premiere of 
Marcus Gardley’s story about free women of color 
in pre-Civil War New Orleans. Tuesdays-Sundays. 
Continues through March 16, $29-$59. Berkeley 
Repertory’s Thrust Stage, 2025 Addison, Berkeley, 
www.berkeleyrep.org. 

Hundred Days: NYC acoustic duo The Bengsons 
created (and star in) this “indie rock opera” mixing 
music with imaginative drama. Thursdays-Satur- 
days, 8 p.m.; Wednesdays, 7 p.m.; Sundays, 7 p.m. 
Continues through April 6, $10-$100, bengsons. 
com/hundreddays. Z Space Studio, 450 Florida, San 
Francisco, 626-0453, www.zspace.org. 

Lasso of Truth: Playwright Carson Kreitzer examines 
the polyamorous past of Wonder Woman creator 
William Moulton Marston in this multimedia staging. 
Tuesdays-Sundays. Continues through March 16, 
$37-$53. Marin Theatre Company, 397 Miller, Mill 
Valley, 388-5200, www.marintheatre.org. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, San Francisco, 826-5750, www. 
themarsh.org. 

Medea: Dawn Monique Williams directs this Afri- 
can-American Shakespeare Company staging 
of Euripedes’ classical tragedy, with Leontyne 
Mbele-Mbong starring in the title role. Saturdays, 8 
p.m.; Sundays, 3 p.m. Continues through March 30, 


$12.50-$37.50, african-americanshakes.org. Buriel 
Clay Theater, 762 Fulton, San Francisco, 762-2071, 
www.african-americanshakes.org. 

Mommy Queerest: In this autobiographical solo show, 
Kat Evasco plays a lesbian daughter who's coming 
out to a closeted lesbian mother, chronicling how 
her sexuality affects both her relationship with her 
mother as well as her identity as a Filipina Christian. 
Sound serious? It’s also hysterical. Fridays, Satur- 
days, 8 p.m. Continues through March 29, $15-$25, 
theexit.org/divafest/mommy. Exit Theatre, 156 
Eddy, San Francisco, 673-3847, www.theexit.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, San Francisco, 826- 
5750, www.themarsh.org. 

Risk Is This ...: Cutting Ball presents five experimental 
plays — with a new staged reading each weekend — 
at this theatrical festival held at the Tides Theatre 
(533 Sutter) and Exit on Taylor (277 Taylor). Fridays, 
Saturdays, 8 p.m. Continues through March 29, 
free (or $20 for reserved seating), cuttingball. 
com. Multiple San Francisco Locations, multiple 
addresses, San Francisco, N/A. 

Saturday Write Fever: S.F. Theater Pub’s Stuart 
Bousel and Megan Cohen host this “writing sprint” 
where hastily penned thematic monologues get 
performed before the ink even gets a chance to 
dry. Third Saturday of every month, 8:30 p.m., free. 
Exit Theatre, 156 Eddy, San Francisco, 673-3847, 
www.theexit.org. 

The Scion: Brian Copeland's solo show explores the 
roles of class, privilege, and government regulation 
in modern society — but does it with a knack for 
injecting humor into even the most serious topics. 
Thursdays, Fridays, 8 p.m.; Saturdays, 5 p.m. 
Continues through April 18, $15-$60. The Marsh 
Theater, 1062 Valencia, San Francisco, 826-5750, 
www.themarsh.org. 

Sorya! 2014: The Theatre of Yugen Ensemble presents 
two weekends of traditional kyDgen (classical Jap- 
anese comedic theater) performed in English with 
three plays spread over two separate programs. 
Starting March 15, Saturdays, Sundays, 2 p.m.; 
Mondays, 7 p.m. Continues through March 24, 
$10-$35. NOHspace, 2840 Mariposa, San Francisco, 
621-0507, www.theatreofyugen.org. 

The Speakeasy: World premiere of the Boxcar 
Theatre's new “immersive” theatrical produc- 
tion in which attendees can move freely among 
multiple rooms while a large troupe of actors 
and musicians recreate dramatic scenes set in 
a Prohibition-era club/casino. In keeping with 
the speakeasy theme, the performance location 
is kept undisclosed until the day of the show. 
Thursdays-Saturdays, 7:30 p.m. Continues through 


TUE 3/18 


Lecture 


LEARNING FROM 


March 15, $60-$90+, thespeakeasysf.com. Boxcar 
Playhouse, 505 Natoma, San Francisco, 776-1747, 
www.boxcartheatre.org. 

Tipped & Tipsy: Jill Vice plays bartender Candy — and 
more than a dozen other characters — in this solo 
performance that won top honors at last year’s 
San Francisco Fringe Festival. Saturdays, 5 p.m.; 
Sundays, 7 p.m. Continues through April 6, $15-$50. 
The Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, www.themarsh.org. 

Too Much Light Makes the Ism Go Femme: In honor of 
Women's History Month, the S.F. Neo-Futurists give 
their weekly theater experiment — in which they try 
to stage 30 plays in 60 minutes — a hearty feminist 
twist. March 13-15, 8 p.m., $20, sfneofuturists.com. 
Exit Stage Left, 156 Eddy, San Francisco, 673-3847, 
www.sffringe.org. 

Top Girls: In this timely revival, the Custom Made 
Theatre Co. restages Caryl Churchill's Thatcher-era 
satire just when a new crop of ambitious, self-in- 
terested elites seem to be ripping the city apart 
from the top down. Or maybe we're reading too 
much into it? Starting March 18, Tue., March 18, 8 
p.m.; Thursdays-Saturdays, 8 p.m.; Sundays, 7 p.m. 
Continues through April 13, $15-$35. The Custom 
Made Theatre Co., 1620 Gough, San Francisco, 
798-2682, www.custommade.org. 

Twisted Fairy Tales: The Left Coast Theatre Co. pre- 
mieres a new Series of one-act plays that update 
traditional children's stories for a modern — and 
very gay — world. Starting March 14, Thursdays-Sat- 
urdays, 8 p.m. Continues through April 5, $15-$25, 
leftcoasttheatreco.org. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

The World of Paradox: Whimsical characters come 
to life and perform illusive acts of legerdemain 
in this show by theatrical magician David Facer. 
Mondays, 8 p.m. Continues through April 7, $12-$15, 
paradoxmagic.com. The Garage, 715 Bryant, San 
Francisco, 885-4006, www./15bryant.org. 

Wrestling Jerusalem: In this solo performance, 
Michael John Garcés grapples (pun intended) with 
the slippery ghosts of the ongoing Israel-Palestine 
conflict as he portrays multiple characters in an 
attempt to pin down something akin to reconcilia- 
tion. Starting March 15, Thursdays-Saturdays, 7:30 
p.m.; Sundays, 2 p.m. Continues through April 6, 
$30, wrestlingjerusalem.brownpapertickets.com. 
Intersection for the Arts, 925 Mission, San Francisco, 
626-2787, www.theintersection.org. 

Yellow: Bay Area premiere of this 2010 drama by 
Del Shores (Sordid Lives) starring Andrew Nance 
and Maurice André San-Chez. Wednesdays-Satur- 
days, 8 p.m.; Sundays, 2 p.m. Continues through 
March 23, $25-$45. New Conservatory Theatre 
Center, 25 Van Ness, San Francisco, 861-8972, 
www.nctcsf.org. 


LEARNING FROM LEONARDO 


Leonardo da Vinci: Painter. Drawer. Inventor. Botanist. Aerodynamicist. 
The list goes on. The mind strains to come up with a term for a man like da 
Vinci, aman who could do so many things so well. If anyone has invented 
such a term, if may be Tao of Physics author and scientist Fritjof Capra. This 
week, he'll be speaking on the topic of his book, Learning from Leonardo. The 
genius da Vinci, Capra says, developed a uniquely holistic view that com- 
bined science, design, and art in ways more mechanistic scientists never re- 
ally could. The da Vincian understanding of the world, which Capra has 
studied extensively, is one that he believes to be particularly relevant today, 
as researchers of all kinds attempt to view the world as an integrated whole. 
It might be said that, even after generations of scientific advancement, 


Leonardo still leads. 


Fritjof Capra speaks at 6 p.m. at the Commonwealth Club, 595 Mar- 
ket St., S.E Tickets for non-members are $20; call 597-6700 or visit 
commonwealthclub.org. Emilie Mutert 
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SATURDAY, MarRcH 15TH 


Saint Patrick's Day Events 


PARADE STARTS AT 11:30AM 
AT 2ND & MARKET 
AND FINISHES AT Civic CENTER PLAZA 


Saint Patrick's Day 


2014 St. Patrick’s Day Parade: This year's pro- 
cession — the 163rd in San Francisco's history — is 
a tribute to the Irish workers of America, starting 
at Market and Second Street, then marching up to 
Civic Center Plaza for the big festival. Sat., March 
15, 11:30 a.m., free, uissf.org. Civic Center Plaza, 
Larkin, S.F. 

Bootie S.F.: St. Paddy's Party: With DJs Adrian, En- 
tyme, JimiG, Voicedude, Meikee Magnetic, Mixtress 
ShiZaam, Myster C, Mr. Washington, and more. Sat., 
March 15, 9 p.m., $10-$15, bootiesf.com. DNA Lounge, 
375 Tith St., S.F., 626-1409, www.dnalounge.com. 

The Brogues: Sun., March 16, 7:30 p.m., $8. Make- 
Out Room, 3225 22nd St., S.F., 647-2888, www. 
makeoutroom.com. 

Chemistry Saturdays: St. Patrick's Edition: With 
DJ Cobra and J-Trip. Sat., March 15, 10 p.m., free 
before 11 p.m. with RSVP. Manor West, 750 Harrison, 
S.F., 240-7558, www.manorwestsf.com. 

Colm o Riain, Lucia Comnes & Her Rockin’ Irish 
Band: Mon., March 17, 8 p.m., $20. Great American 
Music Hall, 859 O'Farrell, S.F., 885-0750, www. 
slimspresents.com. 

Cooney’s Irish Cabaret: Featuring Andy Cooney, 
Noel V. Ginnity, The Guinness Irish Band, Darrah Carr 
Dance, and more. Fri., March 14, 8 p.m., $20-$40. 
United Irish Cultural Center of S.F., 2700 45th Ave., 
S.F., 661-2700, www.irishcentersf.org. 

Crossroads Irish-American Festival 2014: Take 
a bit of literature, mix in some reeling traditional 
music, then tie it all together with historical threads 
and you get the 1ith annual Crossroads festival 
of Irish-American culture. This series of book 
readings, live performances, and lectures takes 
place at locations around the city (e.g., United 
Irish Cultural Center, The Plough & Stars Pub, USF, 
etc.) throughout the month, so check the website 
for specific event details — and don’t forget the 
big St. Patrick's Day parade on Saturday, March 
15. Through March 30, irishamericancrossroads. 
org. Multiple San Francisco Locations, multiple 
addresses, San Francisco. 

Crossroads’ Third Annual St. Patrick's Day Bar 
Crawl: Marina bars (e.g., Eastside West, Comet Club, 
Circa, Blue Light, and others) offer drink specials to 
the tipsy participants at this yearly bropocaylptic 
throwdown. Sat., March 15, 2-6 p.m., $10 advance, 
crossroadsf.com. Multiple San Francisco Locations, 
multiple addresses, S.F. 

E2F: St. Patty's Edition: With DJ Twin Spin. Fri., 
March 14, 9 p.m. Slide, 430 Mason, S.F., 421-1916, 
www.slidesf.com. 

Flogging Molly, Jerry Hannan & The Mad Han- 
nans, Johnny Madcap & The Distractions: 
Fri., March 14, 7:30 p.m., $39.50. Fox Theater - 
Oakland, 1807 Telegraph, Oakland, 510-548-3010, 
www.thefoxoakland.com. 

Funcheap’s 2014 St. Patrick’s Day Weekend 
Bash: A gathering of food trucks serving tradi- 
tional Irish offerings (e.g., corned beef), plus beer 
specials, music, and games. March 15-16, noon; 
Mon., March 17, 5 p.m., free-$10, sf.funcheap.com. 
SOMA StrEat Food Park, 428 11th St., S.F., www. 
somastreatfoodpark.com. 

The Gas Men: Sat., March 15, 9 p.m. Plough & Stars, 
116 Clement, S.F., 751-1122, www.theploughandstars. 
com. 





Irish Bank St. Patrick's Day Block Party: With 
music by The Bog Savages, The Shams, DJ Marcus, 
and more. Sat., March 15, 9 a.m.; Mon., March 17, 9 
a.m., $10 (free before noon). The Irish Bank, 10 Mark, 
S.F., 788-7152, www.theirishbank.com. 

Non Stop Bhangra: St. Patty’s Day Bhangra 
Bash: With Delhi 2 Dublin, DJ Jimmy Love, DJ 
Nix, Dholrhythms dance troupe, and more (in the 
main room). Sat., March 15, 9 p.m., $15-$20, www. 
nonstopbhangra.com. Public Works, 161 Erie, S.F., 
932-0955, www.publicsf.com. 

O'Reilly's St. Patrick’s Day Block Party - Day 
1: With music by The Hooks, The Quiet Men, Fergus 
& Michael, The Guverment, The Bad Jones, and 
more. Sat., March 15, noon, $10. O'Reilly's Irish 
Pub & Restaurant, 622 Green, S.F., 989-6222, 


www.sforeillys.com. 

O'Reilly's St. Patrick's Day Block Party - Day 2: 
With music by Zoo Station, The Gas Men, McCrae’s 
Battalion, The Shams, Shantytown, and more. Mon., 
March 17, noon, $10. O'Reilly's Irish Pub & Restaurant, 
622 Green, S.F., 989-6222, www.sforeillys.com. 


Paddy's Dream: Mon., March 17, 9 p.m. Plough & Stars, 
116 Clement, S.F., 751-1122, www.theploughandstars. 
com. 

Pura: St. Patty's Day: Sat., March 15, 10 p.m., 
$20. 1015 Folsom, 1015 Folsom, S.F., 431-1200, 
www.1015.com. 

Royal Exchange St. Patrick's Day Block Party: 
With music by Wonder Bread 5. Mon., March 17, 3 
p.m., free. The Royal Exchange, 301 Sacramento, 
S.F., 956-1710, www.royalexchange.com. 

Saint Patty's Day Celebration: With music by Melted 
State, Bonnie Sun, and Sweet HayaH. Sun., March 
16, 9 p.m., $10. El Rio, 3158 Mission, S.F., 282-3325, 
www.elriosf.com. 

Shake Your Shamrocks: With Sleight of Hands, 
Patricio, Tamo, Ding Dong, 8Ball, and more. Sat., 
March 15, 9 p.m., $10. Monarch, 101 Sixth St., S.F, 
284-9774, www.monarchsf.com. 

St. Patrick's Day Alley Party: Sixth annual after- 
noon bash featuring DJs, drink specials, and food 
from Sam's Chowder Mobile. Fri., March 14, 4 p.m., 
free. Taverna Aventine, 582 Washington, S.F., 981- 
1500, www.aventinesf.com. 

St. Patrick's Day Blowout: With music by McCrae's 
Battalion, The Butlers, The Guverment, and Another 
Tangent. Mon., March 17, 9 p.m., $5. Elbo Room, 647 
Valencia, S.F., 552-7788, www.elbo.com. 

St. Patrick's Day Celebration: With DJ Colby B. 
Mon., March 17, 5-8 p.m. Lookout, 3600 16th St., 
S.F., 703-9751, www.lookoutsf.com. 

St. Patrick’s Day Mass: Sat., March 15, 9 a.m. St. 
Patrick's Church, 756 Mission, S.F., 421-3730, www. 
stpatricksf.org. 

St. Patrick's Day with Ivor Collins: Mon., March 
17,5 p.m. The Chieftain, 198 Fifth St., S.F., 615-0916, 
www.thechieftain.com. 

St. Patrick's Party: With music by The Frisky Frolics. 
Mon., March 17, 6 p.m., free. Cha Cha Cha, 2327 
Mission, S.F., 824-1502, www.cha3.com. 

St. Patty’s Punk Bash XIV: With La Plebe, Crimson 
Scarlet, Poliskitzo, The Criminals, Bankrupt District, 
Nihilist Cunt, ArnoCorps, The Rinds, and Dirty 
Denim. Sat., March 15, 4:30 p.m., $12. Thee Parkside, 
1600 17th St., S.F., 252-1330, www.theeparkside. 
com. 





Way 


Gerona 


NOW?IDRAFT 


Enjoy it like never before. 








Drink responsibly. 


mported by Crown Imports LLC, Chicago, IL 60603 
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Bitch and Tell heralds a 


comeback for highbrow 


comic variety shows. 
By Lily Janiak 


A variety show could hardly 
be truer to the genre than Bitch and Tell, 
a Footloose production now in its fourth 
iteration at the Garage. The event fea- 
tures a stand-up comic (Paco Romane), 
circus performers (Genie Cartier and 
Audrey Spinazola, of Genie and Audrey's 
Dream Show!), a singer-songwriter 
(Tracy Shapiro), a dancer (Pearl Marill), 
and two magicians (David Facer, who 
hosts, and Christian Cagigal). 

And all are comedians — in their 
own ways. 

Yet these acts are not your typical 
comedy club routines, so that’s where 
producer Mary Alice Fry came in. 
“When I ran Venue 9 from 96 to 04, 
we ran a regular comedy series,’ she 
says. “So we were getting all these 
people from out of town. I realized 
that there’s all this underground com- 
edy, but it wasn’t accessible unless 
you went to a place that had a two- 
drink minimum, with pressure from 
the waitress to drink more.” 

The performers she sought out for 
Venue 9, and has continued to seek 
out for Bitch and Tell, thrive not just 
in a less alcohol-centric environment 
but also in one that doesn’t pressure 
comics to deliver as many crass punch 
lines as quickly as possible. “Comics 
who call from joke libraries — a lot 
of those people, that’s not their ma- 
terial,” she says. “They’re really just 
jokesters. They'll say just about any- 
thing. A lot of them are pretty gross. 

I don’t know if the common denom- 
inator is just going down, if they’re 
just getting grosser and grosser. But 
now I think there’s kind of a backlash 
against that.” 

The comedians, broadly defined, 
in Bitch and Tell specialize in thought- 
ful, observational humor, and they 
also play with the form of comedy in 
exciting ways. Cagigal, who describes 
his act as “magic tricks, mind reading, 
audience participation, and weird 
things with antiques,” mines comedy 
from the discrepancy between what 
audiences expect from a magic show 
and the wonder and befuddlement 
many of them can’t help but feel as he 
deploys curios and sleights of hand to 
tell whimsical tales that seem almost 
real. “I think the comedy I’m creating 
comes from the situation,” he says. “I 
like to throw off the audience a little 
bit and let the humor come from the 
weirdness of the magic effects. I don’t 
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The Undergroundlings 


want people to just be flabbergasted 
and amazed. A lot of magicians are 
like, ‘I wanna blow your mind. I want 
to weird you out, to spook you out 
just a little and ... let the comedy 
come out of the fact that I’m really 
committing to the idea that this an- 
tique can do something magical.” 


Shapiro, a singer and guitarist 
who performs comic songs, many 
rooted in the absurdities of the body 
— one is called “Funny Eating Disor- 
der Song,’ another chronicles, she 
says, ‘the frustration of discovering 
poop on one’s thong” — hadn't even 
realized that her act was comedy until 
it was too late. 

“As far as me doing comedy, it 
was never an agenda. It never even 
crossed my mind,” she says. She was 
simply interested in writing and per- 
forming her own songs. “The more 
I did that, the more I noticed, ‘Oh, 
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people are laughing sometimes.’ It 
probably took over five years of me 
playing songs that made people laugh 
to attach ‘comedy’ to it. 

“Tm not a comedy nerd,” she con- 
tinues. “I didn’t realize that there was 
this broad spectrum of people doing 
all sorts of things” in the comic world 
beyond “a certain type of comedy I 
didn’t attach to at all” — the combat- 
ive “last-comic-standing” genre. 
Integrating disparate acts such as 
these into a variety show is pragmatic 
for the artists. For nontraditional 
shows, it’s easier to find a venue and 
an audience when you combine forces 
with other artists, making the variety 
show format ripe to “really take off 
again in S.F.,” says Fry. 

But it also poses an interesting ar- 
tistic challenge for performers more 
accustomed to mounting their own 
full-length shows, which obviously 
affords the artist much more control 


Genie Cartier (top) 

and Audrey Spinazola 
pack some circus into a 
variety show. 
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over the audience experience. “In 

a variety show atmosphere, I don’t 
have that control at all,” says Cagigal. 
“Each performer that comes out on a 
variety stage, they have to take over 
the stage in their own way. A good 
host helps you grease the wheels of 
the audience, but after that it’s a new 
beginning every time. So you have to 
enter into a different energy. I have to 
earn the audience more before I can 
take them into my weird little world. 
In theater, I set up the world I want 
to create and take you along with me. 
In a variety show atmosphere, I’m 
entering into your world.” 


Bitch and Tell 


March 14-16 at the Garage, 

715 Bryant St., S.F. Tickets are 
$10-$20; call (800) 838-3006 or 
visit brownpapertickets.com/ 
event/576430. 
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THE WHORE NEXT DOOR 
The Daddy Issue 


“I want to believe that we are 
all a little more heroic than we are 
flawed, that the honorable role of 
‘Daddy’ does exist. ... Some people 
have prayer; they believe in God ora 
higher power. I believe in Daddy.” — 
Madison Young 


One easy way to dismiss a woman’s 
experience is to say she has “daddy is- 
sues.” If that woman is in the sex in- 
dustry or is sexually promiscuous, 
then she is assumed to be “looking for 
daddy.” Madison Young takes that cli- 
ché head-on and bravely deconstructs 
it in her new memoir, Daddy. 

Young is a Bay Area-based porn 
star, director, and sex educator. 
We've worked together on and off 
over the years, and I’ve always been 
impressed by her 
hard work on both 
sides of the cam- 
era. Like me, she 
entered the sex 
industry for many 
reasons, but one of 
them was to fund 
her queer feminist 
art gallery, Femina 
Potens: a noble 
venture that that 
she lovingly called 
“Anal for Art.” 

“Four anal 
scenes paid the 
gallery rent, an- 
other four paid 
the deposit,” she 
writes. (Please 
note: These figures 
no longer apply in 
San Francisco. This was pre-Google 
Bus.) 

The first film I did with Madison 
Young was a lesbian porn parody 
of 50 Shades of Grey in November 
2012. I was an extra in the final 
scene in which the leading charac- 
ter is presented as a plaything toa 
group of masked women in lingerie. 
It was silly, and meant to poke fun 
at the international bestseller that 
captivated the attention of main- 
stream readers, inspiring millions 
of suburban housewives to explore 
their kinky desires. The author of 
the 50 Shades series, E.L. James, is 
a middle-aged British woman who 
admits that the series is a mani- 
festation of her midlife crisis. The 
book is problematic, but it certainly 
sparked a conversation about BDSM 
in mainstream media that had pre- 
viously gone ignored. Can a woman 
identify as a submissive sex slave 
and still be empowered? 

Young raises similar questions 
in her memoir, but unlike James, 
she has the real-life experience to 
inform the answers. Daddy is what 
50 Shades of Grey could never be: an 






SFWEEKLY.COM 





> 
o 


ss “<A ~d 


Isabel Dresler/isabeldreslerphotography.com 


honest and brave story of a real life 
BDSM relationship. 

Some think of Young as porn roy- 
alty here in the Bay Area. She began 
her career at Kink.com long before 
it inhabited the looming castle that 
is the San Francisco Armory. In the 
book, Young recounts her journey 
as a small-town girl from Ohio on 
a quest for chosen family in the 
Oz-like city of San Francisco. She 
encounters plenty of lions and ti- 
gers and bears in the form of sleazy 
agents and conniving porn stars. 
She also meets the Wizard. James 
Mogul is the mastermind behind 
the wildly successful Kink.com sites 
The Training of O and The Upper Floor 
which showcase “24/7 slave train- 
ing” as well as lifestyle Dominance 
and submission. 
Mogul is what 
Christian Grey 
wants to be when 
he grows up. 

Young and Mo- 
gul fall deeply in 
love, and in Daddy 
we watch their 
story unfold on the 
page. Young speaks 
to the strange reali- 
4 tyof functioning in 

a relationship while 
a camera is often 
rolling. The lines 
between personal 
and performance 
become blurred as 
the unconventional 
love story is docu- 
mented in their por- 
nographic work together and with 
other partners. 

The book is unique in that many 
of the scenes have the option of a 
visual aid. Porn can often just be 
bodies writhing around a thin plo- 
tline. The medium is largely about 
visuals and titillation, but Young’s 
memoir reframes her scenes with 
Mogul as chapters of an epic saga. 
Their performances on the screen 
are steeped in authenticity, and now 
Young’s memoir adds yet another 
layer. And, let’s be honest, reading is 
way more fun when you can watch 
porn in between the chapters. 

It would be easy to dismiss 
Young's story as yet another tale of 
a girl with daddy issues in the porn 
industry, and certainly some readers 
will. But Young shows sex work, 
BDSM, and relationships as they 
are: messy, imperfect, and some- 
times heartbreaking. She shows that 
a real BDSM relationship is fraught 
with the same complications of any 
relationship. It can’t be tied up neat- 
ly with rope or a gray necktie. 
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Fri & Sat Mar 14 & 15 
Pre-Pre St Patty’s Day Bash 


Live Music Both Days! 3-6pm 


Sat: Corned Beef & Cabbage Buffet 
Green Jello Shots 


Sun Mar 16 
Pre- Hangover Recovery Day 


Live Music & Green Mimosas 


Mon Mar 17 
Open Early at 2pm! 
Follow the Leprechaun to his Pot o’ Gold 
Take a Photo with our Leprechaun 


Corned Beef & Cabbage Buffet 
Green Jello Shots 


Drink Specials 
All Weekend 


Guinness - Green Drafts 
Irish Car Bombs - Jameson Shots 








Broadway at Columbus 415.781.8222 www.condorsf.com #condorsf @condorsf 
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Reality Show 


A physicist and a filmmaker seek the truth of the universe (or universes) 


in Particle Fever. 


By Emilie Mutert 
The discovery of the Higgs 


Boson in 2012 was a climactic moment 
for the researchers working on the 
Large Hadron Collider in Switzerland. 
The Higgs, a particle that physicists 
needed to find in order to flesh out 
their picture of the universe, is sup- 
posed to be responsible for giving mass 
to other fundamental building blocks 
of matter. Essentially, the previously 
theoretical Higgs particle is what 
makes life possible. 

Physicist David Kaplan and physi- 
cist-turned-filmmaker Mark Levinson 
documented the search for the Higgs 
particle in their new film, Particle 
Fever, which makes a human drama 
out of the attempt to know more 
intimately the grandest and the most 
minute aspects of existence. 


SF Weekly: What's the pri- 
mary audience you had in mind 
with this film? 

David Kaplan: We’d like to reach 
out to people who are intellectually 
curious but who did not think they 
necessarily had any real interest 
in physics. We didn’t want to leave 
behind those people who are inter- 
ested in physics, and we didn’t want 
the physicists themselves to look at 
it and say it’s a bunch of crap. We 
wanted to strike a balance where we 
were doing something which was 
true and was compelling and also 
made sense. Trying to get all three 
of those in one film about particle 
physics is very hard. 
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Mark Levinson: In a sense the 
questions that are asked are ques- 
tions that physicists and non-physi- 
cists alike think about and often do. 
And it’s a broad audience that we’re 
looking for. We’re definitely not mak- 
ing it for a specialized audience. 


Since the LHC got started, 
what do you think the media 
have gotten wrong? And right? 

Kaplan: The media want to find 
out what the latest and greatest 
discovery is, and unfortunately the 
public doesn’t really have a context 
for these discoveries. But most 
human beings don’t know or don’t 
understand quantum mechanics and 
the underpinnings of these discov- 
eries. So I think it’s very challenging 
for the media to tell a story about 
cutting-edge physics, and both the 
media, and even the scientists who 
talk to the media, end up coming 
up with sound bites to say what has 
been discovered and what it is. But 
that said, I think that the discovery 
of the Higgs was covered so exten- 
sively, so far beyond what either of 
us ever imagined, that there were a 
lot of right things there. That it is 
something we've looked at for many 
years, that it is a key to the creation 
of matter. ... And I’ve seen a handful 
of very beautiful explanations along 
the way in the media. 

Levinson: What I appreciate 
is that I think to a certain extent 
the media gave a good sense of the 
scale of this. And the fact that they 
gave us so much attention, as David 


said, gives us so much a sense of the 
importance of this. What I would 
say in my mind that they may have 
gotten wrong is any sense of com- 
pletion, that we finished, that it was 
a success, we found the Higgs — that 
was the last piece and that’s the 

end of the story. One of the great 
accomplishments in our film is that 
we really show that, we put it in con- 
text. And it’s one of the things that 
I think is most exciting when people 
see the film: Even people that think 
they know the story, they don’t 
know the story because that’s not 
what’s been shown in the press. 


There's a conflict hinted at in 
the film between experimental 
physicists versus theoretical 
physicists. How would you char- 
acterize that conflict? 

Kaplan: There’s a real conflict. It’s 
complex. There are many different 
theorists and many different exper- 





LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT MUSIC 


imentalists. We certainly did not 
capture all aspects of the conflicts. 
What’s important to try to get across 
is that there’s a deep cultural differ- 
ence between physicists building, 
doing, and running experiments, and 
physicists writing down theories and 
constructing new theories. And both 
of those are necessary for this whole 
operation to work. There’s a diversity 
in approaches in the physics world. 
It’s not a singular model. It’s com- 
plicated. And sometimes it does get 
a little divisive, but broadly, there’s 

a healthy skepticism on both sides 
for the other. It’s largely because the 
approaches have to be very different. 
One is extremely practical, the exper- 
imental, though you have to be cre- 
ative to solve puzzles and problems. 
Whereas on the theoretical side, it’s 
important to be very open-minded 
and then eventually very rigorous 
mathematically. 

Levinson: I remember having a 
conversation with an experimental 
physicist at one point and she was 
saying she gave a talk at a conference, 
and the theorists were saying, “What 
are you looking for that for? We ar- 
en't even looking for that anymore.” 
So there’s something intrinsic, but 
they also recognize that they need 
each other. That in the end physics is 
not just a collection of facts and data, 
you have to put it into some kind of 
construct or theory. You don’t have 
theory, you can’t test it without it. 
You need both parts. 


At the end of the film, we're 
left at a crossroads between 
the Higgs either implying the 
possibility of supersymmetry or 
the multiverse. You say in the 
film that confirmation of the 
multiverse theory would mean 
an “end of physics.” If the mul- 
tiverse theory did turn out to be 
true, will that truly be the end 
of physics as we know it? 

Kaplan: I was hoping we would 
capture that there is this new class 
of ideas which is essentially the mul- 
tiverse. The idea being that within 
the visible universe, as far as we can 
see, we have a set of laws, the laws 
of nature. But the universe can and 
probably is much bigger than the 
part of the universe we see. And that 
the laws of physics could be different 
in different universes, or different 
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parts of the universe, or different 
parts of the multiverse, whatever 
we want to call it. ... Every time we 
measure a number, it’s part of those 
stepping stones that are getting us 
to the deeper theory. And that the 
possibility of the multiverse is that 
these numbers may not come from 
some deep dynamical symmetry, or 
some inherent fundamental struc- 
ture of all physics, but the numbers 
may simply be random accidents de- 
pending on where in the multiverse 
we live. 

So the LHC and the Higgs and this 
energy scale that we're measuring is 
one in which we think fundamental 
things are happening. One of those 
fundamental things is the Higgs. 

But we think also there are many 
other fundamental things happen- 
ing as well, connected to the Higgs. 
And that we're going to uncover all 
kinds of other stuff. However if the 
Higgs itself is some random accident 
that’s in our universe, and the pa- 
rameters of the Higgs, or properties 
of the Higgs, or the Higgs itself, is 
different, or doesn’t even exist, in 
the other universes, then what we’re 
measuring is not a deep clue to the 
more fundamental theory; it’s simply 
an accident in the universe that we 
happen to reside in. And that means 
that in that sense, that direction, it 
could be a dead end. It could be that 
we very precisely learn everything 
we can about it, and then we try to 
understand and discover the next set 
of particles, and forces, and we find 
out there’s nothing there. And that 
the Higgs, while very important to 
complete our current theory, is a red 
herring when it comes to discovering 
anything else. 


So it wouldn't be an actual 
end, just a lot more work to do. 

Kaplan: [In the film] I said, “In 
a sense, it’s the end of physics.” ... 
Imagine Lewis and Clark exploring 
the American continent. They even- 
tually get to the Pacific and you know 
their journey has to end somewhere, 
because the earth is round. So they 
get to the Pacific, they celebrate, 
and then they get death wishes. I 
think one of them commits suicide. 
Because the explorers are no longer 
necessary, they need other types of 
scientists to explore that land. And 
the next generation of explorers 
going where no one has gone before 
is 150 years later when we travel to 
the moon or go into orbit. So maybe 
we ve gotten to the Pacific. And it’s 
not our generation that gets to go to 
the moon. It will be some other tech- 
nology in some other way. And that’s 
the big question that we have in the 
backs of our minds. Is there a multi- 
verse, and does it have that kind of 
impact on the kind of physics we’re 
discovering today? 


Go to sfweekly.com/movies to 
read the full interview with Kaplan 
and Levinson. 
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“A RAMBUNCTIOUS CAPER 


BURSTING AT THE SEAMS WITH QUICK WIT, FAMOUS FACES, 
AND WES ANDERSON’S PATENTED AESTHETIC DELIGHTS.” 
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FOX SEARCHLIGHT PICTURES in Association with 
INDIAN PAINTBRUSH and STUDIO BABELSBERG Present 
an AMERICAN EMPIRICAL PICTURE “THE GRAND BUDAPEST HOTEL” 
Original Music by ALEXANDRE DESPLAT Music Supervisor RANDALL POSTER 
Produced by WES ANDERSON SCOTT RUDIN STEVEN RALES JEREMY DAWSON 
Story by WES ANDERSON & HUGO GUINNESS 
Screenplay by WES ANDERSON Directed by WES ANDERSON 


RESTRICTED LANGUAGE, 
SIME SEAL CONTENT) Que GRANDBUDAPESTHOTEL.COM _ abkca... 


AND VIOLENCE a 
= - = © 2014 TGBH LLC and Twentieth Century Fox Film Corporation. All rights reserved. 
Requires Accompanying Parent or Adult Guardian 


EXCLUSIVE ENGAGEMENTS SAN FRANCISCO Century SAN FRANCISCO ALSO STARTS FRIDAY, MARCH 14 AT Berkeley - Landmark's California Theatre « Pleasant Hill - Century 16 Downtown Pleasant 
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The Grand Budapest Hotel 
Rated R. Opens Friday. 
At this point, you're either with Wes 
Anderson or you're against him. Genu- 
ine indifference no longer seems like 
an option, which of course is part of 
what makes the now sprawling Ander- 
son filmography so great or/and irri- 
tating to begin with. Opposing 
indifference is in fact a theme in The 
Grand Budapest Hotel, Anderson's 
most mature work yet and maybe the 
best-yet defense of his precious style. 
In addition to being a character-driven 
caper, beautifully designed, it’s also an 
excellent tribute to the act of yearning 
for a better world, even one which 
knows it exists only in the virtual com- 
posite of memory and overactive 
imagination. 
Set in a rapturously fictional 
Eastern European republic, the 
main action occurs between the two 
World Wars, and concerns the ad- 
venture-abetted friendship between 
the eponymous hotel's most famous 
concierge, played by Ralph Fiennes, 
and his apprentice lobby boy, played 
by newcomer Tony Revolori, who'll 
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grow up to be played by F. Murray 
Abraham and to own the place after 
its gilded glory days have passed. 
Anderson's vast hotel seems well for- 
tified by its layers of fanciful history, 
as infinitely unpackable as the one 
in The Shining. This shouldn’t imply 
that his movie is in any way sinister 
or open-ended — those traits re- 
main securely apart from Anderson’s 
specific purview — but rather that 
as a filmmaker so routinely praised 
and accused of treating movies as 
dioramas, he really is in his element 
here. The locale is richly evocative 
as a showcase for the mutually illu- 
minating aesthetic schemes of cap- 
italism, fascism, communism, and 
Andersonism. 

Over time it does get crowded 
in there, with a cast full of familiar 
Anderson players including Bill 
Murray, Jason Schwartzman, Owen 
Wilson, Willem Dafoe, Adrien Brody, 
Tilda Swinton, Edward Norton, Bob 
Balaban, Harvey Keitel, and Jeff 
Goldblum — plus pedigreed newbies 
including Saorsie Ronan, Mathieu 
Amalric, Tom Wilkinson, and Jude 
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Law. It may be said that if he really 

is committed to involving so many 
actors, Anderson should get better at 
giving them all enough to do beyond 
basking in the privilege of being in 
the gang. On the other hand, here 
they all are; Anderson may now be 
the one American director most 
actors most want to work with, and 
The Grand Budapest Hotel makes it 
easy to see why. At the center of it 
all, Fiennes’ fastidious dandy is a 
truly glorious cinematic creation, an 
aggregate of other Anderson protag- 
onists and the most fun this actor 
has ever been on screen. More than a 
character, he’s a way of life. 

The Grand Budapest Hotel is 
transparently influenced by the sen- 
sitive yet fatalistic Austrian author 
Stefan Zweig, best known for an 
autobiography called The World of 
Yesterday, who fled Nazi-dominated 
Europe and was driven by despair 
for his shattered culture to commit 
suicide in 1942. Anderson absorbs 
that influence gracefully, with a 
delicate balance between grandeur 
and narrative economy. One inspired 


FOcCUS 


A Division of NBCUniversal 


ARTWORK: ©2014 FOCUS FEATURES LC ALL RIGHTS RESERVED, 


EAT MUSIC 


sequence, involving a phone tree 

of concierges, comes across with 

as much giddily accumulated detail 
as the frenetic letter exchange in 
Anderson’s Moonrise Kingdom, and 
as much sweep as the lighting of the 
beacons in the The Lord of the Rings. 
Another is the shrewdly hilarious 
motif by which characters often 
pause to spout florid poetry but 
always get interrupted. So goes the 
march of history; get with it, but 
only as much as you can bear. 
Jonathan Kiefer 


Particle Fever 
Not rated. Opens Friday 
at Embarcadero Center Cinema. 
Following a handful of the thousands 
of scientists who worked on the Large 
Hadron Collider, the fact that Mark 
Levinson’s engrossing Particle Fever 
was edited by the great Walter Murch 
gives it a better pedigree than most 
documentaries. The “fever” is that of 
the scientists, many of whom have 
spent the past few decades working 
on the collider in hopes of finding the 
theoretical Higgs boson. Some are 
now worried that with the imminent 
activation of the collider, their life’s 
work will come to naught: Even if the 
Higgs is conclusively proven to exist, a 
matter as seemingly simple as the par- 
ticle’s mass could raise the existen- 
tially terrifying possibility that 
they’ve learned all that is learnable in 
their field — a field that encompasses 
the universe. Particle Fever devotes 
surprisingly little attention to the me- 
dia fervor surrounding the LHC, with 
only passing references to the 
cringe-worthy term “the God parti- 
cle,” or the conspiracy theory that the 
collider would create a black hole and 
destroy Earth. It didn’t, and it (proba- 
bly) won't, though editor Murch does 
visually associate both the collider and 
the Higgs with the famous statue of 
Shiva destroying the universe. The 
image is a not-so-subtle reminder that 
we may be tampering in God’s do- 
main, but Particle Fever makes a 
strong case that it’s worth the risk. 


Sherilyn Connelly 
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Generation War 
(Part 1 and Part 2) 
Not Rated. Opens Friday 
at Opera Plaza. 
Is it asking too much to release a four- 
and-a-half-hour film about Nazi war 
guilt in U.S. theaters in 2014? Origi- 
nally a hugely popular TV miniseries 
in Germany, where it was called Our 
Mothers, Our Fathers, director Philipp 
Kadelbach’s epic plays uneasily here 
(in two parts), as if applying on behalf 
of ordinary Germans for retroactive 
Greatest Generation membership. 
Well, we do tend to root for whatever 
protagonists we're given, especially in 
a grandly appointed, finely acted soap 
opera about the crisscrossed fates of 
five differently innocent young Berlin 
friends — two sibling Wehrmacht 
soldiers (Volker Bruch, Tom Schil- 
ling), an enlisted nurse (Miriam 
Stein), an aspiring singer (Katharina 
Schiittler), and her Jewish lover (Lud- 
wig Trepte). Together they’re reassur- 
ingly immune to zealotry, but 
individually doomed to a devastating 
string of moral compromises. As or- 
chestrated by writer Stefan Kolditz 
and nimbly conducted by Kadelbach, 
these occur within scenes of unac- 
countable heroism and sadism, of 
random luck both good and bad, of 
harrowing battle amid heaps of urban 
rubble, and all the other trappings 
that have become familiar in World 
War II movies at least since Saving 
Private Ryan, when production values 
finally caught up with our morbidly 
aestheticized fascination. We do 
glimpse the tragedy of how the fascist 
mindset obtains, in part, by criminal- 
izing critique of the state as “defeat- 
ism” and thereby exacerbating 
nihilism, yet our long-suffering lead 
players still seem dubiously insulated 
from full culpability. But maybe 
what’s most noteworthy in Genera- 
tion War, from the local perspective, 
is an American presence more or less 
limited to a lone U.S. Army bureau- 
crat who appears briefly in one scene 
after the war has ended, chomps a ci- 
gar, and doesn’t actually say anything 
at all. JK 
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Better Living Through Chemistry Even without 
bearing in mind the 1996 Fatboy Slim record of 
the same name, and for that matter the retired 
1935 DuPont slogan from which its title derived, 
this feature debut from the writer-director duo 
of Geoff Moore and David Posamentier does seem 
unfortunately diluted. The Better Living Through 
Chemistry on offer here is dispensed by a meek 
small-town pharmacist (Sam Rockwell) who, sick 
of being henpecked or ignored by his uptight wife 
(Michelle Monaghan), prescribes his own cure in 
the form of a doped-up Double Indemnity-esque 
scheme with the trophy wife (Olivia Wilde) of some 
distant moneybags (Ray Liotta). The opening 
credits play over a mildly risqué figurine-model 
suburbia, handily establishing a conventionally pa- 
tronizing indie-flick attitude and the all-too-easy 
dark comedy that ensues. Also, Jane Fonda nar- 
rates, putting things in perspective with such lines 
as, “You'd change your tune too after being balls 
deep in a woman like Elizabeth." Is it important to 
know that Moore and Posamentier’s screenplay 
has attracted buzz since it cracked the top 20 of 
Hollywood's 2010 Black List, a roster of insiders’ 
most liked scripts? Maybe, but then maybe it’s 
also important to know that Fonda replaced Judi 
Dench in her role, and Wilde replaced Jennifer 
Garner in hers, and Rockwell replaced Jeremy 
Renner in his. Some chemicals, when combined, 
manage only to become inert. (JK) 

Elaine Stritch: Shoot Me Chiemi Karasawa’s docu- 


mentary Elaine Stritch: Shoot Me is a portrait of 
old-time showbiz in the form of its 89-year-old 
title subject, still rocking the necktie-and-hat look, 
and seeming mostly annoyed by the aging process. 
(While Stritch admits that she can get away with 
murder at her age, one gets the impression that 
every third word out of her mouth has always been 
“fuck."") Never a household name outside of the 
theater world, Shoot Me covers Stritch’s career 
from her early days (including appearing with Bela 
Lugosi in a 1947 stage production of Dracula) to 
working on 30 Rock (as Jack's controlling mother) 
and rehearsing a solo Sondheim retrospective. A 
buried lede: She declined the opportunity to lose 
her virginity to John F. Kennedy. Similarly, she 
reveals to her nonplussed dinner companion John 
Turturro that her first orgasm occurred on stage 
during Who's Afraid of Virginia Woolf?, because 
of course it did. It’s occasionally astonishing how 
much physical access she allows the cameras — 
or, at least, how much she allowed to remain in 
the final cut of the film — including her looking 
impossibly frail in a hospital bed. But we should be 
so lucky as to be as energetic as Elaine Stritch at 
even half her current age, and Shoot Me suggests 
she may outlast us all. (SC) 


The Face of Love That The Face of Love lands in 


theaters more or less simultaneously with a new 
movie version of Dostoyevsky's The Double just 
goes to show how, for the narrative arts, the 
doppelganger is a gift that keeps on giving. In 
this case, we're presented with Annette Bening 
as a widow who after years of grief discovers a 
dead — or, well, living — ringer for her late husband 
(both men are played by Ed Harris), then pursues 
and becomes romantically involved with him. It's 
probably a red flag that her vocation involves 
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staging houses with posters of Tarkovsky's Nos- 
talghia and Hitchcock's Vertigo, but of course the 
people most likely to notice — her recently fledged 
daughter (Jess Weixler) and her lingering next- 
door neighbor (Robin Williams) — have romantic 
woes of their own. There is also the potential 
plot complication of the double’s ex-wife (Amy 
Brenneman). Co-writing with Matthew McDuffie, 
director Arie Posin manages it all with commend- 
able sensitivity, less as supernatural freakout than 
as a signpost of the frontier between self-deceit 
and social taboo. Or maybe it's the dark symbiosis 
between grief and love, two emotions some of 
us are prone to hide out and wallow in, building 
up the fear, or maybe the thrill, of being caught. 
Anyway, it's a fine showpiece for good actors who 
also are mature adults. Harris makes the most 
of his sincerity, and Bening brings a mastery of 
nuance; it’s amazing how much she can convey 
with just a wordless grin. (JK) 


Love and Demons We live in a beautiful city, and it 


provides an appropriately lovely backdrop for J.P. 
Allen's bracingly dark comedy Love and Demons, a 
film whose ideas and performances overcome its 
extremely limited budget. A nameless man (Chris 
Pflueger) and woman (Lucia Frangione) find that 
their road to marriage and contentment is rockier 
than anticipated, thanks in no small part to the 
constant intervention of personal demons that 
only they can see (director Allen as the man's 
demon, and Arnica Skulstad Brown as the wom- 
an's), demons who do everything in their power to 
steer the lovers toward the worst possible choices, 
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including indulgence, infidelity, and possibly 
murder. It is, of course, all a metaphor — the male 
demon, as de facto narrator, says as much to the 
audience — and Love and Demons occasionally 
feels like a demonic, San Franciscan response 
to Wim Wenders’ Berlin-based Wings of Desire. 
Director Allen turns that the fact that it was shot 
on video to his advantage, using some very basic 
tricks to add visual interest, such as split-screen 
or reversing the image. And solarization! When 
was the last time we saw the cinemagical effect of 
solarization in a movie? So simple, yet so effective. 
Love and Demons also proves that self-evident 
fact that nobody hates screenwriters more than 
another screenwriter. (SC) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Multiple Bay Area Locations. CAAMFest 2014: Now 


in its fourth decade, the Center for Asian American 
Media's film festival just keeps getting more ambi- 
tious, now with screenings in three cities — S.F., 
Oakland, and Berkeley — plus extracurricular parties, 
music showcases, food-themed events, and other 
celebrations of culture from the Asian diaspora. 
March 13-23. caamfest.com. San Francisco, N/A. 


“A SUMPTUOUS TREAT. ONE OF THE FINEST ACTORS OF OUR TIME, IRRFAN KHAN 


IS THE FILM'S HEART AND SOUL. NIMRAT KAUR IS DELICIOUSLY FUNNY.” 
-Joe Morgenstern, WALL STREET JOURNAL 
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YOU AND A 
GUEST ARE 
INVITED TO 
ATTEND AN 
ADVANCE 
SCREENING OF 


Bad Words 


TUESDAY, MARCH 18 
IN DALY CITY 


LOG ONTO 


GOFOBO.COM/RSVP 
AND ENTER THE 
RSVP CODE 
SFWEEKXTRS 
FOR YOUR CHANCE 
TO WIN PASSES. 


Passes are limited and winners are 
chosen by random drawing on 3/14. 


THIS FILM IS RATED R. 

Theatre is overbooked to ensure a full house. Passes 
received through this promotion do not guarantee 
admission and must be surrendered upon demand. Seating 
is ona first come, first served basis. EXCEPT FOR MEMBERS 
OF THE REVIEWING PRESS. No one will be admitted without 
a ticket or after the screening begins. All federal, state 
and local regulations apply. A recipient of tickets assumes 
any and all risks related to use of ticket and accepts any 
restrictions required by ticket provider. Focus Features, SF 
Weekly, Allied-THA, Gofobo.com and their affiliates accept 
no responsibility or liability in connection with any loss or 
accident incurred in connection with use of a prize. Tickets 
cannot be exchanged, transferred or redeemed for cash, in 
whole or in part. We are not responsible if, for any reason, 
winner is unable to use his/her ticket in whole or in part. 
Not responsible for lost; delayed or misdirected entries. All 
federal and local taxes are the responsibility of the winner. 
Void where prohibited by law. NO PHONE CALLS. 
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Depressed? 


Do you feel sad, have low energy, 
difficult sleeping, or trouble 
enjoying things? Are you irritable? 


Have you been diagnosed with 
Major Depressive Disorder? 





If you are having difficulty controlling your depression 
symptoms with your current treatment, you may want to 
consider the option of a clinical research study. Qualified 
participants receive study related medical care and study 
medication at no cost, and compensation may be available 





for time and travel. 


Docific Pacific Research Partners 
877-602-5777 
<> www.pacifictrials.com 
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REALLY? 


Schedule 
of Shame 


In the annals of reality TV, 
VH1 holds a special place in my heart. 
Who could forget The Surreal Life, with 
a drunken Verne Troyer pissing into 
the corner atop his scooter, or the ten- 
der affection that blossomed between 
Tammy Faye Bakker and Ron Jeremy? 
But the VH1 show that really blew my 
mind was Flavor of Love, Flavor Flav’s 
take on The Bachelor, in which our hero 
tried to find his match amid dozens of 
skanky hopefuls all packed into an 
L.A. mansion. That show’s greatest 
moment occurred 

when a contes- 
tant — ironically 
given the nick- 
name “Sumpthin 
by Flav — had ex- 
plosive diarrhea 
run down her legs 
at a Champagne 
toast. “I was like, 
yo, what is that 
fucked up smell in 
my crib, yo?!” he 
crows. Ever the op- 
timist, Sumpthin’ 
told the cameras that at least this 
would help her stand out from the 
other girls. 

I’m happy to announce that in the 
grand tradition of horrible ideas that 
somehow work, VH_1 is unveiling 
three new reality shows this year 
that sound fucking ridiculous but 
will probably work. But to test your 
canniness at detecting reality-show 
absurdity, ’ve made up a fourth 
(maybe VH1 will pick it up, who 
knows?). Can you spot which one I 
made up, and which ones are real? 


999 


Suave Says 

Recuerdas Gerardo? No? He had 
that one-hit blunder “Rico Suave,” 
a song almost as bad as its video, 
which featured a shirtless Gerardo 
in torn, acid-washed jeans, rapping 
about “eating” women “raw like su- 
shi.” Why, just the other day I was 
wondering whatever happened to 
that Menudo reject. It turns out he 
is a high-mucky-muck at a record 
label now and has a family. “We’re 
like Ricky and Lucy but with a 
handful of crazy kids trying to run 
my casa,’ he says in a press release. 
Right, Gerardo... the only difference 
is that people actually wanted to see 
Ricky’s show. 


Walk of Shame Shuttle 

Finally, a show brave enough to 
examine the steamy underworld of 
drunken college sluts — think Taxi- 
cab Confessions for the hungover and 
pantyless. Follow L.A. entrepreneur 
Kellyann Wargo as she expands her 





© srearysrcurk © 


next-day pickup service that allows 
the regretful to at least gather some 
shred of dignity as they escape in the 
dawn’s early light. Begun as a lark on 
Twitter, her service is cheaper than 
a cab (but then again, so are her 
customers) and she doles out advice 
to the lovelorn and possibly conta- 
gious as she escorts them home. Her 
success has prompted media outlets 
to refer to her as “the queen of going 
viral,” but probably not for the rea- 
sons you are thinking. 


Los Zetitas 
You've met the men of the Mex- 
ican drug cartels — now meet their 
women. Yes, it’s The Real Housewives 
of Nuevo Laredo. It’s not easy being 
the wife of a bloodthirsty sadist, 
but these gals try to keep house and 
home from going completely loco 
while juggling 
kids, $300 
manicures, 
and lazy drug 
mules (“Is it so 
[bleeping] hard 
to stick baggies 
up your butt?!” 
says Maria “La 
Hiena” Pitalta, 
wife of Sinaloa 
jefe El Bastar- 
do). Filmed over 
a year on the 
border between 
Texas and Mexico and translated 
with Spanish subtitles, these Lati- 
na mob wives have had to “remain 
strong in the face of mistresses, 
headless corpses, and grand jury in- 
dictments,’ reads the press release. 
“What do you mean you are getting 
another face tattoo?! Ay papi!” 


Naked Dating 

It’s time to explore “the art of ro- 
mance free of pre-conceived notions 
[and] stereotypes,” says the VH1 
press release. Potential pairs are 
butt-naked in an “exotic” location, 
where things like clothes won't get 
in the way of them making sound, 
responsible decisions about their 
love life. Sure, it sounds exploit- 
ative, but not when you really think 
about it: Instead of having women 
vie for a guy’s attention by trying 
to out-cleavage one another, they 
are going to have to rely on their 
personalities, right? If the Discovery 
Channel could pull off Naked and 
Afraid, surely the king of all reality 
networks can pull off Naked and 
Horny As Hell. It’s like shooting 
crabs in a barrel. Can’t wait for the 
pelvic exam with speculum in the 
Fantasy Suite! 


Go to blogs.sfweekly.com/exhi- 
bitionist to see which show is fake 
and read Katy St. Clair’s blogs on The 
Bachelor, The Real World: Ex-Plosion, 
and Looking. 


Katy.StClair@SFWeekly.com 
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> “TPUT DOWN MY FORK AND MY MOUTH THRUMMED WITH FLAVOR.” 


Undiscovered Country 





A nation's cuisine plants its flag in San Francisco for the first time. 


By Anna Roth 


There’s a certain contingent 
of food people who see new foods as a 
challenge, as a frontier that must be 
conquered. Conversations with them 
remind me of the ones I endured with 
music snobs in college: “Have you tried 
X? Have you been to Y? Have you or- 
dered the spiciest dish at Z?” and so 
on. It’s a brand of foodieism I particu- 
larly despise because it turns what 
should be a pleasurable experience — 
eating a new, delicious thing, broaden- 
ing your culinary horizons — intoa 
competition. A fun chat about shared 
discovery becomes a dreary bout of 
one-upmanship. 

Then again, I also make it a point 
to seek out new flavors and cuisines, 
though not for the bragging rights 
as much as for my own education. 

A dish you've never tried is a way to 
travel to a new place, marvel over 
what people subsist on in other cul- 
tures, get a glimpse into how the rest 
of the world lives. So I was very excit- 
ed to see not one but two Lao restau- 
rants open in San Francisco over the 
past few months, thus bringing the 
city’s total Lao restaurant count up 
to two. Laos is a small, landlocked 
country nestled between Thailand 
and Vietnam, and Id heard the cui- 
sine was a mashup of the two. What 
I found was many of the familiar 
ingredients — fish sauce, curry, lime, 
cilantro — but, in the best dishes, in- 
fused with a nuanced depth of flavor 
I hadn’t encountered before. 

Champa Garden opened in late 
2013 to some fanfare. The restau- 
rant’s first location in East Oakland 
has a cult following, and the new 
iteration came about at the behest of 
the mayor’s office. This spot’s right 
off the Ingleside neighborhood's 
main strip, just down the street 
from the Whole Foods, a generic but 
nice-looking room with red walls, re- 
cessed ceilings, a few flower accents, 
and a bar despite its current lack of 
liquor license (BYOB is encouraged). 
The menu is a mix of Lao and Thai 
items, so to try the rarer items, you 
should do your homework before 
going in. 

One must-order is the Champa 
Sampler, a combo of three popular 
appetizers that come on a plate with 
vermicelli noodles and a tangy dip- 
ping sauce, accompanied by another 
plate heaped with lettuce and fresh 
herbs. The spring rolls had been fried 
within an inch of their lives, but 
were tasty if unexceptional. Sliced 
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Lao sausage was moist and tender, 
slightly scented with lemongrass. 
But the sampler’s real attraction was 
the fried rice ball salad, nam kaow, a 
popular Lao dish that mixes hunks 
of crispy fried rice with preserved 
pork, green onions, lime juice, and 


spaghetti and mushy rice noodles. 
But Ingleside seemed like a long way 
to come for chicken noodle soup. I 
left the restaurant wondering if Lao 
food was as unexceptional as the 
meal had suggested; I couldn't tell 
whether the meal’s mediocrity had 


other assorted 
goodness. It was 
an interesting me- 
lange of flavors and 
textures, especially 
when wrapped 
with lettuce and 
herbs, but I wished 
it had more zip. 
Other items 
suffered from the 
same problem — 
not blandness, nec- 
essarily, just a lack 
of vibrancy. Papaya 
salad, Lao-style, 
was funkier and 
more fish sauce-in- 
tensive than Thai 
versions, though it 
wasn't particularly 
spicy. Lao-style 
larp had the least 
flavor, just a pile 
of beef mixed with 
tripe with a little 


heat, a little lime, and not much else. 
It sat mostly untouched throughout 


the meal. 


One of the best dishes was the 
simplest: kaow paik, a chicken soup 
with a clear broth, juicy hunks of 
white meat, and soft homemade 
noodles that had a lovely supple 
texture somewhere between al dente 


Champa Garden 

613 Faxon, 349-4186. 
Hours: Mon-Fri11a.m.-3 
p.m., daily 5-9 p.m. 


Champa sampler $11.95 
Lao’s noodle soup $7.95 
Papaya salad $7.95 
Beeflarp Laos style $7.95 


Maneelap Srimongkoun 
4995 Mission, 347-7755. 
Hours: Daily 11a,m.-3 p.m., 
5 p.m.-10 p.m. 


Nam kao tod $8.99 

Laos papaya salad $8.99 
Fermented pork $8.99 
Marinated deep-fried quail 
$8.99 

Porkjerky $8.99 

Laos sausage $8.99 

Kao poon $8.99 


been due to the 
restaurant or my 
own unrealistic 
expectations. 
Then I went to 
Maneelap Sri- 
mongkoun and 
found the culinary 
adventure I'd been 
looking for. The 
newish Excelsior 
restaurant is run 
by sisters-in-law, 
one Lao and one 
Thai, and the menu 
is neatly divided 
accordingly. Once 
I tried the nam 
kao tod, the crispy 
rice ball with raw 
preserved pork, I 
understood why 
it’s a beloved dish. 
This version, unlike 
Champa Garden’s, 
was bright with 


lime juice and brought down to earth 
by a generous portion of salty pre- 


served pork; it was garnished with 


ginger, peanuts, and herbs, little 
explosions of flavor. 

The papaya salad, too, was much 
better. Fermented anchovies played 
off the fish sauce, adding another 
layer to the dressing, and there was 


spice, a lot of it, overwhelming if 
you ate it by itself but just right if 
you ate it as a wrap with the soft 
noodles that accompanied it. (Lao 
beer also helps with spice. It’s a dark, 
malty blend that coats the mouth in 
a sweet blanket to alleviate the heat 
of the food.) 

Like the papaya salad, moo 
som, fried fermented pork, was a 
little much on its own — the deep 
funkiness of the meat started to 
overwhelm within a few bites — but 
inside a lettuce wrap, the meat’s 
strong flavor was tempered and it 
became one of the more intense and 
complex pork dishes I have had the 
good fortune to try. Pork jerky, small 
pieces of air-dried, deep-fried pork, 
was like a meaty version of Native 
American salmon candy. Two deep 
fried quail, their outsides a deep 
burnished brown, had juicy meat 
marinated with spices; they were 
only enhanced by the not-too-spicy 
housemade sriracha that came on 
the side. The only bum note was the 
Lao sausage. Though it had a much 
more pronounced lemongrass flavor, 
it was unfortunately dry. 

And though I didn’t try the chick- 
en soup, I was impressed with kao 
poon, a coconut milk-chicken curry 
with homemade noodles that had 
the same pliable texture as the noo- 
dles at Champa Garden. 

Servers were incredibly nice, 
though the décor was a bit off — 
Thomas Kinkade-esque paintings, 
wooden giraffes flanking fake flow- 
ers, tables spaced oddly around the 
room, a flatscreen in the corner 
showing basketball. Even weirder 
was the large back room, by the 
bathrooms, which was taken up 
with storage and sagging party dec- 
orations that looked to be left over 
from Valentine’s Day. But with great 
food, I'll forgive a fair amount of 
weirdness. 

And the food was damn good — 
so good that the table was mostly 
quiet during the meal, save for excla- 
mations over this dish or that. I put 
down my fork for a moment and my 
mouth thrummed with flavor, like 
leg muscles after a long run. I detect- 
ed the tang of lime, the musk of fish 
sauce, the crisp bite of cilantro, the 
building heat of the peppers. This 
was a cuisine where every bite built 
upon the last, creating a crescendo 
of flavor. I sat there happily, enjoying 
the music. Then I dived back in. 


Anna.Roth@SFWeekly.com 
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@ 17™ STREET 


431-3391 
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864-8840 





sfpanchovilla.com 


SERVING THE 


FINEST NY STYLE PIZZA 
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plus tax, one slice per coupon, 
not valid with other offers 
SF Weekly Coupon, In-store only 


VOTED 

BEST 

PIZZA 3 

SAN FRANCISCO TIMES 


om 
¢* "Ve 
© & 


< 
T 
L 
re) 
w 


2109 Polk 
345-0600 


333 Bush 
421-0700 


WWW.ESCAPEFROMNEWYORKPIZZA.COM 





LETTERS NEWS COVERSTORY THECALENDAR ARTS&CULTURE EAT MUSIC | MARCH12-18,2014 | 37 


\\ h SRI E) 
OF THE WORLD 


Breast Cancer Emergency 
Fund presents 


I5th Annual 


Whiskies of 
the World® 


i Walilehie — experience eps 
whisky connoisseurs and 
novices alike 





SF Belle 


Hornblower Yacht 


(remains docked) 


d00+ whiskies, 
whisky seminars, live 
music, dinner buffet, 

oiler bmertbebite, 


March 29, 2014 
Tickets start at $125 


This event sells out 


Get your tickets NOW 


#WOWSF 


WhiskhesOflheWorld.com 
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Arnel PIZZA 


SINCE 1975 


pig Open Ft & Sat 
AER 'TILL 2AM 


ome $3,00 /stice 


509 VALENCIA ST @ 16TH | (415) 255-1303 


NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


Vow available for select shows! 
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DATE NIGHT 
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World-Class Live Music 
+ Michelin Rated Japanese Cuisine 


1550 FUAMORE ST. 415-655-5600 














KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 











Hand Made and Fresh 
| 
Over 20 Kinds of Dim Sum 7QiNiRly 
| 
Dumplings 
| a 
Pot Stickers . 
| , , 
Won Ton a) ¢ 
| 
Pancakes  — 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
iii www.kingofchinesedumpling.com iii 
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KING OF NOCDLES 
— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 
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3409 24TH ST. @ VALENCIA 





415-970-8815 
1777 FULTON ST. @ MASONIC 
415-776-0106 


WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 


THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


“ie BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 
FOR OVER 60 YEARS! 


IS" HOUR OF PARKING 
FREE @ AMC 





——— 


Simple . Fresh . Delicious 


ase 
\ 


Banh Mi. Vermicelll 
Rice Plates . Salads 
OF 1X2) glare! 


Eat In - Take Out - Catering 
309 6th Ave @ Clement 


415-876-0283 
haa ke\at=iearslaaicielaarslimeceyan| 
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Topsy’s Fun 
House Is 

a Cocktail 
Carnival 


By Pete Kane 


If there were ever a bar that 
I really, really wish did not have a wall- 
mounted flatscreen TV in it, it would 
be Topsy’s Fun House, which is other- 
wise a wonderful experience from top 
to bottom. Art-directed within an inch 
of its life, the Financial District cock- 
tail spot is neither clownish nor 
self-serious, just well thought-out. 
And the drinks are very good. 

For starters, the stools are gi- 
ant springs (or, in a couple cases, 
car crankshafts mounted on brake 
drums) and they’re fun to sit on. 
There are bartending tools embed- 
ded in the cement just outside the 
front door. The front wall is painted 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


The Coachman: Local celeb chef Charles Phan (The 
Slanted Door, Hard Water, Vietnamese Home 
Cooking) surprises everyone by trying his hand 
at British food. Menu options include fried smelt, 
bone marrow with snails, prime rib with Yorkshire 
pudding, and skate wing with brown butter and 
capers. 1148 Mission, 831-1701, coachmansf.com. 

Horner's Corner: Noe Valley's latest bistro (in the 
space formerly known as Noe's Bar) has a New 
American menu that prominently features pizzas 
from its brick oven. It's also offering brunch right 
out of the gate, and its activity-filled kids menu 
illustrates the place's family-friendly vibe. 1199 
Church, 282-4007, hornerscornersf.com. 

ICHI Sushi + Ni Bar: The beloved Bernal Heights 
sushi bar's long-anticipated expansion has finally 
arrived. Up front is a 30-seat sushi bar, in back is 
an izakaya with hot food and a number of sakes. 
3282 Mission, 525-4750, ichisushi.com. 

Humphry Slocombe: The ice creamery’s new 
outpost in the Ferry Building across from Blue 
Bottle means that tourists don't have to brave 








in a harlequin-diamond pattern. 
Amid the punched tin, a see-through 
ceiling panel reveals an upside-down 
tableau stuck up there. All in all, 
Topsy’s pulled off a slick move, 
which is to feel au courant without 
looking brand-new. 

As for the beverages, a margarita 
made with Espolon, agave nectar, 
and cucumber was a tad too sour but 
between the fire water bitters and 
jalapefio garnish, it departs from 
expectations. ’21 seemed like a good 
year with the 1921 Honey (Wild 
Turkey honey bourbon, honey syrup, 
fresh mint, and lime), and while the 
eponymous cocktail (made with Don 
Julio Blanco, pomegranate juice, St. 
Germain, and egg white) looks like 


the wilds of the Mission for inventive flavors. 
Don’t miss Secret Breakfast (it involves corn 
flakes, bourbon, and a lot of deliciousness). 1 
Ferry Building, 550-6971, humphryslocombe.com. 

Kin Khao: Union Square’s new Thai restaurant 
has a menu that goes way beyond pad Thai. 
The menu, from Bangkok-born food writer and 
chef Pim Techamuanvivit, covers lesser-known 
specialties like sour curry and rice noodles with 
Dungeness crab. Cocktails come from the Bon 
Vivants (Trick Dog). 55 Cyril Magnin, 362-7456, 
kinkhao.com. 

Lobsta Truck: L.A.’s popular food truck has come 
north, proffering buttery (or mayonnaise-y, 
depending on your preference) lobster and 
Dungeness crab rolls on bread imported from 
back East. It doesn't have the smallest carbon 
footprint, but that hardly matters to Maine expats 
and other lobster roll fanatics. lobstatruck.com. 

The Square: This upscale/casual Washington Square 
bistro is from the folks behind Sons & Daughters/ 
Sweet Woodruff. Expect refined pub grub items 
like beef tartare, pastrami-spiced rillettes on 
caraway toast, fried quail with mustard and 
sunchokes, along with a regular old cheeseburger. 
1707 Powell, 525-3579, thesquaresf.com. 
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a watered-down cosmo, it’s actually 


L-* surprisingly complex, well-balanced, 
ORGANICS and not too sweet. And a kitchen is O ou 
BREWERY = SAN FRANCISCO forthcoming 


Because it inhabits a theme that 


LATIN BISTRO 


is so strong and easy to pre-judge, BREAKFAST - LUNCH = OD | NeNSE R 
Topsy’s is going to have its detrac- 
tors. The twin life-size Nutcracker + appy molelp Mond ay-Thursd ay 5-7pm 
sentinels out front seem to imply : ' 
that it’s for kids, or nothing but a $5 oe is back! } 
gimmick, or clowns-are-scary-get- Introducing our new Executive Chef 
me-the-hell-out-of-here. Yeah, it’s Jerry Mendoza 
kind of at odds with the general 
tenor of downtown. But not since 
Pee Wee's Playhouse has there been 4230 18TH ST MON-THU 7AM-9PM 
somewhere this much fun to hang 415.525.4921 FRI-SAT 7AM-10PM 
out in. WWW .CAFELATAZA.COM SUN 7AM-3PM 
Topsy’s Fun House 
260 Kearny St. 


SPANISH CUISINE 


eee Report from 
SPANISH & CALIFORNIA WINES t h e M ission 'S 


IDEAL FOR LARGE PARTIES 


LIVE FLAMENCO SUNDAYS. N eW Le rs Ros 


NO COVER ourdiseiekrio | 


my (oo) 13 


FREE DELIVERY IN THE AREA! 
Mon-Fri 9am-3pm (*S30 min order) 


By Pete Kane 





Thai food, for all its lingering 

THIRSTYBEAR.COM exoticism, is actually one of the more 

conservative cuisines — as presented 

to Americans, that is. Altogether too 

many Thai places, focused on takeout 

and its concomitant need for high 

volume, feel as though they could eas- 

ily be subsumed into a global chain. 

© BEST BU RRITO Thankfully that’s not ie case with e Cc U B N N STY L Ee e ) i 

FOR 13 YEARS! oyst WEEKLY Lers Ros Thai, whose third location is ' \ N E ’ , S 
—e a : up and running on 16th Street just 

off Guerrero. 

It’s a cut above in just about ev- 
ery respect. The décor is beautiful, 
low-key in spite of the large scale of 
the light fixtures, and like the Hayes oe 
Valley and Larkin Street outposts SPECI! ALTY BEVER AGE 


of the perennially adored Lers Ros, MENTION SPWEPKLY AD 


Pe ETOH) C1 - te8 HAD - HIN TRS 





(ULL SERVICE CUBAN RESTAURANT 
LOCALLY GROWN & SOURCED PRODUCTS 
ALITRENTIC AWD MODERN CUBAN CLARINET 





COSPORATE & PRIVATE EVENTS AVAR ABLE 





MAKE 4 RESERVA TIOW TODAY 
the kitchen’s creativity runs wild. 500 Florida : St S¥ . 415 S80. 7888 www.CanaSanFrancisco.com 


TAOUERIA House specials such as pad ped moo . <T5 
pah (stir-fried boar with house-made : | 
=~ chili paste) and kaeng pah pla dook 
C AN = CUN (sliced bone-in catfish) are dishes 


one is unlikely to encounter at any 
neighborhood ‘Thai place. 

While it’s common practice, the 
price differential between lunch and 
dinner is on the wide side here. The 
two-choices-plus-a-salad-for-$9.95 
concept (for spicy beef and tofu-egg- 
plant, say) is a steal that should 
likewise be stolen by every other 
Thai restaurant. If there were one 
drawback, it was the music. Obvi- 
ously, that’s going to differ from day 
to day, but this was a full hour of 
’90s-era VH1 that could have been 
the soundtrack to Dawson’s Creek. 


Come on, it’s the Mission. Other- + a 61516 BROADWAY ST 
eee Ros ies to Sereee | \ eval tee tan Shc? “ ‘Wty panes fa POLK ST 
F— pang . 415.673.1459 


Peceaeateveetettverrs eases es e686 6 06 ae CF AS Ss Las 3 so Me 


45 BEERS ON TAP « Gastropub fine dining cuisine 
2 full bars e HAPPY HOUR MONDAY - FRIDAY 3-6PM 
Dinner Daily starting at 5:30pm 
BOTTOMLESS MIMOSAS BRUNCH 10am-3pm Sat + Sun 


CLIP THIS AD FOR A $1 PBR 


BBAAE SAAD SAID ARASH SAAB SORT RI 
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a mainstay of this increasingly ad- Peet. 


venturous corner. 
== www.taps1516.com 


Lers Ros Thai aoe | | ‘ 
3189 16th St., 931-6917. | . er 3 St faTapsSF 
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C eens 


That Cutsine 


DINE-IN ¢ TAKE OUT ¢ DELIVERY 
Open Till tam Everyday! 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE 
420 Geary St 
415-346-3121 


HAPPY HOUR 
3PM-CLOSE 


S4 NEGRA MODELO 
$52 MODELO CANS 


V FI 
Fe ETC EVAT BRYANT, can FRANCISCO 
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MUJERES EN ACCION 


CELEBRATING WOMEN’S ART 


OPENINC RECEPTION WITH THE ARTISTS ON TUESDAY, 
MARCH 4TH, 3-5PM @ RUNS THROUCH APRIL 8TH, 2014 


Martha Castrillo 
Linette Morales 
Cecile Robles-Blum 
Evelyn Gutierrez, 
Rosarie Mc.Hugh 
Naa Wan Dio ¥4 

Mikel al=l(omeel i aaleyars 
Paulina Suarez 


CURATED BY CALIXTO ROBLES 
“COPACAWANA’ PHOTO CREDIT: VERONICA PEREZ 


PN(ey ¢clalolecmm=iielan 
Veronica Solis 
Veronica Perez 
Mrelasiatcmelarohi 
(Cifelar- mile) eclisss 
Jennifer Clifford 
Denisse Ogata 
Mrclad atoll cere | are ei=¥4 
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VISUA 


SAT FRANCISCO 


World Famous 
Original 
"Irish Coffee" 


Mon-Fri 
From 9am 


Sat-Sun 
From 8am 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 





ear ALERT 


415.255.8201 - 


946 VALENCIA ST. 
a 
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SMALL-BATCH ARTISANAL SALOON 


World of Pure 
Imagineering 


Rickhouse was packed when 
I walked in. We're never going to finda 
place to sit, thought. But Lily had 
somehow preserved two seats at the bar. 

We hugged in that awkward way of 
two people who aren't natural huggers 
from the West Coast and don't really 
have a protocol for incidental affec- 
tion. We hadn’t seen each other for 
maybe six months. 

The bar is long and narrow and the 
bartenders were a blaze of motion be- 
hind it. “How do we get the bartend- 
er’s attention?” she asked. 

I made a gesture, caught an eye, 
and said, “When you're ready.” He 
nodded at me and got back to work, 
stirring two drinks at once. 

“Do you ever do the thing 
where you hold money be- 
tween three fingers and 
wave it at them?” Lily 
asked. 

“No, that’s an 
asshole move. It’s 
not that anybody 
doesn’t want you to 
get a drink, it’s that 
they’re busy and 
trying to make some 
kind of order out of 
30 people shouting 
at them. They want us 
to get our drinks, so, let 
them do their job.” 

Crowded bars can be 
surprisingly lonely places. It’s 
easy to get lost in the throng. Ina 
near-empty bar, there’s no denying 
your presence. 

We caught each other up. I hadn't 
been writing this column when we last 
hung out; I’ve had a book published; I 
caught a lucky break at my day job. 

“Life is good for you,” she said. 

“It is. Now, come on, what have 
you been doing?” 

She held her hand out. She was 
wearing a ring. “Engaged!” 

I laughed. “You've been hoarding 
that news all this time! For weeks, 
since we planned this, waiting to de- 
ploy it!” 

“Yeah, I’m sorry. Was that an ass- 
hole move? I wanted to win.” 

“No, that was masterful! I admire 
your cunning.” 

Rickhouse is powered by cun- 
ning. Owned by the Imagineers who 
brought us Bourbon & Branch, it 
has found the formula for high-end 
success in San Francisco: Take superb 
mixology and put it in a gorgeously 
fake conceptual setting. ‘The place is 
all smooth wood and gratuitous bar- 
rels meant to resemble an Old West- 
ern saloon of exactly the kind a high 
tech business crowd like this would 
never go to for fear they'd get their 
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(Awe, the bartender to 
8 acne N make me something 
special off menu he 


Google Glasses stolen. A “bar” theme 
park instead of an actual saloon. 

The crowd was pressing hard — 
sitting at the bar meant people would 
constantly lean over us to try and 
connect with the bartenders, grabbing 
our menus, shouting between us. 

“Macallan 12-year on the rocks!” 
a man with a blond beard called from 
right behind me. 

I spun. “You're drinking a Macallan 
on the rocks?” 

“Um ... yes.” 

“You're a terrible person! Watering 
down a spirit like that is just wrong!” 

“Well ... you can’t stop me.” 

“No, but some day ... not today but 
some day ... we will have a reckoning!” 
“Um ... well...” he said, trying to 
process this. I waved dismissively and 

turned back around. 

“He’s not kidding,” Lily warned 
him. “He’s deadly. Watch your back.” 

For a moment it was like the old 

days. 

I guess we all have our 
own asshole moves. 
Some are just more fun 
than others. 

The drinks at 
Rickhouse are su- 
perb and strong — 

the Midnight City 
was So good we or- 
dered three of them 
between us, and 
when I challenged 


gave me a drink so tasty 
I had to shake his hand and 
learn his name (Justus). 

A bar this good shouldn't have to 
put on a saloon-themed outfit — but 
the fact that it does explains why it’s 
packed with people ordering great 
spirits and watering them down. 

“Hey, are you still hanging out 
with that girl?” Lily asked me. “The 
one who came over while we were 
recording that podcast, and said she 
was happy to just listen because she'd 
brought a special mat that’s supposed 
to reduce stress, and she could try it 
out?” 

I laughed. “Td forgotten all about 
that. Yeah.” 

“T liked her a lot. She made me 
think everybody should have a special 
mat.” 

That girl again — she’s the one all 
my friends like, the one they’re root- 
ing for even if they barely know her. 
What’s that about? 

She and I have put some space 
between us. Maybe I should see her 
more. Perhaps somewhere in each of 
our lives is a spirit that we needlessly 
water down. 

Rickhouse 
246 Kearny, 298-2827, 
rickhousebar.com. 


Benjamin.Wachs@SFWeekly.com 
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“THE RESPONSE TO MY MUSIC WAS OVERWHELMING.” 





By Sam Lefebvre 


Susan Schneider’s ethereal 
synthesizer arias as the Space Lady 
hearken to distant planets, supernat- 
ural planes, and psychedelic journeys. 
Such phenomena haunt the core of 
the 66-year-old electronic musician’s 
sound, an aesthetic honed over a life- 
time of busking, travel, and isolation. 
Orbiting the fringes of society, living 
in caves or hiding from the federal 
government, Schneider focused more 
on feeding her family than artistic 
validation. Now, with an acclaimed 
reissue of Schneider’s sole album, 
The Space Lady’s Greatest Hits, anda 
first proper tour, she has both. As 
Schneider says of her life’s most im- 
portant terrestrial locale, “In San 
Francisco I was acknowledged as the 
authentic artist I had become without 
even realizing it.” 

At 18th and Castro in 1984, 
Schneider set a Casio keyboard on 
top of a camera tripod, duct-taped 
a microphone to a music stand, 
donned her signature winged hel- 
met with a flashing ping-pong ball, 
and beckoned donations from pass- 
ersby with a red velvet suitcase. 
“The response to my music was 
overwhelming,” she remembers. 
“People even asked me my name, 
and how much I charged to play a 
party — questions I had no good 
answer for.” On account of her pre- 
sentation, cover material like Peter 
Schilling’s “Major Tom,” and nebu- 
lous originals like “Synthesize Me,” 
audiences in the Castro and the 
Haight Ashbury dubbed Schneider 
“The Space Lady.” 

Conceived in 1947 in fabled 
UFO hotspot Roswell, N.M., 
Schneider attended college at 
the University of Colorado in 
Boulder. There, speaking to a rapt 
Schneider and her collegiate peers 
in 1967, acid guru Timothy Leary 
uttered his famous imperative: 
“Tune in, turn on, and drop out.” 
Schneider obliged, moving to San 
Francisco immediately. Shortly 
after, Schneider says she was 
abducted during surgery and given 
knowledge from otherworldly 
beings. The details of that 
formative experience elude her to 
this day, but Schneider considers 
them buried in her subconscious. 
In a recent interview with The 
Quietus — one of many high- 
profile features surrounding 
her album release — Schneider 
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said that music is a way to mine 
her subconscious for the elusive 
information received. 

Fearing arrest for draft evasion, 
Schneider and her partner, Joel 
Dunsany, moved into a cave on 
top of Mount Shasta in the early 
1970s. After a UFO sighting in the 
wilderness, the couple believed that 
extraterrestrials were protecting 
them from draft enforcers. Later, 
the couple hitchhiked to Boston, 
where Schneider began busking 
with an accordion to support Dun- 
sany and their children. 

“My first impression of early 
electronic music was hearing the 
theremin in sci-fi films and The 
Twilight Zone on TV,” she says. “It 
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e tuned in, 


turned on, and 
dropped out. 


— 
was so perfectly expressive of the 
alien and supernatural.” She retired 
the accordion for a Casio keyboard 
and developed a palette of en- 
chanted electronic sounds to reflect 
her extraordinary experiences. 
Paranoid, Dunsany still feared the 
government, which kept Schneider 
isolated. She amassed an array of 
effects pedals, building a distinc- 
tive, haunting ambience according 
to only her own whims during long 
shifts on the street. 

“T hardly knew what I was do- 
ing there in Boston, compared 
to the young students at Berklee 
[College] of Music, Harvard, and 
University of Massachusetts. I was 
really feeling my way in the dark, 


with no formal education and real 
knowledge of what was going on 
in the pop music world,” Schneider 
recalls. “The bulk of my time was 
spent playing on the street and in 
the subway, not listening to other 
people’s music.” 

Schneider describes audiences in 
Boston as callous and uninterested. 
She struggled to support a family, 
let alone accrue self-esteem as an 
artist. That changed dramatically 
when her family moved back to 
San Francisco. “I didn’t have a clear 
idea of the value of my music until 
I played for San Franciscans,” she 
says. “Not only was I much better 
paid, but I was also protected from 
would-be thieves, given places to 
live, [and] offered indoor gigs.” 

Still, living expenses in the 
city mounted. Once her children 
matured, Schneider left town for 
Colorado, but not before recording 
her songs in a friend’s studio in 
1990. Throughout the decade, 
the Space Lady amassed a small 
but avid fan base through mail- 
order and eventually the Internet, 
but Schneider’s reputation was 
bolstered in 2000, when her cover 
version of the Electric Prunes’ “I 
Had Too Much to Dream (Last 
Night)” appeared on archivist 
Irwin Chusid’s compilation, Songs 
in the Key of Z. As Schneider 
says, ‘I realized that there was a 
legitimate place in the world for 
what I had created. I loved the 
other artists on his compilation, 
especially the Shaggs, and it helped 
me understand what people see in 
‘incorrect music’ like mine. 

“The concept of a futuristic 
female alien playing music 
dovetailed perfectly with my UFO 
experience on the mountain, 
and psychedelic-induced close 
encounters with alien beings in 
parallel universes,” says Schneider. 
She considers the Space Lady to be 
fate, prophesied even by the city 
of her conception, but receptive 
San Franciscans coaxed it into 
fruition. To speak of her “home” 
on Earth seems wrong in this case, 
but the Space Lady’s landing pad is 
definitely San Francisco. 


The Space Lady 


With Bronze and Group Rhoda. 9 
p.m., Friday, March 14, at Elbo Room. 
$8-$10; elbo.com. 


Feedback@SFWeekly.com 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY | 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 





4PM 'til 8PM: 
$4 WELLS/S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 


WEDNESDAY MARCH 12 2014 $5 
(FOLK, BLUES, R&B, FUNK, ROCK N’ ROLL) 


With: 
FRIDAY MARCH 14 2014 $15 


Feat: 
| With: . E 
Plus: 
SUNDAY MARCH 16 2014 FREE 
~ (ROTC) 
With: 
Plus: 


Locally- -sourced organic Hip- Hop for 
the people, by the people 
TUESDAY MARCH 18 2014 $5 


Plus: 
Feat: 


WEDNESDAY MARCH 19 2014 $5 


With: 


Plus: 
THURSDAY MARCH 20 2014 $5 (ADV) 


Plus: * T : 
A full night bill of two top-notch live acts 
for only $5! You do NOT want to miss this! 


FRIDAY MARCH 21 2014 $10 (ADV) 


Plus: 
And: 
A 7 piece rocking soul funk explosion, 
inciting a dance floor melee 
throughout Northern California. 


SUNDAY MARCH 23 2014 FREE 


(ROTC) 
With: 
Plus: 

Locally-sourced organic Hip-Hop for 
the people, by the people 
WEDNESDAY MARCH 26 2014 $5 
(GYPSY BLUES, GARAGE JAZZ, SWING) 


Plus: * § 
A Wednesday Night Dance-Your-Face-Off Event! 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


** BOOGALOOIN’ ** 


AT * JAZZ FEST 2014 * 
IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC 
SHOWS! GET YOUR TICKETS NOW! 
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FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


INSTAGRAM: @THEFILLMORE 


WITH JAGWAR MA 


TUESDAY, APRIL 15) 


MARCHE 13, 14 & 15 
THU DOORS 7/ SHOW 8 ¢ $26.50 
FRI/SAT DOORS 8/ SHOW 9 ¢ $26.50 


RAILROAD EARTH 


SUNDAY, MARCH 16 
1DLOX@) SE) 5 (OE Peele) 


THE EXPENDABLES 


STICK FIGURE - SEEDLESS 


TUESDAY, MARCHE 18 
DOORS 7/ SHOW 8 « $30.00 


MIKE GORDON 


MARCH 21 & 22 
DOORS 8/ SHOW 9 « $32.50 


SUNDAY, APRIL 6 
DOORS 7/ SHOW 8 ¢ $29.50 


GARY NUMAN 


BIG BLACK DELTA - ROMAN REMAINS 


SUNDAY, APRIL 13 
1DIOXO) SE) 5 (ONE Ye OLO) 


MINDLESS SELF 
INDULGENCE 


DEATH VALLEY HIGH ¢- THE IRIS 


APRIL 29 & 30 
DOORS 7/ SHOW 8 ¢ $27.50 


JASON ISBELL 


THURSDAY, MAY 1 
1BXO1O) SOMES) 5 OD WAN YAOR OO 


ERIC HUTCHINSON 


FRIDAY, MAY 2 
DOORS 7/ SHOW 8 ¢ $20.50 


MANCHESTER 
THU DOORS 7/ SHOW 8 e $35.00 ORCHESTRA 


FRI/SAT DOORS 8/ SHOW 9 « $35.00 BALANCE AND COMPOSURE 


SHARON JONES & | Kevin devine anp THE Goppamn BAND 
THE DAP-KINGS SATURDAY, MAY 3 


| DIOlO) SOE yas) = (OMAR IN RRO) 
VALERIE JUNE 


vel tcte], | Ae 
FRIDAY, APRIL 4 


DOORS 8/ SHOW 9 « $22.50 ii Ce) Se) ds fe) S| Ces 
KID INK WEDNESDAY, MAY 7 


KING LOS - BIZZY CROOK 1DYOLO) 5S) = (OD WA TORO RIO) 


SATURDAY, APRIL 5 NEEDTOBREATHE 


DOORS 8/ SHOW 9 « $30.00 
at) M'/:\, [a 


BIG HEAD TODD & SATURDAY, MAY 10 


THE ri Ke) SKY Pa rés DOORS 8/ SHOW 9 « $25.00 
HAZEL MILLER - RONNIE BAKER BROOKS ro) Be 97'S 


ticketmaster.com LEU, Cx Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 


GALACTIC 


WEDNESDAY, MARCH 26 
DOORS 7/ SHOW 8 ¢ $25.00 


G. LOVE & 
SPECIAL SAUCE 


ETHAN TUCKER 
WV ON) | All 
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SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 
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Techno was born in America, but it’s 
only recently that we're taking to it with 
the fervor of Europeans. Italian duo Voices 
from the Lake gave Monarch a taste of 
the good stuff on Saturday, using tons of 
hardware to achieve the immersive, hyp- 
notic effect that only hard techno can. It 
ranked among the best live performances 
we've ever heard. 





Mi Hope you got out of the office last Friday 
and caught Janelle Monae’s free lunchtime 
performance at Justin Herman Plaza. It was 
presented in honor of the 15th anniversary 
of local tech giant Salesforce, and there 
were opportunities to volunteer for the S.F. 
Food Bank. A free show is never a bad thing. 





@ After winning the Village Voice critic's 
poll with their last album, the anticipation 
for a follow-up from Oakland’ s tUnE- 
yArDs couldn't be greater. We got a brief 
taste of Nikki Nack last week, and it sound- 
ed thrilling - brighter, more energetic, and 
even crazier than whoki// was. We'll find 
out May 6. 


PIZZLE 

i We went to see Macaulay Culkin’s piz- 
za-themed Velvet Underground tribute 
band at Neck of the Woods, and found the 
whole thing cold and soggy. The 28 min- 
utes of bad musicianship and cheap puns 
were the concert equivalent of all those 
halfway-correct blog posts that flood the 
web with grabby headlines and shitty infor- 
mation, trying to earn your click. Getting 
to Tweet a photo of Culkin certainly wasn't 
worth the $10 ticket. 








@ Many are hoping for an OutKast per- 
formance at this year's Outside Lands 
festival, but that’s looking pretty unlikely. 
The group is booked for festivals in Scan- 
dinavia right around the Aug. 8-10 Outside 
Lands dates. That makes an S.F. show a 
very long flight away — but, of course, any- 
thing could happen. 





@ Thurston Moore finally spoke about 
his split from longtime wife (and indie rock 
goddess) Kim Gordon, basically confirming 
that he'd secretly been having a relation- 
ship with another woman. “In your 40s and 
50s, things can change in ways that upset 
the order of things that have been estab- 
lished over 25 years-plus of marriage,” he 
said. “I'll always have that experience of 
sadness that a separation brings.” 


For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 





WED (aS 


oy, (MANICS (ive) 
ree |CHRISTIAN CROW (Live) 
LIGHT ECHO 


THUR P\VIOR Ie a Gatieeselilice ail 


soem AAFROLICIOUS 
¢5 B4 |with DJs/Hosts 
10:30PM | PLEASUREMAKER & SENOR 02Z, 


and resident percussionists 


GROUP RHODA 
and DJ SPECIAL LORD B 


SAT ASOT IC Lys 


or SATURDAY NIGHT 
$10 SOUL PARTY 
wit 
DJS LUCKY, PAUL PAUL, 
and PHENGREN OSWALD 


$5 discount in semi-formal attire 


DUB MISSION 


gpm {the best in dub, roots 
reggae & dancehall with 


DJ SEP, VINNIE ESPARZA 

9:30PM/ (Groove Merchant/Amoeba) 

S6 AFTER) JANAKKA SELEKTA 
(Sony Music, India) 

MON bya Eau 

3/17 MICCREA'S BATTALION 
$5 |CHEAP LIZZY 

(Thin Lizzy/ Cheap Trick tribute) 
THE GUVERMENT 
ANOTHER TANGENT 


TUE Equi 
PORRETA 
All Night Forro party with 
DJS LUCIO K & CARIOCA 
plus MC P-SHOT 


and live guests 
WED (leg CNaIS 


“9 SISTER SPIT: 


The Next Generation 
with special guests 


LISA BROWN 
and KIRK READ 
Hosted by MICHELLE TEA 


THURS Afro-Tropi-Electric-Samba-Funk 


RIVAL 
9:30PM fi\s UTS 
$5 B4 /with DJs/Hosts 
a PLEASUREMAKER & SENOR 02Z, 


and resident percussionists 


UPCOMING 


FRI 3/21 THE ASTEROID NO. 4, 
JOEL GION & THE PRIMARY 
COLORS 

SAT 3/22 120 MINUTES: MYKKI BLANCO 

SUN 3/23 DUB MISSION: JAHDAN 
BLAKKAMOORE, DJ SEP 


tem tele) mh eleva sp eye 
647 VALENCIA NEAR 17TH 
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Back 
and Forth 


Portable holds a musical 
conversation between 
Europe and South Africa. 


By Derek Opperman 


Communication has always 
been the driving force behind the evo- 
lution of electronic dance music. In 
the ’80s, Detroit techno and Chicago 
house — the starting points for much 
of contemporary club music — were 
born from a complex exchange be- 
tween black American disco, Euro- 
pean synth-pop, and Japanese drum 
machines. Since then, similar cultural 
meetings have taken place, each time 
resulting in new splinters and sub- 
genres. The present moment, with its 
extreme Internet bandwidth and ease 
of air travel, has intensified this pro- 
cess, bringing the conversation to 
areas that previously lacked a global 
voice. One product of this is Alan 
Abrahams (aka Portable and Body- 
code), a South African-born producer 
whose musical career has been guided 
by cultural exchange. 

Though he’s lived in Europe 
for the past decade (he currently 
resides in Lisbon), Abrahams grew 
up in Cape Town. There he went to 
parties and developed an affinity for 
the now-canonical sounds of Chi- 
cago’s early period, like Mr. Fingers 
and Master C&J. But his music does 
not reflect this fascination alone. 
“T feel that house music, especially 
in the beginning, and traditional 
African music, are really one and 
the same, the starting point is the 
same,” he explained in an interview 
with Electronic Beats. “My ideal is 
that my music might be regarded 
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as a document of contemporary Af- 
ro-European music and culture.” 
This ideal has been with him 
since his first work, Patterns and 
Signals. It emerged in 2001, ata 
time when German-style minimal 
techno, with its clean sound design 
and extreme attention to acoustic 
space, was the dominant force in 
global electronic dance music. Abra- 
hams used this framework, but con- 
nected it with a sensibility rooted in 
both the ruggedness of early house 
and the indigenous sounds of Afri- 
ca, incorporating loose, polyrhyth- 
mic tribal drumming and raspy flute 
melodies. Later, he went one step 
further and began singing over his 
tracks, often incorporating lyrical 
content that refers back to Afri- 


OTHER WORTHY PARTIES THIS WEEK 


As You Like It with Martyn, Midland, and 
Paul Woolford at Mighty, 9 p.m. Friday, 
March 14. $20; mighty119.com 

As You Like It has been on quite a roll 
lately, and it's showing no signs of stop- 
ping. This month it’s headed to Mighty for 
an evening of dubstep-influenced techno. 
The headliner is Martyn, a Dutch DJ whose 
3024 label has long been known for its nu- 
anced approach to big-room dance music. 
Support comes by way of a back-to-back 
set from U.K. house-via-bass DJs Midland 
and Paul Woolford. 


Pulse Generator featuring Jonah Sharp 
at Underground SF, 10 p.m. Friday, March 
14. Free; undergroundsf.com 

There's anew sound system at Underground 
SF, and a whole bunch of parties are taking 
advantage of it. One of them is Pulse Gener- 
ator, a free monthly avant-house and techno 
event that recently rebooted at the Lower 
Haight nightclub. This month the guest is 
Jonah Sharp, a longtime S.F. resident whose 
works — under his own name and his alias 
Spacetime Continuum - are both trippy and 
ambient in the best way possible. 


Portable 


ca, like “Life Magically Is” (which 
quotes “To An English Friend in 
Africa,” a poem by Nigerian poet 
Ben Okri). His recent music has 
continued in this direction while 
introducing sounds that recall the 
contemporary retro house revival 
as well as his current hometown 

in Portugal. Listen to him evoke 
the ongoing cultural dialogue this 
Saturday, when he performs live at 
F8, for Honey Soundsystem’s latest 
late-night rager. 


cute te Soundsystem with 
Portable ( Jacob de aly 
Jason Kendi , Josh Cheon, 

Robot Hustle 


9 p.m. Saturday, ees 15. $10-$15; 
feightsf.com 


The Get Down with DJ Yusai at Abbey 
Tavern, 9:30 p.m. Saturday, March 15. 
Free; abbeytavern-sf.com 

Most San Franciscans associate the 
Richmond District with foggy gloom and 
residential sleepiness — but they're only 
partly correct, as the Avenues also harbor 
a developing and unpretentious nightlife 
scene. One example is the Get Down, a free 
party that specializes in hip-hop and soul 
classics. This month's edition features the 
jazzy boom-bap of DJ Yusai, the head of 
the Bay Area’s Mellow Orange label. 


Isis with Tom Trago at Public Works 
9:30 p.m. Saturday, March 15. $10-$15; 
publicsf.com 

Tom Trago is a Dutch DJ whose sound is 
representative of Amsterdam’s long love 
affair with the earthy and soulful house 
sounds of New York and Chicago. His 
biggest hit was 2010's “Use Me Again (And 
Again),” a monstrous disco-sampling cut 
with soaring strings and funky bass lines 
reminiscent of Daft Punk's Discovery. His 
recent work has gone deeper, but it’s still 
just as fun. 





Ww % SFWEEKLY BEST OF WINNER © * 


ecdd POLK (AT GREEN 
(Ha) 775-428] 


FOLLOW GREEN 
SPORTSBAR 


THE 


) THAT ROCKS | 
FULL COVERAGE: 
NHL/NBA 
MARCH MADNESS 
COLLEGE HOOPS 


HAPPY HOUR SPECIALS 
M-F4-7PM 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 3/12 
FREDDIE RAINBOW PRESENTS: 


GENDER NIGHT 


THURSDAY 3/13 - SATURDAY 3/15 
FROM FITZDOG RADIO AND CHELSEA LATELY 
GREG FITZSIMMONS 
MARY PATTERSON, JULES POSNER 


TUESDAY 3/18 
RELOAD & FIRE AGAIN 


WEDNESDAY 3/19 - SATURDAY 3/22 
FROM THE TONIGHT SHOW & THE LATE LATE SHOW! 


IAN BAGG ie 


MATT MORALES, CAMERON VANNINI A 


WEDNESDAY 3/26 - SATURDAY 3/29 
FROM COMEDY CENTRAL AND CONAN! 


SAL CALANNI, NICK ARAGON 


WEDNESDAY 4/2 - SATURDAY 4/5 
LOCAL LEGEND AND POLITICAL SATIRIST! 


WILL DURST 


MAUREEN LANGAN, KEN TOWNSEND 


FRIDAY 4/1 ‘7 SGA 4/12 
ROM CHELSEA LATELY! 


FORTUNE FEIMSTER 


HENRY PHILLIPS, AMY MILLER 


TUESDAY 4/8 - WEDNESDAY 4/9 
MONDAY MORNING PODCAST PRESENTS: 


see 
JOE BARTNICK, PAUL AS 


VIRZI & JASON LAWHEAD 


THURSDAY 4/17 - SATURDAY 4/19 
OVER 40 APPEARANCES ON LETTERMAN! 


JAKE JOHANNSEN 


CLINTON JACKSON, PACO ROMANE 


FACEBOOK.COM/PUNCHLINESF © TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM # ABOVE 444 BATTERY STREET 
18 & OVER © 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


FRIDAY 3/14 - 
SATURDAY 3/15 


JON 
4 


From Saturday Night Live! 


ONLY! 


TUESDAY 3/18 
ONE NIGHT 


RALPHIE 
TY f 


comtor 
TWSLnI> 


CEOTIFIED 
| ) ‘ 


i a 


: 
— 


THURSDAY 3/13 
COBB’S COMEDY 
ALLSTARS 


with Frankie Quinones 


SUNDAY 3/16 
Harley-Davidson San Jose presents: 


BRANDED FUNNY 
THURSDAY 3/20 , 
YOUR MOWM’S 
HOUSE PODCAST), 


_W/ Tom Segura & Christina Pazsitzky es Soe 
Rl CH ARD 3/23 
_From HBO's Curb Your Enthusiasm! |___SaaE LE EW bel IS 
THURSO 37 STURDY 323 HI RIS 3/29, tr 
baal 
- 7 TEL LIA 
From Whitney and White Male Black Comic! 


ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 


citi 
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Make-Out Room 
-~, 


as. 
~* , 


WEDNESDAY 3/12 AT 9PM, FREE! FREE! FREE! 
DJS CLUTCH & SIKK LAFFTER PRESENT: 


MUSICAL CHAIR DANCE PARTY! 


THURSDAY 3/13 AT 10PM, NO COVER! 


FESTIVAL ‘68 
SELECTORS: ADAM & VANESSA 
ROCKSTEADY, EARLY REGGAE & SKA 


FRIDAY 3/14 AT 7:30PM, $8 
SOCIETY ¢ BOSS FIGHT 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 3/15 AT 7:30PM, $8 


FANTASTIC NEGRITO 


PEOPLES 
FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/16 AT 7:30PM, $8 


THE BROGUES (POGUES TRIBUTE!) 
FISHERMAN’S TIKI PARTY 
FEAT: CARMEN SATISFACTION! 


MONDAY 3/17 AT 7:30PM, FREE! 


SAD BASTARD’S CLUB 


JILL OLSON ¢ VIRGIL SHAW 
JUSTIN FRAHM ¢ TOM HEYMAN 


FOLLOWING AT 10PM, FREE! 


WHISKEY RIVER 


DJ HANDLEBARS & DJ PRETTY RICKY 
TUESDAY 3/18 AT 7PM, $10 


WRITE CLUB! 


WE PUNCH YOU W/ OUR WORD FISTS! 
FOLLOWING AT 9:30PM, FREE! 


LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 3/19 AT 9PM, FREE! 


BURN DOWN THE DISCO! 


80S DANCE PARTY 
DJ 2SHY-SHY & DJ MELT W/U 
80S GROOVE, WAVE, GOTH, SYNTH-POP, & MORE! 


THURSDAY 3/20 AT 6:30PM, $10 


YOU'RE GOING TO DIE 


POETRY, PROSE, & EVERYTHING GOES 
FOLLOWING AT 10PM, FREE! 


- 
668 HAIGHI SI. (at Pierce St.) 
419-908-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


eu 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 
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PORTLAND CELLO PROJECT 


Tue. Mens is 


Ht TOMMY IGOE Hb SANT 
Latin Night feat. PMO Al Stars 


Wed Mar 19 


FOURSOEAST. 


‘ -_ pants Matt Marshak & Marcus Asdersen 
Pri. Mar 24 « btw wd oewdio 


SINBAD 


AJ eres tet be tom Saat ban fad 
BS begtt of tant aed Corsecy 


Sat-Suse. Mar ves 
FATS aren wi vets 


KURT ELLING 


Tee, Mar st 


ROBERTA GAMBARINI 


Wed-faun, Mar 26-20 
FUN TS. ereryg Yaengpdc 


ROY HARGROVE 
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"PETE ESCOVEDO 
& OSA Jazz 


Ved-Tha, Mar 19-20 


SET 


ex te a Ast) \e2\ tad 
“4 PONCHO SANCHEZ 
Se And His Latin Jaz7 Band 
Son, Mar 23. 
RICK STEVENS & LOVE POWER 


Mon. Mar ea. New Cagis — 


MICHAEL O'NEILL QUINTET 
feat. Kenny Washington 


cer Wed, wan 23-26 


TOA: 















Pri-theen, Mar 28-00 
| r 4 . 


SHEILA E. 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F.,CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 3/12 


ROCK 


Boom Boom Room: 1601 Fillmore, S.F. The Coffis 
Brothers & The Mountain Men, Evan & The Eccentrics, 
9:30 p.m., $5. 

Bottom of the Hill: 1233 17th St., S.F. We Are the In 
Crowd, William Beckett, Set It Off, State Champs, 
7 p.m., $14. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Carsick 


CONCERTS 


WEDNESDAY 3/12 


Focus on Flamenco: Ballet Flamenco Eva Yerb- 
abuena: 8 p.m., $22+. UC Berkeley, Zellerbach 
Hall, 2430 Bancroft, Berkeley. 

Los Angeles Philharmonic Orchestra: W/ Yuja 
Wang, 8 p.m., $25-$160. Davies Symphony Hall, 
201 Van Ness, S.F. 

Tomatito: 7:30 p.m., $45-$65. Palace of Fine Arts, 
3301 Lyon, S.F. 

Tool: W/ Failure, 8 p.m., $75. Bill Graham Civic 
Auditorium, 99 Grove, S.F. 


THURSDAY 3/13 


Hiromi: The Trio Project: 7:30 p.m., $25-$60. 
SFJAZZ Center, 205 Franklin, S.F. 

Railroad Earth: W/ Dead Winter Carpenters, 8 
p.m., $26.50-$38.50 advance. The Fillmore, 
1805 Geary, S.F. 

San Francisco-Shanghai International Chamber 
Music Festival: 8 p.m., $15-$20. San Francisco 
Conservatory of Music, 50 Oak, S.F. 

Shpongle: W/ Desert Dwellers, Vokab Kompany, 
8 p.m., $27.50-$30. The Regency Ballroom, 
1290 Sutter, S.F. 


FRIDAY 3/14 


Cooney’s Irish Cabaret: W/ Andy Cooney, Noel 
V. Ginnity, The Guinness Irish Band, Darrah 
Carr Dance, more, 8 p.m., $20-$40. United 
Irish Cultural Center of San Francisco, 2700 
45th Ave., S.F. 

Cypress String Quartet: 8 p.m., $15-$50. Marines’ 
Memorial Theatre, 609 Sutter, S.F. 

Flogging Molly: W/ Jerry Hannan & The Mad 
Hannans, Johnny Madcap & The Distractions, 
7:30 p.m., $39.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Focus on Flamenco: Estrella Morente: 8 p.m., 
$18+. UC Berkeley, Zellerbach Hall, 2430 Ban- 
croft, Berkeley. 

Hiromi: The Trio Project: 7:30 p.m., $30-$70. 
SFJAZZ Center, 205 Franklin, S.F. 

Pop Rocks: W/ Notorious, 9 p.m., $20. Bimbo's 365 
Club, 1025 Columbus, S.F. 

Railroad Earth: W/ Rose's Pawn Shop, 9 p.m., 
$26.50-$38.50 advance. The Fillmore, 1805 
Geary, S.F. 

San Francisco-Shanghai International Chamber 
Music Festival: 8 p.m., $15-$20. San Francisco 


Cars, Flavor Crystals, White+, Seventeen Evergreen, 
9 p.m., $7-S10. 

Hotel Utah: 500 Fourth St., S.F. The Blagks, The Fourth 
& King, Dig Deeper, 8 p.m., $8. 

The Knockout: 3223 Mission, S.F. Crabapple, Nervous, 
Ritual Control, Apriori, 9 p.m., $5-$10. 

Milk Bar: 1840 Haight, S.F. The Y Axes, Chaos of Birds, 
The Cuss, Sean McArdle, 8 p.m., $5. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, S.F. Serfs, The Spyrals, Big Range & The 
Rangers, Builders, 6 p.m., free. 


DANCE 


The Cafe: 2369 Market, S.F. “Sticky Wednesdays,” w/ 
DJ Mark Andrus, 8 p.m., free. 

Cat Club: 1190 Folsom, S.F. “Bondage A Go Go,” w/ DJs 
Damon, Tomas Diablo, & guests, 9:30 p.m., $5-$10. 

Clift Hotel, Redwood Room: 495 Geary, S.F. “Sessions 
007,” w/ Doug Ellington, DJ Seven, Dean Samaras, 
Marija Dunn, Richard Habib, 6 p.m.., free. 

Club X: 715 Harrison, S.F. ‘Electro Pop Rocks,” 18+ 
dance night with A.C. Slater, Harris Pilton, Sound 
It Out, Icky Habit, Sonny Daze, J.J. Aguilar, Freddie 
Fiers, Cereal Killer, 9 p.m., $15-$20. 

Elbo Room: 647 Valencia, S.F. Manics, Christian Crow, 
Light Echo, Popgang DJs, 9 p.m., free. 

F8: 1192 Folsom, S.F. “‘Housepitality,"’ w/ Psychemagik, 
Cole, Fil Latorre, Joel Conway, Thick Frames, 9 
p.m., $5-$10. 


Lutheran Church, 1111 O'Farrell, S.F. 

Eldon Brown: 6 p.m. Lou's Fish Shack, 300 
Jefferson, S.F. 

Haifa Symphony Orchestra of Israel: 8 p.m., 
$20-$45. Marin Veterans’ Memorial Auditorium, 
10 Ave. of the Flags, San Rafael. 

Hiromi: The Trio Project: 7:30 p.m., $30-$70. 
SFJAZZ Center, 205 Franklin, S.F. 

Irish Bank St. Patrick's Day Block Party: W/ The 
Bog Savages, The Shams, DJ Marcus, more, 9 
a.m., $10 (free before noon). The Irish Bank, 
10 Mark, S.F. 

Judy Collins: 8 p.m., $65-$100. The Fairmont 
Hotel, 950 Mason, S.F. 

Natalie Dessay with Phillipe Cassard: 8 p.m., $30- 
$80. Davies Symphony Hall, 201 Van Ness, S.F. 

O'Reilly's St. Patrick's Day Block Party - Day 1: 
W/ The Hooks, The Quiet Men, Fergus & Michael, 
The Guverment, The Bad Jones, more, noon, $10. 
O'Reilly's Irish Pub & Restaurant, 622 Green, S.F. 

Papadosio: W/ The Main Squeeze, 9 p.m., $16. Great 
American Music Hall, 859 O'Farrell, S.F. 

Railroad Earth: W/ The Deadly Gentlemen, 9 
p.m., $26.50-$38.50 advance. The Fillmore, 
1805 Geary, S.F. 


SUNDAY 3/16 


BluePrint: 8 p.m., $15-$20. San Francisco Conser- 
vatory of Music, 50 Oak, S.F. 

Christopher Maltman with Joseph Middleton: 7 
p.m., $38-$65. Nourse Theatre, 275 Hayes, S.F. 

The Expendables: W/ Stick Figure, Seedless, 8 p.m., 
$22.50-$32.50. The Fillmore, 1805 Geary, S.F. 

Hiromi: The Trio Project: 7 p.m.,$25-$60. SFJAZZ 
Center, 205 Franklin, S.F. 

San Francisco Bach Choir: 4 p.m., $10-$35. Calvary 
Presbyterian Church, 2515 Fillmore, S.F. 

S.F. Symphony Youth Orchestra: 2 p.m., $12-$50. 
Davies Symphony Hall, 201 Van Ness, S.F. 


MONDAY 3/17 


Colm 6 Riain: W/ Lucia Comnes & Her Rockin’ Irish 
Band, 8 p.m., $20. Great American Music Hall, 
859 O'Farrell, S.F. 

Irish Bank St. Patrick's Day Block Party: W/ The 
Bog Savages, The Shams, DJ Marcus, more, 9 
a.m., $10 (free before noon). The Irish Bank, 
10 Mark, S.F. 

O'Reilly's St. Patrick’s Day Block Party - Day 2: 
W/ Zoo Station, The Gas Men, McCrae's Battalion, 
The Shams, Shantytown, more, noon., $10. 
O'Reilly's Irish Pub & Restaurant, 622 Green, S.F. 


AL AT aN RSM QUEENS OF BOOGIE WOOGIE 


1430 FILLMORE BY, £15-80455-8400 5S EMBAHCADERD WEST SIO-7 88-8700 


Royal Exchange St. Patrick's Day Block Party: 
W/ Wonder Bread 5, 3 p.m., free. The Royal 





SOUL: IT’S THE REAL THING! 
WITH THE SELECTER DJ KIRK & JON BLUNCK 
60S & 70S SOUL 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 


Conservatory of Music, 50 Oak, S.F. 


SATURDAY 3/15 


Exchange, 301 Sacramento, S.F. 
Clairdee’s Jazz Express: Family matinee, 11 a.m., 


§5-$15, SFJAZZ Center, 205 Franklin, S.F. TUESDAY 3/18 
David Russell: 7:30 p.m., $30-$50. St. Mark's Mike Gordon: 8 p.m. The Fillmore, 1805 Geary, S.F. 


VIP Membership Clad tor Yost s Sf + Oakland © Details atl avy peshis conv@ 


for ichets & current show wfc: 


Ip) YOSHIS.COM / 415-655-5600 / 510-238-9200 gis 
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Lookout: 3600 16th St., S.F. “What?,"’ w/ resident DJ 
Tisdale and guests, 7 p.m., free. 

Madrone Art Bar: 500 Divisadero, S.F. “Rock the 
Spot,” 9 p.m., free. 

Q Bar: 456 Castro, S.F. “Booty Call," w/ Juanita More, 
Joshua J, guests, 9 p.m., $3. 


HIP-HOP 


Neck of the Woods: 406 Clement, S.F. “Over the 
Hump,” w/ Children of the Funk, 10 p.m., free. 

Skylark Bar: 3089 16th St., S.F. “Mixtape Wednesday,” 
w/ resident DJs Strategy, Junot, Herb Digs, & 
guests, 9 p.m., $5. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, S.F. Craig Ventresco & 
Meredith Axelrod, 7 p.m., free. 

Plough & Stars: 116 Clement, S.F. Daniel Seidel, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Ben Taylor, 
The Lady Crooners, 8 p.m., $22-$25. 


JAZZ 


Amnesia: 853 Valencia, S.F. Gaucho, Eric Garland's Jazz 
Session, The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, S.F. ‘Cat's Corner,” 9 
p.m., $10. 

Cigar Bar & Grill: 850 Montgomery, S.F. Sandor Moss 
Organ Quartet, 8 p.m., free. 

Club Deluxe: 1511 Haight, S.F. Patrick Wolff Quartet, 
9 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. The Cosmo Alleycats fea- 





Labels Won't Do 


FOREST SWORDS 


turing Ms. Emily Wade Adams, 7 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Sara & Swingtime, 5 p.m., 
free. 

Top of the Mark: One Nob Hill, 999 California, S.F. 
Ricardo Scales, Wednesdays, 6:30-11:30 p.m., $5. 

Zingari: 501 Post, S.F. Sherri Roberts, 7:30 p.m., free. 


INTERNATIONAL 
Bissap Baobab: 3372 19th St., S.F. ‘“Baobab!,”’ timba 
dance party with DJ WaltDigz, 10 p.m., $5. 


Cafe Cocomo: 650 Indiana, S.F. “‘Bachatalicious,” w/ 
DJs Good Sho & Rodney, 7 p.m., $5-$10. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. HowellDevine, 
7:30 & 9:30 p.m., $15. 

The Royal Cuckoo: 3202 Mission, S.F. Big Bones & Chris 
Siebert, 7:30 p.m., free. 

The Saloon: 1232 Grant, S.F. Leah Tysse, 9:30 p.m. 


SOUL 


Monarch: 101 Sixth St., S.F. “Color Me Badd,” coloring 
books and R&B jams with Matt Haze, DJ Alarm, 
Broke-Ass Stuart, guests, Wednesdays, 5:30-9:30 
p.m., free. 


THURSDAY 3/13 


ROCK 


50 Mason Social House: 50 Mason, S.F. Goose Storm, 
Command Control, 10 p.m., free. 


Sophie Jarry 


With How To Dress Well and EN. 9 p.m. Monday, March 17, 
at The Independent. $16-$18; the independentsf.com. 


Calling a musician “original” in 2014 is a tricky thing. There’s so much con- 
tent and so many variations on existing ideas out there that it’s difficult to 
find something that truly feels fresh. Forest Swords, the stage moniker of 
English producer Matthew Barnes, is that rare exception. After losing a job 
as a graphic designer circa 2009, the former art school student was bored 
and began tinkering with music programs. His output is genuinely tough to 
categorize, as his music shows the influence of electronic, dub, trip-hop, 
R&B, industrial, and ambient without hitching its fortunes to any one of 
those styles. Engravings, his debut full-length released last August, contains 
an epic, windswept bit of Spaghetti Western balladry (“Ljoss”); an impos- 
ing, nightmarish “song” whose rhythms slam like dozens of prison cell 
doors closing in succession (“Onward”); and a bouquet of sparkling strings 
accompanied by a divine drum beat (“The Weight of Gold”). “A lot of the 
songs walk that line between being very dark and very sad and very bleak, 
but also really joyous and euphoric and beautiful,” he told SPIN about En- 
gravings, and his words ring true. Reyan Ali 


SFWEEKLY.COM 


Amnesia: 853 Valencia, S.F. Frozen Folk, Mosshead, 
Brasil, 9 p.m., $5-S7. 

Bottom of the Hill: 1233 17th St., S.F. Dangermaker, El 
Terrible, Taxes, 9 p.m., $10. 

EI Rio: 3158 Mission, S.F. The Shape, The Green Door, 
R&Y, 8 p.m., $5. 

Hemlock Tavern: 1131 Polk, S.F. Chris Forsyth & The Solar 
Motel Band, Meg Baird, Earth Jerks, 8:30 p.m., $7. 

Rickshaw Stop: 155 Fell, S.F. Pamela Parker, Robin 
Applewood & Kenny Crowley, Berel Alexander, 8 
p.m., $10. 

S.F. Eagle: 398 12th St., S.F. Flying Teeth, Predator Prey, 
The Loyd Family Players, Bates & Brown, 9 p.m., $10. 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, S.F. ““Tubesteak 
Connection,” w/ DJ Bus Station John, 9 p.m., $5-$7. 

Balancoire: 2565 Mission, S.F. ‘Electric Swingset,” 
Second Thursday of every month, 7:30 p.m., $10 (+ 
$5 for dance lessons). 

The Cafe: 2369 Market, S.F. “iPan Dulce!,"’ 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. “Class of 1984,” ‘80s night 
with DJs Damon, Steve Washington, Dangerous 
Dan, and guests, 9 p.m., $6 (free before 9:30 p.m.). 

The Cellar: 685 Sutter, S.F. “X0," w/ DJs Astro & Rose, 
10 p.m., $5. 

Elbo Room: 647 Valencia, S.F. “Afrolicious,"" w/ DJs Plea- 
suremaker, Sefior 0z, and guests, 9:30 p.m., $5-S8. 

Madrone Art Bar: 500 Divisadero, S.F. “Night Fever,” 
9 p.m., $5 after 10 p.m. 

Monarch: 101 Sixth St., S.F. “Lights Down Low,” w/ 
Shadow Child, Richie Panic, Split, Justin Milla, 9 
p.m., $15. 

Raven: 1151 Folsom, S.F. 1999,” w/ VJ Mark Andrus, 
8 p.m., free. 

Ruby Skye: 420 Mason, S.F. “Awakening,” w/ Blaster- 
jaxx, 9 p.m., $15-$20 advance. 

Vessel: 85 Campton, S.F. “Base,” w/ Infinity Ink, 10 
p.m., $5-S10. 


HIP-HOP 


Milk Bar: 1840 Haight, S.F. “Be Twn the Brks: S.F. 
Edition,” w/ DJs Shortkut, Lean Rock, Jus Jones, 
and Kid Peace, 10 p.m., free-$5. 

Skylark Bar: 3089 16th St., S.F. “Peaches,” w/ lady DJs 
DeeAndroid, Lady Fingaz, That Girl, Umami, Inkfat, 
and Andre, 10 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Acoustic Open 
Mic, 7 p.m. \ 

The Chapel: 777 Valencia, S.F. ‘The Britgrass Invasion: 
An All-Bluegrass Tribute to the Music of the Beatles,” 
w/ Nat Keefe, Belle Monroe & Her Brewglass Boys, 
The T Sisters, Chris Haugen, The Beauty Operators 
String Band, more, 8 p.m., $15. 

Hotel Utah: 500 Fourth St., S.F. “The Songery,” w/ 
Patrick Chabot, Bernie & The Wolf, Karl McHugh, 
9 p.m., $10. 

Plough & Stars: 116 Clement, S.F. Emperor Norton 
Céilf Band, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Rick Spring- 
field, acoustic performance, 8 p.m., $99. 


CZ Aa 






JAZZ 


Cafe Claude: 7 Claude, S.F. Scott Larson Trio, 7:30 
p.m., free. 

Cafe Royale: 800 Post, S.F. Tristan Norton Quartet, 
9 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Clifford Lamb, 
Mel Butts, and Friends, Second Thursday of every 
month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. Steve Lucky & The Rhumba 
Bums, 7:30 p.m. 

Pier 23 Cafe: Pier 23, S.F. Dick Conte Trio, 7 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, S.F. Shannon Wolfe 
& Grant Levin, 8 p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Charlie Siebert 
& Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz 
Jam with David Byrd, 7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, S.F. 
Stompy Jones, 7:30 p.m., $10. 

Zingari: 501 Post, S.F. Barbara Ochoa, 7:30 p.m.., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Pa’Lante!,” w/ Juan 
G, El Kool Kyle, Mr. Lucky, 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, S.F. N'Rumba, DJ El de la 
Clave, 8 p.m., $12. 

Red Poppy Art House: 2698 Folsom, S.F. “Salaam, 
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@ The Independent 


Doors 7:30 pm / Show 8:00 pm 
21+ / Tickets $15.00 
628 Divisadero St. San Francisco, CA 94117 / (415) 771-1421 
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Shalom, Coming Together,” w/ Lior Tsarfaty, Bouchaib 
Abdelhadi, Elaine Kreston, and Karina Jacinda Small, 
7:30 p.m., $20-$25. 


REGGAE 


Make-Out Room: 3225 22nd St., S.F. ‘Festival ‘68," 
w/ Revival Sound System, Second Thursday of every 
month, 10 p.m., free. 

Pissed Off Pete’s: 4528 Mission St., S.F. Reggae 
Thursdays, w/ resident DJ Jah Yzer, 9 p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Smokin’ Joe Kubek 
& Bnois King, 7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, S.F. Tom Bowers, 4 p.m.; Steve 
Freund, 9:30 p.m. 


COUNTRY 


Atlas Cafe: 3049 20th St., S.F. Jinx Jones & Jessica 
Rose, 8 p.m., free. 

The Parlor: 2801 Leavenworth, S.F. “Twang Honky 
Tonk & Country Jamboree,” w/ DJ Little Red Rodeo, 
7p.m., free. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, S.F. The Holly Martins, 
Sing Sang Sung, 8 p.m., $6-$10. 

Royce Gallery: 2901 Mariposa, S.F. Room Series: Pamela 
Z & Joan La Barbara, 8 p.m. 


SOUL 


Cigar Bar & Grill: 850 Montgomery, S.F. Big Blu Soul 
Revue, 7:30 p.m., free. 


FRIDAY 3/14 


ROCK 


50 Mason Social House: 50 Mason, S.F. The Lurk, The 
Night Falls, Shuttlesworth, Your Cannons, State to 
State, 8 p.m. 

EI Rio: 3158 Mission, S.F. Friday Live: Valiant Steed, DJ 
Emotions, 10 p.m., free. 

Elbo Room: 647 Valencia, S.F. The Space Lady, Bronze, 
Group Rhoda, DJ Special Lord B, 9 p.m., $8-$10. 
Hemlock Tavern: 1131 Polk, S.F. Insect Surfers, The 

Chuckleberries, Saucy Jacks, 9 p.m., $8. 

Hotel Utah: 500 Fourth St., S.F. The Killer Queens, 
Name Parade, 9 p.m., $10. 

Make-Out Room: 3225 22nd St., S.F. Society, Boss 
Fight, 7:30 p.m., $8. 

Milk Bar: 1840 Haight, S.F. Kandiak, Michael Van & The 
Movers, Tektite, The Institution, Jin, Butch Nasty & 
The Blackout Kids, 6:30 p.m., $13. 

Rickshaw Stop: 155 Fell, S.F. Sister Crayon; Bells Atlas; 
Astronauts, etc., 9 p.m., $12. 

Slim's: 333 1th St., S.F. The Sam Chase, Bonnie & The 
Bang Bang, Before the Brave, 9 p.m., $12-$15. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, S.F. Psychic Jiu-Jitsu, Jam, Clumsy Con- 
centration, The Twitches, 8:30 p.m., $5. 


DANCE 


1015 Folsom: 1015 Folsom, S.F. “Turnt,” Emissions 
Festival pre-party with Mayhem, Antiserum, Gent & 
Jawns, G Jones, Bleep Bloop, more, 10 p.m., $15-$25. 

Amnesia: 853 Valencia, S.F. “Indie Slash," w/ DJs Rance 
& Gabe, 10 p.m., $5. 

Audio Discotech: 316 1ith St., S.F. Cassian, R3y, 9 
p.m., $10 advance. 

The Cafe: 2369 Market, S.F. “Boy Bar,” w/ DJ Matt 
Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. ‘Dark Shadows,” w/ DJs 
Daniel Skellington, Melting Girl, Tomas Diablo, and 
Sage, 9:30 p.m., $7 ($3 before 10 p.m.). 

The Cellar: 685 Sutter, S.F. ‘“FT.S.: For the Story," 10 p.m. 

The EndUp: 401 Sixth St., S.F. “Trade,” 10 p.m., free 
before midnight. 

F8: 1192 Folsom, S.F. “Tribal Roots Revival,”’ w/ Helm, 
Sidecar Tommy, DJ Amar, Jef Stott, Kitty-D, belly 
dance performances, more, 9 p.m., $15+. 

Harlot: 46 Minna, S.F. “The Animal Party: Miami Mice,” 
w/ Traviswild, The Maurice, 9 p.m., $10-$20 advance. 

Lone Star Saloon: 1354 Harrison, S.F. ‘“Cubcake,” w/ 
DJ Medic, Second Friday of every month, 9 p.m. 

Lookout: 3600 16th St., S.F. “HYSL: Handle Your Shit 
Lady,” 9 p.m., $3. 

Mercer: 255 Rhode Island, S.F. “Eightfold,” w/ Augus- 
tine, Dano, Dave Mak, Tuhin Roy, D Nice, 9 p.m., $8. 


Mezzanine: 444 Jessie, S.F. Gui Boratto, Elekfantz, 
Alex Sibley, 9 p.m., $20. 

Mighty: 119 Utah, S.F. “As You Like It,” w/ Martyn, 
Paul Woolford, Midland, Ghosts on Tape, Bells & 
Whistles, Kenneth Scott, Phillip Stone, Sassmouth, 
Rich Korach, 9 p.m., $15-$20. 

Monarch: 101 Sixth St., S.F. Sunset Sound System, w/ 
DJ Tennis, Solar, Galen, 9 p.m., $10-$20. 

Public Works: 161 Erie, S.F. “Deep S.F.: Yoruba Gets 
Deep,” w/ Osunlade, Marques Wyatt, 9:30 p.m., 
$10-$20. 

Ruby Skye: 420 Mason, S.F. tyDi, 9 p.m., $20 advance. 

Slide: 430 Mason, S.F. “E2F: St. Patty's Edition," w/ 
DJ Twin Spin, 9 p.m. 

Supperclub San Francisco: 657 Harrison, S.F. ‘“‘Womp 
University,”’ w/ Ross.FM, Frank Nitty, Carlos Alfonzo, 
Infusion, Taj, Reflecta, Krishna, more, 10 p.m., 
$10-$15. 

Underground SF: 424 Haight, S.F. “Pulse Generator,” 
w/ Jonah Sharp, Cherushii, Clairity, Nightbiscuit, 
10 p.m., free. 

Vessel: 85 Campton, S.F. Sex Panther, Brother Board, 
10 p.m., $10-$30. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Molly Hanmer & 
Angelica Oung, 7 p.m. 
Pa’ina: 1865 Post, S.F. Ukulenny, 7 p.m.., free. 


JAZZ 


Bird & Beckett: 653 Chenery, S.F. Jimmy Ryan Quintet, 
Second Friday of every month, 5:30 p.m., free. 

Biscuits and Blues: 401 Mason, S.F. Lavay Smith & Her 
Red Hot Skillet Lickers, 7:30 & 10 p.m., $24. 

Cafe Claude: 7 Claude, S.F. Jerry Oakley Trio, 7:30 
p.m., free. 

Cafe Royale: 800 Post, S.F. Ken Husbands Trio, 9 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Snakebite & Friends, 8 
p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Wil Blades & Jack 
Tone Riordan, 7:30 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, S.F. Black 
Market Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post, S.F. Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African 
Mix Coupe Decale,” 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, S.F. Taste Fridays, featuring 
local cuisine tastings, salsa bands, dance lessons, 
and more, 7:30 p.m., $15 (free entry to patio). 

The Chapel: 777 Valencia, S.F. Sila, Sambaxé, 9 p.m., 
$17-$19. 

Cigar Bar & Grill: 850 Montgomery, S.F. Mazacote, 
10 p.m. 

Cliff House: 1090 Point Lobos, S.F. Orquesta Conquis- 
tador Quartet, 7 p.m. 


REGGAE 


Red Poppy Art House: 2698 Folsom, S.F. Kats & Mano 
Meet the Dragon, 7:30 p.m., $10-$15. 


BLUES 


Lou's Fish Shack: 300 Jefferson, S.F. Willie G, 6 p.m. 

The Saloon: 1232 Grant, S.F. Jinx Jones & The King- 
Tones, Second Friday of every month, 4 p.m.; Ron 
Thompson, 9:30 p.m. 

Yoshi’s San Francisco: 1330 Fillmore, S.F. John 
Németh & The Bo-Keys featuring Percy Wiggins, 8 
& 10 p.m., $17-$26. 


EXPERIMENTAL 


Adobe Books: 3130 24th St., S.F. David Novak, Julia 
Mazawa, Bullshit Detector, 8 p.m., free. 


FUNK 


The Independent: 628 Divisadero, S.F. Karl Denson’s 
Tiny Universe, Quinn DeVeaux & The Blue Beat 
Review, 9 p.m., $25. 

Make-Out Room: 3225 22nd St., S.F. “Loose Joints,” 
w/ DJs Centipede, Damon Bell, and Tom Thump, 10 
p.m., $5-$10. 


SOUL 


Brick & Mortar Music Hall: 1710 Mission, S.F. Marcus 
Cohen & The Congress, AgapeSoul, DJ Malachi, 9 
p.m., $7-$10. 


SFWEEKLY.COM 


The Knockout: 3223 Mission, S.F. “Nightbeat,"” w/ DJs 
Primo, Lucky, and Dr. Scott, Second Friday of every 
month, 10 p.m., $4. 

Madrone Art Bar: 500 Divisadero, S.F. “Yo Momma: 
M.0.M. Weekend Edition,” w/ DJ Gordo Cabeza, 
Second Friday of every month, 9 p.m., $5 (free 
before 10 p.m.). 


Charming Band, plus DJs Mario Muse, Jacob Fury, 
and Maren Christensen, 9 p.m., $5-S8. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, S.F. The Third Wheelers, Charles Bronson & 
The Sundance Kid, Lightstamp, Fighting the Future, 
Valley Girls, Bat Country, 7 p.m., $5. 

Thee Parkside: 1600 17th St., S.F. St. Patty's Punk Bash 
XIV, w/ La Plebe, Crimson Scarlet, Poliskitzo, The 
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SATURDAY 3/15 Criminals, Bankrupt District, Nihilist Cunt, ArnoCorps, 
The Rinds, Dirty Denim, 4:30 p.m., $12. 
ROCK ., » > 
Amnesia: 853 Valencia, S.F. Should We Run, 6:30 DANCE Dar, (CR ARMATIX 7 Mimo SA w 
p.m., $7-310. Audio Discotech: 316 1th St., S.F. No Regular Play, riee irwee wan AMOGENATM) KALYA GolpeTHLi a | 


Bender's: 806 S. Van Ness, S.F. Party Force, The 
Secretions, Texas Thieves, 10 p.m., $5. 

The Chapel: 777 Valencia, S.F. This Will Destroy You, 
Silent Land Time Machine, 9 p.m., $15. 

EI Rio: 3158 Mission, S.F. Echo & Maw, Odd Owl, Katie 
Day, 9 p.m., $5. 

Hemlock Tavern: 1131 Polk, S.F. Purling Hiss, CCR 
Headcleaner, Blood Sister, 9 p.m., $8. 

Hotel Utah: 500 Fourth St., S.F. Luvplanet, The 
Windshield Cowboys, Scott Mickelson, 9 p.m., 
$10. 

Milk Bar: 1840 Haight, S.F. “The Queen Is Dead,” w/ This 


Local Residency 


COOL GHOULS 


David Gregory, 9:30 p.m., $10 advance. 

BeatBox: 314 tith St., S.F. “Bearracuda,” w/ DJs John 
LePage & Medic, 9 p.m., $6-S10. 

Cat Club: 1190 Folsom, S.F. “New Wave City: Ladies of 
the ‘80s,” w/ DJs Shindog, Low-Life, Andy T, Prince 
Charming, and Bishop, 9 p.m., $7-$12. 

DNA Lounge: 375 lith St., S.F. “Bootie S.F.: St. Paddy's 
Party,” w/ DJs Adrian, Entyme, JimiG, Voicedude, 
Meikee Magnetic, Mixtress ShiZaam, Myster C, Mr. 
Washington, and more, 9 p.m., $10-$15. 

EI! Rio: 3158 Mission, S.F. ““Cuntained: A Dance Party 
Extravaganza Benefiting CCWP,” California Coalition 





With Cellar Doors. 9:15 p.m. Tuesday, March 11 (and every 
Tuesday in March) at Amnesia. $7-$10; amnesiathebar.com. 
Did someone say jangly indie-pop was dead in San Francisco? Clearly they 
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THURSDAY! 


MARCH 13 MARCH 27 


THE USED 
TAKING BACK SUNDAY 
TONIGHT ALIVE » SLEEPWAVE 
MARCH 25 


TROMBONE SHORTY 
& ORLEANS AVENUE 
FISHBONE 
DJ HARRY DUNCAN 


THE SOUNDS 
BLONDFIRE 
POPSCENE DJs * STRANGE TALK 
MARCH 21 


12™ PLANET 
SPL * TWO FRESH 
DJ DIALS 


MARCH 22 


ANIMALS AS LEADERS 
AFTER THE BURIAL 
NAVENE K 
CHON 


MARCH 28 


EMANCIPATOR ENSEMBLE 
SLOW MAGIC 
NYM 


MARCH 29 


SISTERS 


DREAM THEATER 
APRIL 17 


MOTORHEAD 
GRAVEYARD 


APRIL 18 


THE WANTED 
CASSIO MONROE 


aren't hip to Cool Ghouls, an upstart foursome offering scrappy, reverb-sat- 
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urated guitar glee with a touch of charming juvenilia. Yes, there are like 50 
million other bands doing pretty much that same thing right now, but Cool 
Ghouls are a tad catchier than most. This month they share a double resi- 
dency at Amnesia with Cellar Doors, a trio modeled on the early, eerily psy- 
chedelic days of 1960s rock. Shadows of the Jefferson Airplane and the 
Velvet Underground cross with the influence of more modern bands like 
Black Rebel Motorcycle Club to make a polished take on gloomy, swirling 
rock. This pairing should be a good one: bright and clean matched with 





WARFIELD . 
REGENCYBALLROOM [Ly 
GOLDENVOICESF 


THEWARFIELD 
THEREGENCYBALLROOM 
GOLDENVOICESF 
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ATES} SOLDENvoicE.com OR CALL 888-929-7849 a Om mae | Sree SS 
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Green Beer 
All Night 


Contest 


— _ 


Lap Dance 
Specials 


oOSF Roarme2ns 


44> 
ry 
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for Women Prisoners fundraiser with music by 
DJs Andro & M.L.E. Wax, plus drag performances, 
burlesque, and an art auction, 3-8 p.m., $5-$100 
sliding scale. 

The EndUp: 401 Sixth St., S.F. “The Show,” w/ D-For- 
mation, Ben Seagren, Dean Samaras, Max Gardner, 
Patrick Gil, 10 p.m., $10-$20. 

F8: 1192 Folsom, S.F. Portable, Jason Kendig, Robot 
Hustle, Josh Cheon, PeePlay, 9 p.m., $10 advance. 

Harlot: 46 Minna, S.F. “Modular: 1-Year Anniversary,” 
w/ Oliver Koletzki, Sascha Braemer, Niconé, Pedro 
Arbulu, MFYRS, 9 p.m., $10-$15 advance. 

Madrone Art Bar: 500 Divisadero, S.F. “Fringe,” w/ 
DJs Blondie K & subOctave, Third Saturday of every 
month, 9 p.m., $5 (free before 10 p.m.). 

Manor West: 750 Harrison, S.F. “Chemistry Saturdays: 
St. Patrick's Edition,” w/ DJ Cobra & J-Trip, 10 p.m.., 
free before 11 p.m. with RSVP. 

Mighty: 119 Utah, S.F. “Mighty Real: 3-Year Anniver- 
sary & Moulton Music Showcase,” w/ Mr. V, David 
Harness, The Synthe Tigers, Homero Espinosa, 10 
p.m., $10-$20 advance. 


WED 3/12 


LAUNCHING WAVY WENSDAZE 


A FREE WEEKLY FROM ZMO WITHA 
LARGE GROUP OF ROTATING DJS 


THURS 3/13 
MOOLICIOUS CREPES AND 


DANCE KARAOKE THURSDAYS 
WITH DJ PURPLE 


FRI 3/14 


THE HUSTLE - SAKE ONE, 


SEAN G, JAMIE HUSTLE 
(HIP HOP, RAP, TRAP, SLAPS) 


SAT 3/15 


CAAMFEST 
(CENTER FOR ASIAN AMERICAN MEDIA) 


FILM FESTIVAL SOCIAL CLUB 
(WWW.CAAMFEST.COM/2014) 


TUES 3/18 
TACO TUESDAYS 


2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 


Monarch: 101 Sixth St., S.F. “Shake Your Shamrocks,” 
w/ Sleight of Hands, Patricio, Tamo, Ding Dong, 8Ball, 
more, 9 p.m., $10. 

Neck of the Woods: 406 Clement, S.F. NYPC (New 
Young Pony Club), on the upstairs stage, 9:30 
p.m., $15-$18. 

Public Works: 161 Erie, S.F. “Isis, w/ Tom Trago; 
Hi, Today; Brittany B (in the OddJob Loft), 9:30 
p.m., $10-$15. 

Rickshaw Stop: 155 Fell, S.F. “Gameboi S.F.,"" w/ 
VJ LaRock, Third Saturday of every month, 9:30 
p.m., $8-$15. 

Ruby Skye: 420 Mason, S.F. Wolfgang Gartner, Nick G, 
9 p.m., $30-$45 advance. 

The Stud: 399 Ninth St., S.F. “Porno,” w/ DJs Frantik 
& Hawthorne, 9 p.m., $5. 

Supperclub San Francisco: 657 Harrison, S.F. “Ser- 
pents’ Lair,” w/ Kaminanda, Plantrae, Drumspyder, 
Lux Moderna, more, 10 p.m., $10-$30. 

Temple: 540 Howard, S.F. ‘Crush,’ w/ J.J. Flores, Myron 
Eugene, Lucas Med, more, 10 p.m., $20. 

Vessel: 85 Campton, S.F. Audrey Napoleon, 10 p.m., 
$10-$30. 


HIP-HOP 


111 Minna Gallery: 111 Minna, S.F. “Shine,” Third Saturday 
of every month, 10 p.m. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Oakland 
Faders vs. Triple Threat DJs, 9 p.m., $10-$15. 

John Colins: 138 Minna, S.F. “The Bump,” w/ The Whoo- 
ligan, Third Saturday of every month, 10 p.m., free. 

The Knockout: 3223 Mission, S.F. ‘The Booty Bass- 
ment,” w/ DJs Dimitri Dickinson & Ryan Poulsen, 
Third Saturday of every month, 10 p.m., $5. 

Mercer: 255 Rhode Island, S.F. “Body Movin’,” w/ DJ 
Neil Armstrong, Mr. E, Chauee, 9 p.m. 

Mezzanine: 444 Jessie, S.F. Scarface, Pos Red, Mark 
DiVita, 9 p.m., $20. 

Showdown: 10 Sixth St., S.F. “Purple,” w/ resident DJs 
ChaunceyCC & Party Pablo, Third Saturday of every 
month, 10 p.m. 

Slim's: 333 Tith St., S.F. Equipto, King Tee, Mac Mall, 
Totally Insane, Michael Marshall, Solid City, Trouble- 
man, Myke One, 9 p.m., $14-$16. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., S.F. Craig Ventresco and/or 
Meredith Axelrod, Saturdays, 4-6 p.m., free. 

Bottom of the Hill: 1233 17th St., S.F. We Became Owls, 
Decker, TaughtMe, 9:30 p.m., $10-$12. 

Plough & Stars: 116 Clement, S.F. The Gas Men, 9 p.m. 

St. Cyprian’s Episcopal Church: 2097 Turk, S.F. 
Nell Robinson, Wendy Burch Steel, 8 p.m., $17- 
$20. 


JAZZ 


Cafe Claude: 7 Claude, S.F. Lori Carsillo, 7:30 p.m., free. 

Center for New Music: 55 Taylor, S.F. Best Coast 
Jazz Composers Series #5: Karl Evangelista, 7:30 
p.m., $12-$15. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m.., free. 

The Royal Cuckoo: 3202 Mission, S.F. Steve Lucky & 
Carmen Getit, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, S.F. Gina Harris & 
Torbie Phillips, 7:30 p.m., $10. 

Steven Wolf Fine Arts: 2747 19th St., S.F. A Record Is 
a Record: Roscoe Mitchell, 6 p.m., free. 

Western Addition Branch Library: 1550 Scott, S.F. 
Six Roses, Black History Month jazz performance, 
3 p.m., free. 

Zingari: 501 Post, S.F. Hubert Emerson, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, S.F. “Pura: St. Patty's Day,” 
10 p.m., $20. 

Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African 
Mix Coupe Decale,” 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, S.F. Pepe y Su Orquesta, 
DJ EMV, 8 p.m., $15. 

Cigar Bar & Grill: 850 Montgomery, S.F. Candela, 
10 p.m. 

Make-Out Room: 3225 22nd St., S.F. “El SuperRitmo,” 
w/ DJs Roger Mas & El Kool Kyle, 10 p.m., $5 before 
11 p.m. 

Public Works: 161 Erie, S.F. ‘Non Stop Bhangra: St. 
Patty's Day Bhangra Bash,” w/ Delhi 2 Dublin, DJ 
Jimmy Love, DJ Nix, Dholrhythms dance troupe, 
more (in the main room), 9 p.m., $15-$20. 

Red Poppy Art House: 2698 Folsom, S.F. Mochi Parra 
& David Pinto, 7:30 p.m., $10-$15. 
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| Biome a. Saturday March 15 


Comic Book Punks : 
Seer \\ thru 


THE PHENOMENAUTS Kicks. 9 p.m. ’ \ \\ ; 4 M O n d a y M ar C h 1 7/ 


Saturday, March 15, at The New Parish, Oakland. 
$10-$13; www.thenewparish.com 








If you're a sci-fi nerd who also happens to be passionate about Devo, Elvis ag 
Costello, the Clash, and men in uniform, The Phenomenauts are basically Ww | | S ,, 
everything you love in the universe, fused together. For the rest of you a C 


some suspension of disbelief is going to be required in order to get you | . : ta 
through this show, but trust us when we say it’s entirely worth it. Phenom- F Age i : a 
enauts shows are incredibly silly, but enormous fun — like the coolest kids SS i ae —s 

from Comic-Con got together, wrote punky love songs about particle accel- 


erators, and threw a kick-ass dance party. Plus, frankly, this sextet’s unerr- 
ing insistence that it knows how to time-travel and visit distant galaxies is 


btu denen ea -agigendeing at \ 412 Broadway at Montgomery 
San Francisco « 415.391.2800 
www.penthousesf.com 
@Penthouse_SF 
#PenthouseSF 


SAN FRANCISCO 


SEB 
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ALL SHOWS ALL AGES 


45-3 ae 
W/ CILVER, THE LIGHT IRIS 


TRUCKFIGHTERS 
vod Co) = To) Me 
CALIFORNIA, BLACKWULF 


BEST IN BRUTALITY 
FEAT: BROKEN HOPE, OCEANO 


FALLEN RIVIERA 
W/ ASH THURSDAY & MORE . 


THE INSTITUTION ig 
DEEP DIMENSION 1 


SEDGE TE tiosono. Ul A Wear Green for FREE entry! 


BIRT NASTY CLOTHING a 
POINT BREAK LIVE? SUPERSTORE 7 


siieige 2366 MISSION STREET — 
wirmonaoe CLoupwoxen iM | (BETWEEN T9TH & 20TH) DRINK SPECIALS 


secret | WAGTV MIRE] — GUINNESSPINTS......S4- JAMESON SHOTS...$44 
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THU, MAR 13 
RESCHEDULED DATE - PARTIALLY SEATED 


AGNES OBEL 





FRI MAR 14 & SAT, MAR 15 
TWO NIGHTS! 
KARL DENSON'S TINY UNIVERSE 


QUINN DEVEAUX AND THE BLUE BEAT REVIEW (3.14) 
CON BRIO (3.15) 


ON, MAR 17 
KALX PRESENTS 


’ 
SHOW TO DRESS WELL } 
«. FOREST SwoRDS 
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THU, APR 3 
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SUPERSUCKERS PLUS VERT SPECIAL GUEST! 


SAT. 
non Ha com 
MON, MAR 24 
BEMTEN TOKYO & SXSW ASIA PRESENT if ANDY AIY 
JAPAN NITE 2014 A> aan 


HAPPY, ZARIGANIS, VAMPILLA 
Mcatie hilt mel. KATIE HERZIG 


WED, MAR 76 THU, APR 10 


COMEDY NIGHT AT THE INDY 
PARTIALLY SEATED ROME 
Fal APE TI 


HARI KONDABOLU 
SAI, MAR 29 ee 
MARCO BENEVENTO TUE. APR 15 


GHOST & THE CITY LAURA MVULA 
KAT O10 (CROWN CITY ROCKERS) WED, APR 16 


MON, MAR 31 FACTORY FLOOR 
ttt (CROSSES) 


SUN, MAR 75 
THE RUBSERNECK 20TH ANMIVERSARY TOUR 


TOADIES 

















SAT, APR 19 
THE WAR ON DRUGS stRINGDUSTERS 
WHITE LACES BOSTON BOYS 
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Seventh Avenue Presbyterian Church: 1329 Seventh 
Ave., S.F. Berkeley Choro Ensemble, 7:30 p.m., 
$15-$20. 

Space 550: 550 Barneveld, S.F. “Club Fuego,” 9:30 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Kara Grainger, 
7:30 & 10 p.m., $24. 

The Saloon: 1232 Grant, S.F. Tony Perez & Second Hand 
Smoke, Third Saturday of every month, 4 p.m.; Daniel 
Castro, 9:30 p.m. 


EXPERIMENTAL 


Meridian Gallery: 535 Powell, S.F. Meridian Composers 
in Performance: Elliott Sharp, 7:30 p.m., $10. 


FUNK 


The Independent: 628 Divisadero, S.F. Karl Denson’s 
Tiny Universe, Con Brio, 9 p.m., $25. 


/\ 
=<. \ 
7} 
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MONARCH 


WED MAR 12 


COLOR ME BADD 
WEEKLY COLORING AMAZING HOUR! 
DJ MATT HAZE / DJ ALARM 
HOST BROKE ASS STUART 
(5:30-9:30P / NO COVER) 


THUR MAR 13 
LIGHTS DOWN LOW 


SHADOW CHILD (UK) 
JUSTIN MILLA 
SPLIT / RICHIE PANIC 
FRI MAR 14 
SUNSET NIGHTS 


DJ TENNIS 
SOLAR 
GALEN 


SAT MAR 15 


SHAKE YOUR SHAMROCKS 
SLEIGHT OF HANDS 
PATRICIO 
AVIOMADIINCRDLO NIC 
SHAWNI / DUSERR / 8BALL 
SUN MAR 16 
BLACK MAGIC DISKO @ RELOAD 


CLARIAN 
SERGIO SANTOS 


JOEL CONWAY 
MON MAR 17 


MANIC MONDAYS 


DJ MEI-LWUN + FRIENDS 
(NO COVER) 


TUE MAR 18 


SOUND PIECES 


ELECTRONIC / BASS / SHOWCASE 
EVERY FREAKIN’ TUESDAY 


MONARCHSF.COM 
AMAZING HOUR 


MONDAY - FRIDAY 5:30PM - 8:30PM 
SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


101 6TH ST. SF 
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SOUL 


Elbo Room: 647 Valencia, S.F. “Saturday Night Soul 
Party,” w/ DJs Lucky, Phengren Oswald, and Paul 
Paul, Third Saturday of every month, 10 p.m., $10 
($5 in formal attire). 

Yoshi's San Francisco: 1330 Fillmore, S.F. Deniece 
Williams, 8 & 10 p.m., $32-$46. 


SUNDAY 3/16 


ROCK 


EI Rio: 3158 Mission, S.F. Saint Patty’s Day Celebra- 


tion, w/ Melted State, Bonnie Sun, Sweet HayaH, 
9 p.m., $10. 

Hemlock Tavern: 1131 Polk, S.F. Banshee Boardwalk, 
Nervosas, Modern Man, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., S.F. Shady Elders, Stream, 
8 p.m., $8. 


Slim's: 333 11th St., S.F. Bayside, Four Year Strong, 


Daylight, Mixtapes, 7:30 p.m., $16.50. 


SALOON 


(415) 989-7666 © 12PM - 2AM 








WED 3/12 LEAH TYSSE 
THU 3/13 TOM BOWERS (4PM - 8PM) 

STEVE FREUND (9:30PM - 1:30AM} 
FRI 3/14 JINX JONES (4PM - 8PM) 


RON THOMPSON (9:30PM - 1:30AM) 


SAT 3/15 TONY PEREZ & 2ND HAND SMOKE 
(4PM - 8PM) 

DANIEL CASTRO (9:30PM - 1:30AM) 

SUN 3/16 BLUES POWER (4PM - 8PM} 
SILVIA C (9:30PM - 1:30AM) 

MON 3/17 PETER LINDMAN (4PM - 8PM) 
THE BACHELORS (9:30PM - 1:30AM) 

TUE 3/18 LISA KINDRED 


| WAG © Tue] a\ WANA =\alel= 


between Columbus and Vallejo 
Tam iat Werc\alion at-vola elm \ Clalam=tcrerou 


SATVRUDUAY MARACH 05 


S38 CAMPION Piece OF | 6UVESSrISr Coy 





DANCE 


1015 Folsom: 1015 Folsom, S.F. “Deep Downtown,” w/ 
Tourist, Grenier, more, 9 p.m., $10 (free with RSVP 
before 11 p.m.). 

BeatBox: 314 tith St., S.F. “Communion,” w/ DJ Corey 
Craig, 5-11 p.m., $10. 

Beaux: 2344 Market, S.F. “Full of Grace: A Weekly House 
Music Playground,” 9 p.m., free. 

Elbo Room: 647 Valencia, S.F. “Dub Mission,” w/ Janaka 
Selekta, DJ Sep, Vinnie Esparza, 9 p.m., $6 (free 
before 9:30 p.m.). 

F8: 1192 Folsom, S.F. “Stamina: The World of Drum & 
Bass," w/ DJ SS, Mampi Swift, Subzero, Submorphics, 
Lukeino, Jamal, 10 p.m., free. 

The Knockout: 3223 Mission, S.F. ‘Sweater Funk,” 
10 p.m., free. 

Lookout: 3600 16th St., S.F. “Jock,” Sundays, 3-8 
p.m., $2. 

Monarch: 101 Sixth St., S.F. “Black Magic Disko,” w/ 
Clarian, Sergio Santos, Joel Conway, 9 p.m., $10. 

The Parlor: 2801 Leavenworth, S.F. ‘Sunday Sessions,” 


FRIDAYS 


$4 SHOCKTOP_ 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


oo] aki ©) 





JUST OFF 19TH AVE | 7 CAMBON DR 
415-584-4445 


FIND US ON 
WWW.PARK77BAR.COM 
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S.F. MUSIC NEWS + REVIEWS 
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w/ DJ Marc deVasconcelos, 9 p.m.., free. 

S.F. Eagle: 398 12th St., S.F. “Disco Daddy,” w/ DJ Bus 
Station John, 7 p.m., $5. 

Temple: 540 Howard, S.F. “Sunset Arcade," 18+ dance 
party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, S.F. “Return of the 
Cypher,” 9:30 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Ryan Voss, 6 p.m. 

The Lucky Horseshoe: 453 Cortland, S.F. Bernal 
Mountain Bluegrass Jam, 4 p.m.., free. 

Make-Out Room: 3225 22nd St., S.F. The Brogues, 
7:30 p.m., $8. 

Plough & Stars: 116 Clement, S.F. Seisiin with Autumn 
Rhodes, 9 p.m. 

Tupelo: 1337 Green, S.F. “Twang Sundays,” w/ The 
Evangenitals, 4 p.m., free. 


Yoshi's San Francisco: 1330 Fillmore, S.F. Portland 
Cello Project, 8 p.m., $22-$26. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m., free. 

Musicians Union Local 6: 116 Ninth St., S.F. Evelyn 
Davis & Christina Stanley, Rent Romus’ Life’s Blood, 
7:30 p.m., $8-$10. 

Pier 23 Cafe: Pier 23, S.F. The Robert Stewart Expe- 
rience, 5 p.m., free. 

The Riptide: 3639 Taraval, S.F. The Cottontails, Third 
Sunday of every month, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Lavay Smith & 
Chris Siebert, 7:30 p.m., free. 

Zingari: 501 Post, S.F. Amanda King, 7:30 p.m., 
free. 


INTERNATIONAL 


Atmosphere: 447 Broadway, S.F. ‘Hot Bachata Nights,” 
w/ DJ El Guapo, 5:30 p.m., $10-$20. 


SFWEEKLY.COM 


GSULNNESS 
JAMESON SHOTS 
IRISH CAR BOMBS 
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Bissap Baobab: 3372 19th St., S.F. “Brazil & Beyond,” 
6:30 p.m., free. 

Cana Cuban Parlor: 500 Florida St., S.F. “La Havana,’ 
w/ resident DJs Mind Motion, WaltDigz, and I-Cue, 
Sundays, 4-9 p.m. 


BLUES 


Amnesia: 853 Valencia, S.F. HowellDevine, Third Sunday 
of every month, 8:30 p.m., $7-S10. 

Lou's Fish Shack: 300 Jefferson, S.F. Nat Bolden, 4 p.m. 

The Saloon: 1232 Grant, S.F. Blues Power, 4 p.m.; Silvia 
C, Third Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, S.F. Bohemian 
Knuckleboogie, 8 p.m., free. 

Swig: 571 Geary, S.F. Sunday Blues Jam with Ed 
Ivey, 9 p.m. 


COUNTRY 


Rebel: 1760 Market, S.F. “The Gospel of Dolly,” Dolly 
Parton gospel tribute night with Our Lady J and 


DavEnd, 8 p.m., $20-$25. 


SOUL 


Delirium Cocktails: 3139 16th St., S.F. “Heart & Soul,” 
w/ DJ Lovely Lesage, 10 p.m., free. 


MONDAY 3/17 


ROCK 


Elbo Room: 647 Valencia, S.F. St. Patrick's Day Blowout, 
w/ McCrae's Battalion, The Butlers, The Guverment, 
Another Tangent, 9 p.m., $5. 


DANCE 


DNA Lounge: 375 Tith St., S.F. “Death Guild,” 18+ dance 
party with DJs Decay, Joe Radio, Melting Girl, & 
guests, 9:30 p.m., $3-$5. 

The Independent: 628 Divisadero, S.F. How to Dress 
Well, Forest Swords, EN, 9 p.m., $16-$18. 

The Knockout: 3223 Mission, S.F. Dazzle," w/ Deep 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 
Xn 


SMASH-UP DERBY 


ADRIAN ota pis bp 
ENTYME 
DJ JIMI G 


TEDDY BARE 


VOICEDUDE 
GLITTERAZZI 


MEIKEE MAGNETIC 
MIXTRESS SHIZAAM 


Y& MAMMA'S 
BRSEMENT 


MYSTER C 
MR. WASHINGTON 


SATURDAY MARGH 15 


37S ELEVENTH STREET @ HARINSON, & 
PWV - EF TENURES - 
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Katz, Power Altar, Hot Fruit, DJ Violent Vickie, 9 p.m. 

Lookout: 3600 16th St., S.F. St. Patrick's Day Celebra- 
tion, w/ DJ Colby B, 5-8 p.m. 

Q Bar: 456 Castro, S.F. “Wanted,” w/ DJs Key&Kite and 
Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, S.F. ““Vienetta Disco- 
theque,” w/ DJs Stanley Frank and Robert Jeffrey, 
10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Windy Hill, Third Monday 
of every month, 9 p.m., free. 

The Chieftain: 198 Fifth St., S.F. St. Patrick's Day with 
Ivor Collins, 5 p.m. 

Hotel Utah: 500 Fourth St., S.F. Open Mic with Brendan 
Getzell, 8 p.m., free. 

Make-Out Room: 3225 22nd St., S.F. “Sad Bastard 
Club,” Third Monday of every month, 7:30 p.m., free. 

Osteria: 3277 Sacramento, S.F. “Acoustic Bistro,” 
7p.m., free. 

Plough & Stars: 116 Clement, S.F. Paddy's Dream, 
9 p.m. 






Find true tales and 
creative Adventures. 


The Saloon: 1232 Grant, S.F. Peter Lindman, 4 p.m. 


JAZZ 


Cha Cha Cha: 2327 Mission, S.F. St. Patrick's Party, w/ 
The Frisky Frolics, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. Le Jazz Hot, 7 p.m., free. 

Zingari: 501 Post, S.F. Kitt Weagant, 7:30 p.m., free. 


REGGAE 


Bissap Baobab: 3372 19th St., S.F. "Raggada,"’ 9 p.m., $5. 
Skylark Bar: 3089 16th St., S.F. “Skylarking,” w/ I& 
Vibration, 10 p.m., free. 


BLUES 
The Saloon: 1232 Grant, S.F. The Bachelors, 9:30 p.m. 


SOUL 
Madrone Art Bar: 500 Divisadero, S.F. ““M.0.M. (Mo- 


Brought 
to you by 
the JCCSF. 
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town on Mondays),” w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free. 


TUESDAY 3/18 


ROCK 


Amnesia: 853 Valencia, S.F. Cellar Doors, Cool Ghouls, 
9:15 p.m. continues through March 25, $7-$10. 

Boom Boom Room: 1601 Fillmore, S.F. Chris Zanardi & 
High Beamz, 9:30 p.m., $5. 

Bottom of the Hill: 1233 17th St., S.F. C'est Dommage, 
Daikon, 9 p.m., $8. 

DNA Lounge: 375 Ilth St., S.F. Eyes Set to Kill, Cilver, 
The Light Iris, 8 p.m., $10-$12. 

EI Rio: 3158 Mission, S.F. Asthma, Jet Trash, Dumb- 
saints, 7 p.m., $5. 

Hemlock Tavern: 1131 Polk, S.F. Parachute on Fire, Run 
Amok, Cables & Arms, 8:30 p.m., $5. 

Hotel Utah: 500 Fourth St., S.F. Matt Jaffe & The 
Distractions, Lucy Arnell, Rob Coonrod, Connor 
Frost, 8 p.m., $7. 


DRINKS * FOOD * MUSIC 
WED 3/2 7PM a ‘ , . DOOR 


THU 3/13 6PM $87 DINNER & SHOW/ 
S10 SHOW ONLY 


A | a IN f 
WED 3/19 7PM SIO ADV / $12 DOOR 


WEN 


FRI 3/21 7PM $35 ADV / $40 DOOR 


ERG QUINTET 
“DAVID BRON NG INTET 


SAT 3/22 8PM $20 ADV / $22 DOOR 


ZEPPARELLAS 


-* * nail 


SUN 3/23 7PM $50 ADV / $55 DOOR 


THESTRAITS. ts 
FORMER MEMBERS OF DIRE STRAITS 
PLAYING lati HITS ae 


FRI 3/28 8PM $22 ADV /$24 DOOR 


FOREVERLAND 
(4 PIECE MICHAEL JACKSON TRIBUTE 


FRI 4/4 8PM $32 ADV / $37 DOOR 
MELVIN SEALS & JGB 
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The Knockout: 3223 Mission, S.F. La Misma, The 9 p.m., $15-$17. 
Secret Prostitutes, Turbokrieg, Agonia, DJ Up Yer 
Rash, 9:30 p.m., $8. ACOUSTIC 
Bazaar Cafe: 5927 California, S.F. Songwriter in 
DANCE Residence: Lonnie Lazar, 7 p.m. continues through 


Aunt Charlie's Lounge: 133 Turk, S.F. ‘High Fantasy," March 25. . ee 
w/ DJ Viv, Myles Cooper, & guests, 10 p.m., $2. Plough & Stars: 116 Clement, S.F. Seisiun with John 


DNA Lounge: 375 tith St., S.F. “Pow Pow Pow,” w/ Caufield, Kenny Sommerville, and Jack Gilder, 9 p.m. 
Doseone, VIRT, Crashfaster, Minusbaby, Derris-Khar- The Rite Spot Cafe: 2099 Folsom, S.F. Drizzoletto, 
lan, Danimal Cannon, Aliceffekt, Space Town Savior, 8 p.m., free. 

7 p.m., $10-$15. 

Public Works: 161 Erie, S.F. A Current Circus Event: Vid- JAZZ 
eoDreams & AudioWonders, w/ music by Mista Savona, Burritt Room: 417 Stockton St., S.F. Terry Disley's 
Dov, and Perfect Stranger, 8 p.m., $5-$15 advance. Rocking Jazz Trio, 6 p.m.., free. 

Q Bar: 456 Castro, S.F. “Switch,” w/ DJs Jenna Riot & Cafe Divine: 1600 Stockton, S.F. Chris Amberger, 7 p.m. 
Andre, 9 p.m., $3. Jazz Bistro at Les Joulins: 44 Ellis, S.F. Clifford Lamb, 

Underground SF: 424 Haight, S.F. “Shelter,” 10 Mel Butts, and Friends, 7:30 p.m., free. 

p.m., free. Le Colonial: 20 Cosmo, S.F. Lavay Smith & Her Red Hot 
Skillet Lickers, 7 p.m. 
HIP-HOP Verdi Club: 2424 Mariposa, S.F. “Tuesday Night Jump,” 


Brick & Mortar Music Hall: 1710 Mission, S.F. OverDoz., w/ Stompy Jones, 9 p.m., $10-$12. 


ULE ek $3 MEZZANINE 
ann a FRI MARCH 14 - SPV 


‘Fisherman's Wharf | San'Francisco 
® Live Music Nightly * 


ia 
LIVE BLUES ! , 
WITH 
S m! 
cimpeny jackson (SAULLUCURE RE 


TRIO 
Monday, March 16 
CELEBRATE 


ST. PATTY'S DAY THU MARCH 20 - SPM 
WITH 


TIM HOKENBERRY 


165 Tlefferson St Suite al 
San Francisco, CA 94133 
(415) 397-1695 | www.golddustsf.com 


; FRI MARCH 71 - SPM 
Shee Sarkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 


a ; 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) j=4 
ALCOHOLOCAUST PRESENTS: 


ST. PATTY’S PUNK BASH XIV 


CRIMSON SCARLET SAT MARCH 22 - SPI 


POLISKITZO 
THE CRIMINALS 
BANKRUPT DISTRICT 
NIHILIST CUNT « 
ARNOCORPS “ G 
THE RINDS é Py 
DIRTY DENIM 


ORIGINAL FAMOUS TWANG SUNDAYS ty . . in ap BANGZ 
POLISH AMBASSADOR 
THE PARMESANS 
inc ae TWE GIFT FEAT. Que 
HAY BABES KEYS NW KRATES curvrt rane: 
TRENTEWSLLER (LIVE) 
SPIRIT CARAVAN, PILGRIM, WAXY SNEAKY SOUND SYSTEM 


DISAPPEARING PEOPLE, WRECK & REFERENCE, 
HOLLOW SUNSHINE, SO STRESSED AEROPLANE youre ce verenee 
SHAKE BEFORE US, THE ARABS, GREG HOY & THE END 

GREAT APES, HARD GIRLS, CANADIAN RIFLE, ACID FAST DUKE DUMONT 

EARLY SHOW - SF ROCK PROJECT FLIGHT FACALITIES 

ORIGINAL FAMOUS TWANG SUNDAYS- TIPPER 

MAURICE TANI & 77 ELDEORA 

NIGHT SHOW - ASTRONAUTALIS, PLAYDOUGH, DIRTY VEGAS rent rues 


TRANSIT, LOW COUNTRY KINGDOM 
theeparkside.com MICHAEL WOODS 


arere) Wale Street f A15-252-1330 ML ZZAMATST LOM) 4) 5.675 4080! Z1i4 
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Wine Kitchen: 507 Divisadero St., S.F. Hot Club 
Pacific, 7:30 p.m. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Tommy Igoe 
Big Band, 8 p.m., $22. 

Zingari: 501 Post, S.F. Emily Hayes, 7:30 p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, S.F. Salsa Tuesday, w/ DJs 
Good Sho & El de la Clave, 8:30 p.m., $10. 

Elbo Room: 647 Valencia, S.F. ‘‘Porreta!,” all night forro 
party with DJs Carioca & Lucio K, Third Tuesday of 
every month, 9 p.m., $7. 

F8: 1192 Folsom, S.F. “Underground Nomads,” w/ 
rotating resident DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, S.F. “Bless Up," w/ Jah Warrior 
Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. John Garcia Band, 
7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, S.F. Lisa Kindred, Third Tuesday 
of every month, 9:30 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., S.F. “Lost & Found,” 
w/ DJs Primo, Lucky, and guests, 9:30 p.m., free. 


SMALL SHOW CALENDAR 


Certain 
Clamorous 
Destruction 


Punk recordings unfet- 
tered by overdubs and studio trickery 
suggest bands chiseled into confi- 
dent units by live performance. 
When groups vie to be heard over 
one another, night after night, in 
basements that lack proper sound 
equipment, they have to transcend 
the adversity. Bands gain chops just 
to be heard, and perceive the nuances 
of their band- 
mates more intui- 
tively simply 
because they lack 
monitor speakers. 
Eventually they 
become more bal- 
anced, tight, and 
powerful per- 
formers, despite 
the spartan con- 
ditions. In the 
studio, capturing that live vigor be- 
comes the goal. 

This progression, based both in 
fact and in irresistible underground 
mythologizing, comes to mind in 
the case of Nervosas, a Columbus, 
Ohio, punk band whose recordings 
inform listeners that they area 
band of three deft performers. Taut 
guitar riffs quiver at the end of 
each phrase. Echoing those motifs, 
rich and clear vocals flutter with a 
natural vibrato. Nervosas songs are 
economical. Sections of them tense 
up, release, and repeat, but tend to 
defy the typical patterns. Instead, 
they feel like constant ascension. 
The band heard on Nervosas’ re- 
cordings performs with the New 
Flesh and Wild Assumptions on 
Thursday, March 13, at 1-2-3-4 
Go! Records. 

Is Purling Hiss a purveyor 
of nostalgic guitar pop marred 
by noisy tape saturation, ora 


tonight. 


HIDDEN 
AGENDA 


fe. | 





proponent of piss-poor fidelity 
offset by hooks? Your pick reflects 
a bias. Both aspects of Purling 
Hiss — songcraft and sonics — are 
inseparable. One profiles the other 
in relief; the band’s appeal is in its 
negotiation of the two. This solo is 
too long, this progression doesn't 
resolve itself, you may think, but a 
suspicion nags that conventional 
songwriting criteria are irrelevant 
anyway. The duality of Purling Hiss 
is reflected in the openers for its 
two Bay Area shows. At the Hem- 
lock on Saturday, March 15, 
Purling Hiss headlines with squal- 
id guitar miscreants CCR Head- 
cleaner. The next evening at the 
Night Light, however, breezy pop 
outfits Fine Steps and Tiaras will 
perform first. 

La Misma’s recent EP on Toxic 
State Records boasts mid-tem- 
po punk with 
whooping vocals, 
and sounds as if 
it was recorded 
in a cargo eleva- 
tor free-falling 
towards certain 
clamorous de- 
struction. Will- 
fully poor record- 
ing, bizarre vocal 
affectations, and 
anti-social lyrics characterize most 
of the releases of Toxic State, a la- 
bel whose New York-centric roster 
represents one of the country’s 
most interesting and enigmatic 
underground music scenes. Hand 
screen-printed inserts peppered 
with cryptic slogans and grotesque 
illustrations create a cohesive 
visual aesthetic, while little pack- 
aging inconsistencies reinforce the 
homespun feel. With hardly any 
web presence and an aversion to 
traditional distribution, Toxic State 
releases nevertheless quickly sell 
out after they’re announced. As for 
the bands, Crazy Spirit, Deformi- 
ty, La Misma, and other label kin 
sound deranged and volatile, like a 
lifetime’s worth of repressed ten- 
dencies are purged in brief screeds. 
They don’t often tour out West, so 
suss out the secrecy when La Mis- 
ma plays on Tuesday, March 18, 
at The Knockout. 
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FAITHFUL 


By Dan Savage 


Thave a slowly terminal disease and don’t have more 
than five or six years left. I haven't told my wife, 
which brings me to my problem. We had lived to- 
gether for seven years when she cheated on me the 
first time. We worked things out, we got back to- 
gether, but we continued to live separately. Then I 
cheated on her. We got back together again but con- 
tinued living apart. After a year of therapy, we got 
married, but again we kept our households separate. 
Fast-forward one eviction and three years of living in 
a studio driving each other crazy, and she cheated on 
me again — this time in our house. I moved out in- 
stantly. A few months and a terminal diagnosis later, 
I don't have the will to file the divorce paperwork. 
We've talked a few times about trying to figure out 
how to fix us, but I don’t know if I can ride this 
messed-up roller coaster anymore. On the other 
hand, I don’t want to waste the rest of my life being a 
divorced fortysomething, but I still feel idiotic trying 
to fix our fucked-up relationship. She reads your col- 
umn every week, so if you publish this, I'll have to 
talk to her about my illness, so at least that won't be 
anissue. What should I do about us? 

Doubting The Marital Future Again 


You and the wife have a resilient connection, 
DTMFA. Some intangible something or other has 
pulled you toward each other despite infidelities 
on both sides. And reading between the lines — 
and ignoring the acronym your sign-off creates — 
it doesn't sound like being alone or your terminal 
illness are the only reasons you're hesitating to file 
those divorce papers. It sounds to me like you love 
your wife, DTMFA, and it sounds like she loves 
you. Imperfectly. And maybe your semi-imminent 
death is putting those infidelities in their semi- 
proper perspective. I’m thinking the real reason 
you haven't filed those divorce papers yet is this: 
On some level, you now recognize that your actual, 
existing, loving-but-flawed marital relationship 
should be given more weight than the marital ideal 
that you've both fallen short of, i.e., a flawlessly ex- 
ecuted monogamous commitment. 

I’m sorry about your diagnosis, DTIMFA, I 
hope your remaining years are rich and reward- 
ing, and it would be a shame if you had to face 
them alone. Maybe if you two changed your ex- 
pectations of each other — if perfect sexual ex- 
clusivity wasn’t one of them — you two would 
be less disappointed in each other. Good luck. 


Are there kinky people interested in BDSM without 
sex? I’m an early-40s gal living in the Midwest. I'm 
in a decent-to-great marriage, have two kids, a good 
life. But my husband is not kinky, not at all. I feel 
like I've done all I can to get him comfortable with 
rough sex, power play, etc., but aside from some very 
reluctant spanking, hair pulling, and a few humili- 
ating (not in a good way) attempts at bondage, our 
sex life is almost totally vanilla. I enjoy the sex we 
have, but not being all of who I am sexually is mak- 
ing me resentful, miserable, and desperate. At this 
point, I’m not even interested in trying to get my 
husband on board — it obviously makes him un- 
comfortable, and I think he’s just been hoping my 
desires would go away. They have not, of course, and 
will not. But I can’t see breaking up my marriage 
over this! My desires for intense physical play, D/s, 
role-play, etc. are only getting stronger. Is it even 
worth trying to find people to play with who would 
be okay with no sex? I think I could be happy staying 
monogamous if I could just get some of my needs 
met elsewhere. I’m going insane, but I don’t know if 
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this is a thing, and research online has not been 
helpful. Is there any hope? 
Sincerely Longing In Midwest 


There are lots of people involved in the organized 
kink scene who do BDSM without the sex, SLIM. 
For some, the BDSM is the sex. Bondage, D/s, 
spanking, etc. is all they require to get off. But 
you ll also find plenty of folks like you in the orga- 
nized kink scene — that is, men and women who 
wanna do BDSM while remaining vanilla/techni- 
cally faithful to their non-kinky partners at home. 

Here’s the hard part, SLIM: Doing this on the 
down low — getting involved in the organized 
kink scene without your husband’s knowledge 
— is going to be impossible. You don’t mention 
having your husband’s okay to outsource your 
kinks, and I can only assume that you haven’t 
talked about it with him. You need to. Because 
the more involved you get in the organized kink 
scene, the more potential play partners you'll 
have to choose from. The more play partners 
you have to choose from, the safer you're going 
to be — and the less likely you are to be ma- 
nipulated into going further than you want to. 
A guy who knows that (1) he’s your only outlet 
for BDSM play, (2) you had a hard enough time 
finding him, and (3) you're hiding him from 
your husband is a guy with too much power 
over you — that’s a guy who could, after one or 
two sessions, make upgrading to full sex a con- 
dition of your continuing to see him. 


Thave a fantastic relationship with my girlfriend. 
The entire time we've been together — nearly two 
years — has been marked by physical and emotional 
honesty and openness. While we've been sharing our 
fantasies pretty much since we first started dating, 
we ve recently been talking about which fantasies 
we d like to try in real life. One in particular is posing 
a bit of difficulty. She really enjoys receiving facials, 
which I've known since pretty much the second time 
we had sex. She’s even more turned on by the idea of 
multiple men coming on her face, a revelation that 
came much later since she didn’t want me to think 
she was a freak or a bad feminist. (She isn’t!) The 
thing is, the idea also turns me on, which I was reluc- 
tant to tell her since I didn’t want her to think I was a 
creep or a misogynist. (I’m not!) But figuring out 
how to find aman (or men) to aid in this kink is a lit- 
tle tricky. Assuming there was no intercourse or oral 
sex — the only contact with other men would be 
their come on her face — what are the risks of con- 
tracting something? No matter how good the aim, 
there's the possibility of her eyes and mouth inadver- 
tently becoming a part of the show. 

Imperfect Come Is No Good 


Gonorrhea, syphilis, and chlamydia — you can 
get all three in your eyes. A person can contract 
all three orally as well, ICING, but the mucous 
membranes in the eyes are more delicate, and the 
risk is both greater and grosser. As your girlfriend 
probably doesn’t want to wear swimming goggles 
and keep her mouth tightly closed during her big 
fantasy facial scene — it’s hard to get swept up in 
the moment wearing goggles — you're gonna 
want to do this with strangers who are willing to 
test or with guys you already know and trust. 
Neither option is 100 percent risk-free, ICING, 
but nothing worth doing is 100 percent risk-free. 


On the Lovecast, Dan speaks with Irish drag 
queen Panti Bliss. Don’t miss this one: 
savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Call Livelinks. 
The hottest place 
to meet the 
~ coolest people. 








Try it Free! 


415.765.1796 


Local Numbers: 1.800.926.6000 Ahora en Espanol 18+ 
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Bi-Black & Masculine 
First Timers Welcome. 
Sweet & Petite Very Discreet, 
For a Great Massage, Friendly, Clean 


Call Ally at & WELL ENDOWED! 
650-630-3815 In/Outcalls - 

Ask for Cedric 
*82(510)776-5945 





Massage 
| like to have fun, relax, and Chat on LiveMatch! 
enjoy myself. Maybe you Try it free! 
would too? Available days & 401, CHATROOMS, FORUMS 
ays eee — 415-691-3100, 925-953-1001 or 
NCAM/QULCAN "9-499" 510-512-1002, 408-834-1006 
WebPHONE on LiveMatch.com 


other cities 1.877.510.3344 hardlinechat.com 


INTERRACIAL-KINK 
A Swinger Party 


Weekly Play parties from 9:00PM until... 


Deliciously Sexy asf, 


(@7olb) e)(=1oe-lale 

select Singles are ‘lf 
N=) Kore) eats) 

to attend. 


(510)388- ys 


(O70) 0) e) (=t-ymm Or-| | Kolet=inal= la 


(925) 695. 4100 
San. 
pated 514.1111 


FREE to lis ton & yore to ads 
FREE CODE: SF cae 


For other local numbers call 


1-888-MegaMates 
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247 Cestorer Core 145554@ 2025 18+ 





SFWEEKLY.COM 


NiWaNG 


HEALTH CENTER 


-~ MASSAGE 


_— 2s 


beautiful, friendly Asian la 7 z 
CS Latina to choose from 
e PRIVATE ROOM 
e PRIVATE SHOWER 
¢ TABLE SHOWER AVAIL. 





BAY RELAXATION CENTER 
766 SACRAMENTO ST. 


415-695-0288 


(415)345-9793 
OPEN 2558 GEARY BLVD 


BETWEEN LYON & PRESIDIO AVE 
SE, CA 94115 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 
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FULL 

10am-12pm 
130 Bush Street, 6th Fi. Beautiful Chinese, Japanese, & Korean Girls 


415-424-2288 415-658-7886 
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VIP Massage 
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L’Amour Spa Massage 


The Best Relaxation Massage in Town 


602 Jackson St at Kearny in $F 
415 781 5224 














Meet Shirley, CMT 


CMT- Quality A Asian Massage | 
ae Free Body Scrub & Shampoo 


Riis Private Garage Parking 





6 Years Experience | 





940 Bush Street, oe CA 94109 a 367- S325 
































ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes Awesome 
Full Body, Massage; Not 450r/55 


spd oX-Yat-Valr-Melt mm Olalte [UL-Mmlelirem Colate 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 
NEW! FREE BACK WALK 


2505 Judah St. /30th, SF 94122 


415-566-6666 


7 days 10-10 


58 MARCH 12-18, 2014 


Z 
4 
4 
A 
A 
A 
A 
A 
A 
A 
A 
A 
VA 
VA 
VA 
A 
4 
VA 
4 
VA 
4 
4 
4 
A 
A 
A 
A 
4 
4 
% 
4 
A 
4 
4 
ZA 
ZA 
A 
% 
4 
4 
A 
4 
A 
A 
A 
A 
4 
% 
% 
% 
4 
4 
4 
ZA 
A 
A 
% 
% 
4 
4 
4 
A 
A 
A 
A 
% 
4 
% 
4 
4 
4 
4 
ZA 
ZA 
Z 
% 


GRAND OPENING » UNDER NEW MANAGEMENT 


WAG ITN ie 


REAL talkwithuor 
HORNY  LOCALGIRLS 
oy | 


(415) 926-5933 © 10am-10pm 


Professional 
Chinese 
Girls 


~ 
—. 


1927 Ocean Ave r. SF 
415-585-6188) 
Bring in Ad for °10 Discount 


EMPIRE 


Open 7 Days a Week 


Visa/ MasterCard/ 
Discover accepted 


Many Beautiful Asian 
Girls to Choose From 


With Permits 


428 O'Farrell St. @ Taylor 
(near Hilton Hotel San Francisco) 


415-441-4133 


NARAAARAAAAARARAARAARAARRARAAARAAS 


ANAAAAARAARRARAARARAAS ~ 





.- 


* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

* Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 


San Francisco _ 


(415) 379-9888 


CHINESE 
M A 


POWER 


SAGE 


ps 
-- 
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Under New 
Management 
Tables, Showers 
& Private Rooms: 
Asian Massage 


& 


2068 Mission St. 2nd lor 
A15-552-6800 9am-9pm 
b/t 16th/17th near. 16th St. Bart 


— 


3 


()ASIS 


Day Spa 
Body Scrub: 


38 


Massage: 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 
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Design Engineer (Cupertino, 
CA) New power system and 
management circuit design 
and simulations; Do detailed 
calculations to compute 
manufacturing, construction, 
and installation standards and 


specifications; Direct manufac- 


turing, installing, and testing 
to ensure that the product as 
built meets specifications and 
codes. 40hrs/wk. Master in 
Electrical Engineering Read. 
Resume to Silicon Mitus Tech- 
nology Inc, Attn. Hanseung 
Lee, 20370 Town Center Lane 
Ste 211, Cupertino, CA 95014 





General Work 

Looking to Train IMMEDIATELY 

No Experience Needed 

We Will Train you 

Average earnings start at 
15/hr 


Students Welcome 
Call To Set up an Interview 
415-645-6479 








THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 
*Underwater Welder. Commer- 
cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 








PROBLEMS with the IRS or 
State Taxes? Settle for a frac- 
tion of what you owe! Free 
face to face consultations with 
offices in your area. Call 
888-608-3016 


avalife 


415.288. 


Toll 


LAVALIFE 


Free: 





WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to PO. Box 13557, 
Denver, Co 80201 





HAULING 24/7 

Remove carpet, appliances, 
sofas, concrete. Lg. Truck 
BILL 415-441-1054 





SSSS FREE PILLS $$$S VIAGRA 
100mg, CIALIS 20mg 40 Pills 
+4/free only $99.00 Discreet 
Shipping. 1-888-797-9028 





18+ “Restrictions may apply 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0356902-00. The following is 
doing business as SAN FRANCISCO 
BIRTH CENTER 62 Hattie St. San 
Francisco, CA 94114. The business 
is conducted by an individual. 
Registrant commenced business 
under the above-listed fictitious 
business name on: N/A. This 
statement was signed by Nancy 
Myeick. This statement was filed 
by Melissa Ortiz, Deputy County 
Clerk, on 2/28/2014. 

Mar. 12, 19, 26, Apr. 2, 2014 








FICTITIOUS BUSINESS NAME STATE- 
MENT FILED NO. A-0357011-00. 
The following is doing business as 
GOLDEN SUN MEDICAL PRODUCTS 
1299 Arguello Blvd. Suite #2 San 
Francisco, CA 94122. The business 
is conducted by an individual. 
Registrant commenced business 
under the above-listed fictitious 
business name on: 3/06/2014. 
This statement was signed by Sam 
B. Hom. This statement was filed 
by Jeanette Yu, Deputy County 
Clerk, on 3/06/2014. 

Mar. 12, 19, 26, Apr. 2, 2014 
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QuestChat" 





415 


Oakland 


*18+ RESTRICTIONS APPLY 






510.343.1111 
Santa Rosa 707.583.1111 


Ei“ questchat.com 







ij : 


829.1111 | 


408.514.0099 
Other Cities 1.888.257.5757 


San Jose 


$25/50min 
1.900.484.2525 
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NORTH 
AMERICA’S 


BUSIEST 
CHAT LINE 


FREE 
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SF 


CrazyHorse-SF.com 4] 5-771 -6259 
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19994 - 2014 





MARCH 12-18, 2014 





' FREE APP 









Growers Recommendation 
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Ownen & Orceareo & 
be, CA Licensed WUD : . 


Gi | 


LAB TESTED, PATIENT TRUSTED MEDICINE 


843 HOWARD ST. 
SF, CA 94103 








an IST TIME PATIENTS 
RECEIVE A PRE-HOLLED 
4 
JDoctor.com oe | (415) 541-9590 
San Francisco i a Jose = greendoorsf.com 
Fostyesty FREE EVALUATIONS SES : 
aic)s 54.0171 prpaend— png Ad spy i Tw Gree Door Collective is kenge and fagulated by the Sen Pranciemo Department of Hee) and tee Shame of 
{ ) x 408)298-6666 | Caltenia On) patente with curent verfiatle Goctoe poeectipeine ard a valid CA ID will te acmitiod 
BANKRUPTCY 
ATTORNEY Retail Locations: 
Call Dean L. Woerner 415-550-8799 San Francisco—Union Square 
www.sanfranbk.com San Francisco—Cow Hollow 





TATTOO & PIERCING 


Clean and Sterile * All Styles & Custom Tattoos 
Huge Body Jewelry Selection * Open 7 Days a Week 
Sun-Th: Noon-Midnight *** Fri-Sat: Noon-2am 





BANKRUPTCY-23 YRS EXP. 


Call Attorney James at 415-561-1445 
Available 7 Days/Wk+Evenings 





NOB HILL CAT CLINIC 


Free Exam for New Clients 


(415) 776-6122 


or-Tailils Mico) mel ii mereyiiliiliiiiay 
one patient at a time. 


2366 San Pablo Avenue 
Berkeley, CA 94702 
510-540-6013 
TYAYVAY YM aah’ae) ole Mere) an 


ra mere 


Renewals 


235 S4'5 | 


irom Ah Poco 


e #1 MostiTrusted Evaluation Contor | Ta Try 
ee All Patients Seen by Ca) Lic Doctor, IN'IPERSON 


e HIGH QUALITY PHOTO ID Cards) 
*\Walk-Ins\Welcome' 


~ 











San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto— University Ave. 
Gilroy— Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 


American Apparel 


Skirts. 


Made in USA—Sweatshop Free 
Operated by Dov Charney 





510.866.6217 | GRAND OPENING 
2700 International Blvd, Ste 23, Oakland, 94601 
Cross street 27th St | One block from Fruitvale BART 
Office hours: 9:30am-6pm | Seven days a week 
www.Oakland420Doctor.com 


$39 


¢ ‘ompassionate 
Wellness Counseling 


@ . mm. 
Pecrnget® | 


¢ Real Doctors - Real Care 

¢ Professional & Affordable 

¢ Totally Confidential 

* Quality ID Cards 

¢ 24/7 Safe Verification 
Led by 


WE MATCH ANY 
Hanya Barth, M.D. LOCAL PRICE! 


= 1%877) PROT com 
<1 (877) PROP-215 


C1 (877) 776-7215 


We Will Match 
ANY Local 
Competitor's 


Walk-ins Weicome. 
San Jose 


115 WN. 4th SL, Sette 006 
eee th wees oe 


Sat: ttam-7pre * Sun 12-5 
408-998-0980 


EXPIRES 3/31/14 
Must Grieg Ad* ) per Paberi 
ews eo. ay 


= = LOCAL COMP PRICES 


**must to match proof of 
__ad to match to visit 


a 


i =e MonsSat 
es 11am-7pm 
Limited Time Offer. 
Valid with presentation of coupon. 
= ae 
Coupon not accepted for priority appointments. 


www. PriceLessE Walaa tions.com 


2633 Teleceagh Ave. #109 
Mon ~ Sat: \fan - én 
510-832-5000 Mon - 
Oaklandee oom 
femaCenier csseneam 


